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Discontinuance

The discontinuance of a claim for £5,000 for alleged libel,
brought by an Auckland firm of architects, Beatson, Rix-Trott,
Carter and Co., against the Auckland University Students’
Association, Inc., and Mr Kurt von Meier, university lecturer,
was announced by counsel for the architects, Mr M. E. Casey,
in the Supreme Court at Auckland last week.

Mr Justice Perry was on
the Bench. The Students’
Association was represented
by Mr L. P. Leary, QC, with
him Mr A. W. Young.

Mr Casey said the claim
against Mr von Meier had
been discontinued the pre-
vious day.

Mr Leary made a statement
to the Court in which he said
that on May 6, 1963, an ar-
ticle appeared in the student
newspaper, Craccum, written
by Mr von Meier criticising

reflected unfairly upon them
as architects concerned with
the building, he said.

“Subsequently, on June 5,
(he publishers of Craccum
published a statement dis-
associating themselves from
the criticisms in the article to
which plaintiff had taken ex-
ception, and stated that no
criticism of the part played by
anybody in the design of the
building would be undertaken
without further investiga-

aspects of the new Elam
School of Fine Arts building.

FURTHER
INVESTIGATION

The plaintiff considered that
some comments in the article

tion,” said Mr Leary.

He added that in a later
issue of Craccum, published
on July 23, a letter written by
Mr von Meier to the plaintiffs
was published containing fur-

FRAME-UP

N VICTORIA UNIVERSITY student was expelled recently
from the National Youth Forum on a trumped-up charge.
He is Anthony Haas, the Political Editor of Victoria’s student
paper, “Salient”. He was acting as a rapporteur at the forum
under the guidance of a Senior Lecturer in English, Mr H.
Orsman. Haas, with other students, had been accused of dis-
rupting the aims of a group which, it is understood, were to
sec that the Conference was not a National Party jack-up.

Reasons given for Haas’s dismissal were proved to be
completely false. Orsman had said that a consensus of opinion
gauged by Group Leader Murray Halberg wanted Haas’s dis-
missal. The group told the students later that they had never
been approached. Haas and the other rapporteurs maintain
that they were regarded with considerable; hostility by the
nucleus group of the forum because they criticised defects in
the forum. This was verified by the later reported admission
of one of the nucleus group that Haas was used as a scape-
goat. Apparently, he hoped, “that not too much fuss would
be made about the dismissal.”

ther criticisms of them as
architects of the Elam build-

ing.

“As a result of this publica-
tion the present action was
commenced,” he said.

NO AUTHORISATION

Mr Leary said the intention
of the Students’ Association in
publishing this letter was to
complete the record of corre-
spondence on the issue in
Craccum.

The Association had assured
the plaintiff that no further
criticism of them as architects
for the Elam building was in-
tended by this publication and
the Association affirmed its

Nude

statement of June 5.

Mr Casey said the plaintiffs
were pleased to accept the
assurance of the Students’
Association relating to their
publication of Mr von Meier’s
letter to the plaintiffs in the
July 23 issue of Craccum.

“They feel that Court action
on this matter is no longer
warranted, and as Mr von
Meier denies that he intended
or authorised the publication
of the letters in question, the
plaintiffs have discontinued
action against both parties,”
said Mr Casey.

His Honour congratulated
the parties on reaching an
agreement in the matter.

Patrick Hanly
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Goodbye to Uncle Tom

(“nce again the lid has come off the corrupt and corrupting
mess that is New Zealand’s relationship with South Africa.

A few weeks ago the New Zealand Rugby Union, through
its spokesman, Mr Morrison, was declaring that the invitation
of Maori representatives, Love and Walsh, was non-political,
that we should keep politics out of sport, etc., etc.,—the tired
old words of 1960. Then came the astonishing reports of the
statements of Mr Walsh and Mr Love while they were in
South Africa. These stressed the friendliness of South Africans
and mentioned the ‘distorted’ views which New Zealanders
have of that country. This was quickly countered by Mr Matiu
Rata, M.P. for Northern Maori, who said that in fact Maoris
at large did not subscribe to or support South African view's
and that he was doubtful about the propriety of Messrs Walsh
and Love’s visit in the first place.

These troubled travellers have now returned. Mr Walsh
disowned his South African statement and adopted a ‘know-
nothing’ attitude with the reporters. Mr Love, on the other
hand, was more outgoing—that is to say, he put up a smoke
screen about discrimination in New Zealand and drew enough
false comparisons between New Zealand and South Africa to
satisfy any enthusiast for apartheid. Some things did emerge
from Mr Love’s statement as reported in the Star (21st May).
First he attemped to find some analogies between Maori and
African affairs and then he appeared to suggest that these
were acts of government policy in both countries. His contin-
ual use of the term ‘native’ when speaking of Africans was
unpleasantly reminiscent of South African propaganda.

What emerges from all this mass of short circuitry?

1. The Rugby Union would dearly like to have the whole
matter die down, as things will in N.Z., so that it can proceed
with its tour arrangements.

2. The S.A.R.U. wishes to create a favourable impression
in New Zealand.

3. The matter is political. The fact of the South African
government’s interest, and discussion between Rugby mandar-
ins and cabinet ministers is proof enough of that.

4. A New Zealand government is indifferent. Mr Holy-
oake’s statement that ‘It’s a Rugby problem’, is proof enough
of that.

5. The whole mish mash obscures important issues.

Let me say at this point that I do not write as an objec-
tive social scientist, but as a pretty low-average libertarian,
who smells compromise brewing. I am not disposed to be
decent about the policy of apartheid—to suggest as Mr Love
does, that ‘we should be glad that it is the South Africans who
have to deal with the problem’, is a little like saying that we
should be glad that we didn’t have to build an Auschwitz.

What then are the really important issues?

Briefly they are:

1. Should the New Zealand government intervene to force
the Rugby Union to any course of action whatever? My ans-
wer to this is ‘No.” The Rugby Union is a (relatively) free
association. It is no part of government’s responsibility to
meddle in its affairs. Sauce here for the goose is likely to be
sauce later for the gander. Central authority is capricious
enough without asking it to be more so.

2. Do New Zealanders approve of apartheid? Some do,
many do not. Others again are quite indifferent to what hap-
pens in South Africa. The point is that they showed over-
whelmingly in 1960 that they were not in favour of the
N.Z.R.U. practicing a discriminatory policy on behalf of the
S.A. government.
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3. Should New Zealanders at large carry out actions

which might give the impression that S.A. policies are justi-
fied? Matiu Rata says ‘No.” Mr Love says we should ‘try to
understand’, and Mr Walsh tells us a little plaintively that it’s
all non-political.

My answer, for what it worth, is that no matter how pure
in heart New Zealanders may be, thq rest of the world will read
approval or disapproval of South Africa’s policies into our
actions. Mr Walsh and Mr Love have already appeared singu-
larly Uncle Tom-like in their statements here and abroad.
Let us not make bad worse.

It seems to me that New Zealanders have really no choice
left in this matter, that if any team whether for Rugby or
tiddlywinks is sent to a country to play against a team selected
on racial grounds or before a segregated audience, then that
is support of apartheid.

In South Africa almost all civil rights have been restricted
or abrogated for some section of the population. State spon-
sored violence has been extensive, and criticism of the govern-
ment is a criminal activity. New Zealanders, however little use
they may make of it, have the right to criticise. Those of us
who think that this country should not give aid or comfort
to the government of South Africa and its supporters then
should make use of this right.

It is certain that the N.Z.R.U. will arrange to send an All
Black team to South Africa in 1967 and it is exceedingly
doubtful whether anything but the most overwhelming dis-
play of public disapproval will dissuade it from doing so. On
the other hand, it is incumbent on we who dissent from the
suggestion that it is ‘none of our business,” to do something.
Then what?

We should exercise our right to petition and protest peace-
fully.

We should actively propagandize to persuade other New
Zealanders to support us.

We should, if necessary, turn to acts of civil disobedience
and non-violent resistence to demonstrate the extent of our
conviction.

It is not realistic to think that the Rugby Union or any
other sports body will drop its plans for the sake of a few
bearded placard wavers, even if these are the people who have
to stand in line for the kicks and arrests the real strength
of a protest movement in its support from the ordinary citizen.

The facts are that the South African government is ex-
tremist and that people outside New Zealand need to be
shown that we are not unanimous in our apparent approval
of its policies.

The 1960 protest, hurried and amateurish though it was,
did much to waken the conscience of New Zealanders. The
strategists of any new protest movement have that concern
on which to build and also the experience of overseas protest
movements to utilize. Some people feel endangered by any
protest movement, but in my view, the failure to protest will
be far more damaging to New Zealand both internally and
externally, than will any slight shock the status quo seekers
might experience.

—Roger Oppenheim
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Letters

Students and Protest

"So rah rah rah democracy, let's all be as thankful as hell,
and bury the statue of liberty because it begins to smell."

—E E

ANCE again the New Zealand
AGovernment has fallen into line
behind the United States. America
asks for support of her Vietnam-
ese policy and our Government
enthusiastically gives that support.
They do not consider what the
Vietnamese want nor do they
question the morality of the
methods that the military dicta-
torship and the US are using in
South  Vietnam. These things
would appear to be irrelevant to
a NZ politician. What counts is
the vote of the King Country
farmer, not any application of the
ideals of freedom and democracy.
Communism is condemned (usu-
ally unjustly) by these men for
the very actions which they them-
selves use.

In the case (Vietnam), there
seems to be no doubt as to which
side is wusing oppression, AND
foreign military aid. Even the
conservative American press is
beginning to recognise this. Life
and The New York Times, to men-
tion two papers, have adopted a
more realistic attitude. The more
progressive politicians in the US
are advocating withdrawal of aid.

As a formal protest against the
inhuman and undemocratic action
of the NZ Government, the AU
Socialist Society has sent a letter,

printed below, to the Prime
Minister.
—Elwyn Evans
June 4, 1964.
The Rt. Hon. K. J. Holyoake,

Prime Minister and Minister of
External Affairs,

Parliament Buildings, Wellington.

Dear Sir,

We, the undersigned, protest
against the New Zealand Govern-
ment’s policy in Vietnam, in par-
ticular the proposed sending of 25

Cummings, "Thanksgiving 1956"

Army engineers to give token sup-
port to United States military
intervention and the Khanh
regime. We urge the Government
to reconsider its action.

The present regime in South
Vietnam is a military dictatorship,
unelected and unconstitutional,
remaining in power only because
of United States aid: 15,500
American military “instructors”
and 500,000,000 dollars a year
(figures from Time, May 22, 1964).
To quote Senator Morse (March 4,
1964, “the South Vietnamese gov-
ernment is little more than our
own creation. We constructed a
government there in 1954 which
we then propped up with huge
amounts of aid and which we say
invited American troops.”

In spite of this massive aid, the
guerrillas are achieving notable
successes;  successes impossible
without the support of the people
of Vietnam. Although the promise
of elections in the 1954 Geneva
agreement has been ignored by
the southern regimes, the will of
the people is clear and will even-
tually be carried out, even against
foreign intervention.

New Zealand, as a democracy,
claiming democratic ideals as the
basis of her policy, should support
the principle of self-determination.
In fact, the New Zealand Govern-
ment is aiding dictatorship, rule
by force and foreign interference.
The Government’s action has not
been taken to further the cause
of justice or freedom, but to hin-
der the spread of Communism —
i.e., for cold war strategy and not
for democratic reasons. This action
has affirmed the solidarity of
SEATO and New Zealand’s friend-
ship with the United States at the
expense of the Vietnamese people.

Even from a purely realistic
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viewpoint the Government’s action
is foolish. It has been demon-
strated again and again that revo-
lutions supported by the people,
whether they are democratic,
nationalist socialist, or communist,
will succeed in spite of military
suppression and foreign interfer-
ence. This fact has been recognised
by many important Americans.
The late John F. Kennedy said
(April 6, 1954): “lI am frankly of
the belief that no amount of mili-
tary assistance in Indo-China can
conquer an enemy which is every-
where, and at the same time no-
where, an enemy of the people
which has the sympathy and sup-
port of the people. And Senator
Gruening (April 15, 1964): “It
isn’t our war; we cannot win it;
and we should get out.” The
United States and now New Zea-
land, will be faced with a humi-
liating withdrawal, unless they
come to accept the real situation.

Moreover, our token support of
the United States puts us, in

Asian eyes, on the side of foreign
interference and the suppression
of freedom, while actually our 25
engineers can have no effect on
the war at all. New Zealand has
plenty to lose and nothing to gain
by the Government’s action.

Although the Government is
giving only token support to
Khanh and the United States, it
still commits New Zealand to their
actions and policy. Actions which
include incineration of men with
napalm bombs (the infamous
Mme. Nhu cocktails) and the
destruction of crops with poison
sprays to stop peasant assistance
to the guerrillas.

We ask you, sir, and your Gov-
ernment to consider the agony
of the people of Vietnam; the
destruction of houses and crops,
the dead, and the total horror of
war. This is being prolonged by
intervention. These people should
be allowed to find their own
peace. The New Zealand Govern-
ment should withdraw its offer
and review its whole South-east
Asian policy.

Yours faithfully,
E. J. EVANS

AU Socialist Society.
J. WOOLF
Secretary, AU Socialist Society.

Chairman,

A Touching Memoire

Sir,

I feel that you have done all
students a service by obtaining
permission to reprint Paul John-
son’s “New Statesman” article on
the Beatles which provoked such
correspondence in that journal. To
my mind the real significance in
the article lies not in Johnson’s
dislike of the Beatles nor his
condemnation of present day
louts and the “men in camel-hair”
coats who exploit them, but in the
valuable reminder it gives that
we are in the day of the non-ex-
pert, the stringer-together of
words, the meeter of journalistic
deadlines. How else could such a
piece of drivel have appeared in
the New Statesman.

Paul Johnson has a long-stand-
ing reputation as a Labour Party
journalist and frequent editor of
the New Statesman, (actually he
is assistant editor of the New
Statesman—Ed.), and as a highly
reputable Labour Party mouth-

piece. It was with groa*: mterest
that | began reading his article
with its anticipated dig at the

Conservative Party. Imagine my
consternation on discovering that
Johnson regards such seminal fig-
ures as Ellington and Parker as
part of the same conspiracy that
spawned the Beatles.

By his article Johnson is re-
vealed as not merely ignorant, but
unrepentant. God knows, | hold
no brief for the Beatles, but |
cannot allow a deaf old man to
slander unrebuked the well-con-
structed perky and cheerful songs
of Lennon and McCartney. The
Beatle “bit” — the badges, belts
and handbags, the hysteria and
hero-worship, stands at the end
of an honourable line running
from Franz Liszt to Frank Sinatra
in the musical field, and elsewhere
from Johnny Rae and Elvis Pres-
ley. Johnson’s camel-haired coated
exploiters have merely channelled
teenage dissatisfaction with deca-
dent English society much more
efficiently than was possible be-
fore, thanks to the 45 rpm single,

and TV.

Johnson’s article concludes with
a touching memoire of his ado-
lescence. Perhaps if he and bis
mates had been exposed to (dare
I name it), jazz — they might
have acquired a little of its tol-
erance and verve and thus be-
come incapable of writing the
uninformed twaddle that appeared
under Johnson’s name in your

pages.
—NIGEL FAIGAN.
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Woosh' The explosion of
rockets, the nodding of heads
and out they go with no other
loss than that they are not
dead or buried. “Don’t talk to
them about art!” Mr Kurt von
Meier takes as an epilogue.
Don’t let them talk about it
either.

“The whole exhibition is in-
dicative of . Subtle good
taste, and a remarkable
mature sense of coherence.”
Does Mr von Meier expect to
inform his pallid readers with
this? Besides, what more rel-
evance to art does “subtle
good taste” have, than the
armpit of a camel or the low-
er D note of a trombone?

He supposes that artists
are more important than
critics. But are they? And is
there a sharp distinction be-
tween them? Imagine a game
in which one player puts in a
number of letters and he
other has to make a sentence
of them. Halfway through,
the first player has to take
over. And so on, as long as
ingenuity and mutual consent
prevail. Like scrabble. I don’t
mean to suggest that, art is
trivial; on the contrary, it
taps some of the deepest re-
sponses of men. What | mean
to imply is that art is a con-
tinuing activity in which the
critic has a hand.

The role is additional to
that of defining and comment-
ing upon any particular piece
of work for an audience. Yet
what right does von Meier
have to inflict us all with such
as “anti-professionalism could
be healthy if it would lead to
the establishment of . ... a
civilization ~ from  under.”
What content does it have?
Self-righteous? Worse than
ineffectual? Dangerous? Of
course! Downright preten-

ZERO

tious! In with the grappling

hooks!

Why do newspapers align
themselves against any evi-
dence of new visual aware-
ness? asks Dennis Turner. It
is just possible that one very
good reason why they do is
that they haven’t (as what
percentage of any population
has?), been properly educat-
ed. And educated to the
simplest level, to knowing for
example, that a sculpture or
painting need not be anything
but itself.

But what help is “If their
organisational minds declare
art is democratic, let them
fret away their week-ends for
blue, as against grey skies”?
What does Turner suppose he
is saying which is valid and
important?

But there is more yet for
the newspapers to stomach.
For Turner further offers
them the pale man of sensit-
ivity. Let’s challenge him.
“Art is not to be had for
money.” Why not? Why
shouldn’t an artist make
pieces to sell, and | mean
primarily to sell? And why
should his work suffer there-
by? Is there any reason why
the artist, like the architect,
engineer and bricklayer,
should not sell his work and
compete for a market?

Does the production of a
good sculpture depend on
undergoing the lush “hopeful-
ness of the creative experi-
ence?” (To a man of taste
there must be something dis-
tasteful about that — not the
least because it is from some-
one who, in his own words, is
“only a petty thief” in art.)

What use to us are these
men? The self-righteous
criers without content or con-
sequence. The pale, effete and
oh-so-fey men of sensitivity.

—I. D. Potter
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Abandon Revue

Sir,

I would strongly suggest that
the Annual Students’ Revue be
scrapped or at least put aside
until such time as student agita-
tion can guarantee sufficient sup-
port to make a production on the
scale planned a success.

This year’s Revue, “Nuts in
May |17 reached the stage in
spite of the vast majority of

students — not because of them.
When one considers that a good
revue is probably the best public
relations gimmick the student
body has to offer, and that this
year an intensive PR campaign
is being carried out to support
the building fund appeal, this is
a very disheartening state of
affairs.

I am well aware that there
was much criticism of the ap-
pointment of an outside pi‘oducer
for the show. However, in view
of the importance of presenting
a successful revue for publicity
purposes, the action of the Exe-
cutive in obtaining a producer
with previous experience may
have been justified. Nevertheless,
this outside producer and his staff
worked for the student body and
were entitled to support and
assistance from it.

My own experience as ward-
robe mistress (unpaid) was this.
I undertook the responsibility
with delightful illusions as to
the amount of voluntary assist-
ance that would be forthcoming
from the student body. In spite
of repeated requests for assist-
ance and notices to that effect in
the cloisters, | was successful in
finding four people only who
were prepared to give their spare
time to wardrobe and only one
of these was a student.

If wardrobe was a success this
year it was because, rather than

fail, | forced myself to work
twenty or more hours a day
(counting a part-time job) for
four weeks previous to the show
— at great expense to my health,
pocket and personal life.

This terrible burden of work,
resultant on general student
apathy, was not by any means
restricted to wardrobe. It was the
same in all departments — script,
casting, set construction, etc.

Add to this the near impos-
sible financial restrictions im-
posed upon all the Revue execu-
tives because of the muddling of
overworked or incompetent pre-
decessors, and you will under-
stand why | say “Never again”
— and do most strongly advise
any student or outsider against
taking up a position of respon-
sibility in connection with Revue.

This lack of support may be
because Revue has outgrown
itself. In aiming at a full-scale
show of professional standards,
the Executive may have over-
looked the possibility that time
and available student talent can-
not support such a production. If
this is the case, it is about time
something was done about this
rather costly “mistake”.

Again | put to you that unless
the student body is prepared to
pull together and give the Annual
Revue the support it needs and
deserves, or unless the size of
production can be very much
scaled down to match the amount
of voluntary support it is getting,
at the moment, it should be wiped
altogether.

A successful revue is a splen-
did public relations weapon, but
a failure does infinitely more
harm than good.

— Karol
Mistress,

E. Johnstone

Wardrobe Revue 1964.

Getting Your Money’s
Worth

Sir,

Mr Fraser’s proposal to end the
appeal for funds for the Student
Centre is rather late. It was de-
cided several months ago that the
appeal should end on July 30, as
the University intends to begin
an appeal at that time for Halls
of Residence. There are one or

two other points in the letter
which call for comment. Firstly,
as well as wanting the public

appeal to end, it seems that he
wants students to end their efforts
to raise money. Students have
been asked to do nothing this
year other than sell raffle books,
and the response has been poor
— fewer than 2,000 books have
been sold, and since there are
over 5,000 students enrolled it
would seem that there has not
been a great deal of effort ex-

6-volt
12-volt

pended.  Furthermore, present
students WILL use the building,
if they desire to do so. It is hoped
that the building will be in use
in 1967 — thus many students
newly enrolled this year will still
be undergraduates or honours
students. Surely it would be un-
fair not to expect these students
to contribute as older students
have for the last few years? For
those- who will have completed
their studies there will be a
graduate, lounge—so anyone who
has no other attachment to the
University after he has graduated
may at least get his moneys
worth. It is to be hoped, how-
ever, that present students will
want to maintain some connec-
tion with the University. The
principle enunciated in point
three of Mr Fraser’s letter does

ON TWO YEARS guaranteed full weight

batteries
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The Hollywood

SCENE

Continued from page 4

not apply. The principle which
those concerned with raising
money follow is that the present
generation should provide for the
future. The lack of this principle
in the past is the reason for our
poor facilities now. However,
there is no doubt that the build-
ing will not be debt-free. Such a
loan as Mr Fraser suggests will
be wundertaken to provide what
cannot be raised otherwise. The
building will cost about £600,000

CLIQ
Sir,

Bernard Shaw said the worst
cliques were those that consisted
of one man. So? Come on “Mur-
gatroyd”, let us share the joke,
since you have so liberally shared
out Pope and Dryden. D—LE,
B_INGTON and W—IAM M—ET
I can guess. | suppose K—NE,
H—MUS and Miss H—NE who so
desperately cry for literary copy
from cloister notice-boards have
somehow incurred Miss “Murga-
troyd’s” wrath. (A motley group
— a valiant swain. CH—S D—LE
a very worried man.) That is why
I suspect that “Murgatroyd” is
really “Murgertrude”. OK., that
is his/her right/write/rite. But

and every effort will be required
to find this amount — including
what might be raised from the
public and the Government sub-
sidy. Mr Fraser may take what
comfort he can from the fact
that the public appeal is soon to
be concluded, but | hope that the
faint heart which cannot hawk
the occasional raffle book will not
discourage those who are willing
to contribute to the welfare of
their successors.

—Warren Lindberg

UES

why can’t your poet/poetess put
up a bold front and sign his/her
own name or Pope(ess)/Dryden/
(ess)? Further, Murgatroyd/Mur-
gertrude, why not satirise J—HN
L—NON, UN—VERS—TY S—TE,
T—M P—RCE, C—TY C—NCIL,
AN— M—WS, ST—TS ASS—
TION, LIT—Y SOC—Y, F—STI-
VAL OF THE —RTS, and all.
Then the joke wont be so “in”.
A poor little student like myself
just new from school will be able
to enjoy the joke. You could call
your next efforts “The Pantheress
and the Stag”, “Absoloma and
Mehitabelle”, “The Durriade”, or
“Erroy on Woman”.

—C. A. Hendry

'YYHY did the Federation of Labour fail ? The New Zealand

trade union movement, if unanimous on any policy, has the
voting power to push that policy through the Labour Party
conference. The trade unions have block votes. The trade
unions can control most metropolitan Labour Representation

Committees.

In any terms this should spell

power in the

Labour Party. Yet at their conference this year the Federation
of Labour was unanimous on the need for a more socialist
Labour Party. But when finally the 1964 Labour Party con-
ference discussed restoring ‘“socialism” into its statement of
objectives, the block votes came down on the other side. The
proposal to reincorporate socialism as an aim into the objec-
tives of the Labour Party was defeated by a three-to-one
majority. The Federation of Labour had failed. Why?

Part of the reason lies in the
organization and structure of the
Federation of Labour, in the in-
numerable consequences of the
death of F. P. Walsh. These are
matters which cannot be altered
by people in the Labour Party
who are outside the trade union
movement. One can only note
that when the substance of Fed-
eration conference which is clos-
ed to the press can be confided
to the Dominion (better known as

the *“squatters organ”) by self-
proclaimed “moderates,” unani-
mity in the Federation is more

apparent than real.

Inside

But only the trade unions can
cure themselves. More important,
however, in deciding the outcome
of Labour Party conferences than
the structure of the Federation
of Labour is the structure of the
Labour Party itself. It is this
structure — if anything so Heath
Robinsonish and jerry-built can
be so-called which is ultimately
decisive.

The picture of a Labour Party
conference which someone new
to the Party receives is that of
an overwhelming confusion and
medley of minutiae. The breadth
and scope of the statesmanship
fifth form history books talk
about is totally lacking. Perhaps
statesmanship is something that
has never had a real existence.
But the pettiness, the parochial-
ism, the frenzy of devotion to
the trivial which too often pre-
vails at a Labour Conference
make it miraculous that anybody

can conjure major policy stands-
out of the chaos.

One of the main arguments in
the debate on socialization was
hostility to Auckland as a local-
ity. This, indeed hardly counts
as an illustration of how ineptly
serious matters are argued, since
this kind of polemic, if it can be
called such, was profound, com-
pared with the bucolic stupor
passing itself off, often as debate.
That liquor licensing occupied
more of the conference’s time
than external affairs, and that
the victor on what discussion on
licensing there was emerged as

L_abour

a little middle-aged woman who
thought it was good for her sex
to stay away from pubs — such
facts as these show a Party too
often plumbing the depths of so-
cial illiberalism. One remembers
too, the anguished defence of
Christian education in a discus-
sion on the position of the state
schools which took it for granted
that the clause in the 1877 Edu-
cation Act defining education as
secular had no meaning.

“No doubt external affairs are
very important, but the Justice
and Electoral Committee has to
report on something “practical”
Dr. A. M. Finlay, M.P.s words
sum up the way many delegates
saw priorities, when only last
year nuclear auroras in Auckland
made frightened people run in-
side their homes to line the
cracks in their locked doors with
newspapers.

—Owen Gager

“Knowledge is like unto wings for the being, and is a ladder for
ascending. To acquire knowledge is incumbent on all, but of those
sciences which may profit the people of the earth, and not such
sciences as begin in mere words and end in mere words. The
possessors of sciences have a great right among the people of the
world."—From the Writings of Baha'u'llah.

Baha'i

Faith, P.O. Box 1906, Auckland

FREETHINKER OR DOUBLE - THINKER ?

Are you for:

FREEDOM OF SPEECH

FREEDOM OF THE PRESS
FREEDOM OF THOUGHT
FREEDOM OF RELIGION
FREEDOM FROM RELIGION
If so, apply now to the NZ Rationalist Association Inc., for
application form:
Hon. Sec., Rationalist House, 64 Symonds St., Auckland, C.1
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CAROLINE LEWIS

T HAVE no hesitation in nomin-

ating Caroline for Social Con-
troller. She has done what might
well be described as a fair amount
of field work in social activities,
having played a prominent part
in revue activities for the past
two years She has displayed
enormous ernergy and has been
the life and soul of every party.
However, this in itself is not suf-
ficient to qualify her for the re-
sponsible position of social con-
troller were it not for the fact
that she has proved herself cap-
able and efficient in organisation.
She has been on Proaesh Com-
mittee and is at the moment a
forceful member of Public Rela-
tions committee. She co-edited
Craccum last year and displayed
remarkable self-control and com-
mon sense during the fiasco in
which it was involved.

She is a second-year student,
full-time, taking three units.

She feels that, the social activ-
ities of the university could do
with an extensive overhaul. She
would like to see more informal
dances held at regular intervals
which would avoid the continual

Love Mel

black marketing of scarce tickets
for the rare functions. She feels
the SC should work more closely
with the Student Liasion Officer,

the public relations officer and
Capping controller to provide
more festivities at suitable times
(like Tournament). She would
like to see more freshers at
Freshers Prom, and less cliquey

participation in Tournament, and
a general increase in occasions in
which students can meet to enjoy
themselves.

—Neil Wilson

PETER

DEBRE-
CENY

T HAVE no hesitation in nominat-
-*-ing Peter for the position of
Social Controller. He has worked
under me on Social Committee
during the past year, and has
done an excellent job. Those of
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you who went ita Capping Ball
can attest of his abilities.

Peter is a member of Men’s
House Committee and the Grand
Establishment, and takes an in-
terest in drama, jazz and rugby.

He hopes to provide more so-

cial functions of an informal
nature during the second and
third terms, and also to ensure

that more freshers attend Fresh-
er's Prom. He will work with the

Capping Controller to see that
next years Revue is a student
show.

The position of Social Control-

ler is one which calls for a sub-
stantial amount of experience, and
it is not sufficient that a person
be merely “social-minded”. Peter’s
experience on Social Committee
and Men’s House Committee will
stand him in good stead in this
respect. For the above reasons |
ui'ge you to support him.

—John C. Matheson.

B. F.
BABING-
TON

'T’HE promotion of cultural acti-

vities within the University
will be, by no means, a new task
for Mr Babington. He is an active
member of Literary Society,
on the committee of Music So-
ciety, a member of Little Congress
committee and was appointed co-
editor of Arts Festival Year Book,
1964. In addition to these quali-
fications, he has behind him the
experience gained from several
years of association with Craccum
which he co-edited.

Mr Babington is an Arts stu-
dent who will complete his B.A.
this year. He has passed Eng. Il
and History Il and intends to do
a M.A. in English next year.

I am confident that Bruce will
never take the line of mere ex-
pediency in either of the particu-
lar problems of his office or the
general affairs of the Association.

He believes that students are
not sufficiently aware of the role
that societies should play in the
University. He will endeavour to
correct this situation. He proposes
that university publications should
not be limited to literary efforts
and suggests that some general
publication from best writing in

ELECTION
President:
A. M. Katavich

N. Wilson...........
Men's Vice-President

R. Mountain

W. Millett...........

W. Lindberg
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other fields — history, law, psy-
chology, the sciences, etc.—should
be inaugurated. This idea is typi-
cal of Mr Babington’s original
and broad-minded outlook — are
particularly ruled to such a posi-
tion. —David Williams

KAY
DANIELS

TVAY DANIELS is a second-year
Mii"'Science student taking Chem-
istry, Geology and Geography.
During the past year, Kay has
been secretary of Capping and
Procesh Committee, and in this
job, she has shown herself to be
a capable administrator. This ex-
perience will stand her in good
stead as Societies’ Representative.

Kay is interested in cultural af-
fairs of AUSA and she wishes to
promote more cultural activities
of a broader nature, that will ap-
peal to students in general and
not just those who are members
of a particular faculty or club.
She hopes to encourage lecturers
such as NZ poets, musicians and
other people of general interest,
to visit the university and give
a public lecture, and of course,
discussion afterwards.

During the hectic time that lies
ahead with Arts Festival in Auck-
land, Kay, with her experience on
Capping Committee will be able
to assist the Arts Controller with
his work.

Kay is interested in cultural ac-
tivities, societies, and she is a
good administrator. | feel she will
make an excellent Societies Rep-
resentative. | therefore nominate
her with confidence.

—Jennifer Wily.

RUSSELL
ARMITAGE

13USSELL is a fourth-year full-
m time student finishing his BCom
Degree this year and will be tak-
ing professional accountancy next
year. He was the Returning Offi-
cer for this year’s Presidential
elections and it was largely due
to his hard work and enthusiasm
that the elections were such a
success.

A Student Liaison Officer needs
to be a practical person—Russ
has shown himself to be this, and
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Y ou've got the money, honey!

also a good organiser. He has been
part-time for three years and this
year a full-time student, so is
well aware of the problems of
both. Russell realizes the student
Liaison Officer’s duty to Freshers
and overseas students. Hoping to
keep enrolment in its present form
he intends to change orientation
to bring about a closer relation-
ship between the senior students
and the freshers.

If elected, he will look into the
matter of discrimination in entry
permit regulations for overseas
students.

Russell feels that the employ-
ment bureau and student travel
concession  scheme  should be
started earlier in the third term
to give students maximum ser-
vice. He will continue and enlarge
the present discount scheme.

Concerned about .the lack of
accommodation for students and
the poor quality of what is offer-
ing, he intends to do all he can
in this direction.

Taking into account Russell’s
enthusiasm, his ability and un-
derstanding, | recommend with
complete confidence - my suc-
cessor as Student Liaison Officer.

ROSALIND

HURST-
HOUSE

ROSALIND has been at Auck-

land University since the be-
ginning of last year. Prior to this
she spent two years at Victoria
University in Wellington, where
she was on the staff of Salient
(Victoria’s newspaper), on
Women’s House Committee, Social
Committee and Tournament Com-
mittee. Her strangeness to Auck-
land and a heavy academic year
prevented her from taking much
part in student activities last year,
but she contributed to Craccum,
was on Little Congress Commit-
tee, and belonged to the Literary
Society and Philosophical Society.
She has continued these activities
this year. .

Shé has eight units towards her
BA, but is nevertheless taking
three units this year to give her
another full-time year. Next year
she will be doing Honours.

Rosalind is particularly inter-
ested in the duties of Student
Liaison, because she is concerned
with the gulf between Executive
and students. She would like, for
instance, to see more acknowledg-
ment of Executive’s decisions in
Craccum. She would also like to
see a better introduction to the
university for students than is
provided by dances and shows.
She also feels that advice should
be provided for Asian students
well before University starts, be-
cause she has found that many
such students have enrolled for
units in which they have no inter-
est on the strength of hasty advice
given just before enrolment.

I have no hesitation in recom-
mending Rosalind to you as
Student Liaison Officer.

—F. J. Lillie

GILL JONES

YS7HEN considering this position,
™ | was forced to bear in mind
the duties of the office and how
they should be carried out. Hav-
ing been your Treasurer for one
year | know how important it is
that the Business Manager be a
person well acquainted with com-
mercial work and willing and
able to help the treasurer with
his work.

Gillian Jones is just such a per-
son, her work as Business Mana-
ger for the entire Capping this
year was far beyond the demands
of that office. Miss Jones worked
in full harmony with all Capping
personnel forfilling her duties to
the utmost.

It is indeed rare that one is so
fortunate to be able to nominate
Miss Jones for the position of
Business Manager.

Miss Jones is a third year Com-
merce Student, that alone marks
her for the position of Business
Manager. Miss Jones is sincerely
interested in Student affairs and
I know that the position of Bus-
iness Manager will receive the at-
tention that it needs.

Previously, one learns with re-
gret that people have offered
themselves for the position of
Business Manager without any ex-
perience whatsoever. This year
this is not the case. Here we have
a presentable young lady, capable
of forfilling the duties of Busi-
ness Manager.

There is no question in this
election that Miss Jones will look
after student interests to the ut-
most, one can feel confident that
Miss Jones will help the Treas-
urer in his work and thus the
association.

Miss Jones has my full support
as your President Elect, as your
previous Treasurer who knows the
requirements of a Business Man-
ager, and as a Student.

—T. Katavich.

RICHARD NORTHEY

"OICHARD NORTHEY is a full-
-"time second - year Science
student with a record of full par-
ticipation in student activities. He
is on the committee of the Inter-
national Relations Club and has
taken an active part in such
clubs as Debating, SCM, Histori-
cal Society, WUS and Literary
Society.

It was mainly on his initiative
that the SGM’ expressing stu-
dent disapproval of nuclear test-
ing and racial discrimination were
called.

Richard has an excellent aca-
demic record. He gained four units
last year with A or B passes. The
two units he is taking this year
will leave him time to devote to
the interests of students.

He would work for the appoint-
ment of a full-time paid Admin-
istrator to take over the routine
work of Business Management of
the Association, thus leaving the
Executive and the secretaries free
for their more important roles.

The Coffee Bar, which is in the
Cafeteria is the Business Manag-
er’s special concern, would be re-
tained for its purpose of a com-
mon-room, pleasantly appointed,
providing required services; and
he would not allow its business
success to overcome these:— “It
is a service to students and must
remain so.” If Richard is elected,
I feel sure that he would not only
fulfill his own position admirably,
bit also biing to the Executive
a mature and responsible view-
point.

I believe Richard has the initi-
ative and common-sense (as well
as business sense) requisite for
this portfolio; with good experi-
ence and knowledge of the port-
folio and Richard, | nominate
him for offer.

—Ilan R. Laird.

W. R.
RUDMAN

rpHIS year saw the most success-
ful Capping Procesh since 1956.

The controller was Bill Rudman.

This is the only reason why he
would make a successful Capping
Controller.

His ideas and views on Capping
65 are very similar to those of
the President-elect, Tony Kata-
vich. With this backing, Capping
will have nothing to bar its suc-
cess EXCEPT the Administration’s
idea of shifting Capping to the
vacation.

Why Bill,

(a) Bill will endeavour to ensure
that Capping remains where it is.

(b) He would also ask that

ALL Terms Tests be removed
from Capping Week.
And to Bill’s many ideas for

Capping, two are of special inter-
est:

(@) A collection day, (as is held
in Christchurch), for some local
charity. This would coincide with
Procesh Day and as Bill said,
“Not only would we over-run
Queen Street but we have an ex-
cuse to make our presence felt
all over Greater Auckland.”

(b) A Revue with a smaller
cast and a better script. Its main
object would be to satitrize local
and international incidents.

Bill feels that more students and
fewer professionals should be in-
volved in the cast and organisa-
tion.

Bill, a science student, has also
many friends in the Arts and
other faculties. His interest in

Lit. Soc., Jazz Club, Tournaments
and The Grand Establishment
show that he is a true represent-
ative of the student body.

I have no hesitation in nomin-
ating Bill Rudman as Capping
Controller.

I look forward with eager an-
ticipation to Capping 65 with Bill
at the helm.

—Rod Sara,

LIBRARIANSHIP

offers graduates in arts and science
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NEW ZEALAND LIBRARY SCHOOL
WELLINGTON

One-year diploma course;
generous living allowances paid to

students.

PROSPECTUS FROM UNIVERSITY LIBRARIAN, OR WRITE TO THE DIRECTOR,
NEW ZEALAND LIBRARY SCHOOL, PRIVATE BAG, WELLINGTON



ROBERT
ERSKINE

W/E have nominated Robert

” Erskine for the position of
Public Relations Officer, because
we, feel that he has the ability to
present a more balanced image of
the general students life lo the
public of Auckland.

Robert, a second-year Arts stu-
dent, was the virtual founder of
“Outspoke,” and as its first Editor,
he successfully launched a new,
independent student- mind ed
paper.

We feel that the same strong
character, initiative, and pleasant
personality that persevered to
found “Outspoke” in the teeth of
all opposition, should make Robert
a Public Relations Officer with a
difference.

Whilst he is determined that the
student is just as much a member
of the community as the down-
town businessman, he is also firm-
ly convinced that the University
and its students hold a special
and important place in Auckland
and as such, should be treated

with the respect and integrity
they deserve.
For his other interests, Robert

is a keen tramper, an active par-
ticipant in Drama Society, and a
member of the present Public
Relations Committee.

We are therefore sure that for
integrity, stability, and fair play,
together with his firm student-
minded convictions, Robert would
be an excellent and active Public
Relations Officer. —D. A. Smyth.

BELINDA

BRACE-
WELL

OELINDA was an active mem-
-~ber of the last Public Relations
Committee. -She helped produce
both “Varsity Voice” and This
is the Week this is.”

Belinda will continue the policy
of Peter Quennell, emphasing the
importance of improving the pub-
lic picture of the student, and
making Auckland a more univer-
sity-conscious city.

She realizes a great deal of
work must be done to change the
public’s largely incorrect ideas of
students holding drunken orgies
and leading rioutous lives of no
use to the community. She is
prepared to do that work to show
that students can contribute a
great deal to Auckland.

Belinda will fully support the
building fund, and will use every
opportunity to bring the credit-
able side of student activities be-
fore the people of Auckland
and New Zealand.

She has been a part-time stu-
dent at Auckland University for
the past two years, and is now
taking English I, History Il and
Philosophy 1. She hopes to com-
plete a B.A. next year.

—~P. Dolbel

J. B HORROCKS

¥ HAVE counted John among my
Acobs even since when he was
a little fellow, and | think | know
what his qualities are. John’s
broad shoulders would be an ac-
quisition for the Executive. John
is a stunter. A good stunter. He
believes that stunts are an integ-
ral part of our life. John is a
smiler. He doesnt let things get
him down. One of the first things
that John will do if he gets in, is
institute Ludo evenings in the
cafeteria: he is keen to institute
a Mr University Contest, and he
promises to supply all students
under 17 with free jelly'oabies on
Capping Day. Besides being a
stunter, John is no airy-fairy. He
is no beardie either. John has been
at University for four years, and
is an Arts student this year. It is
true that John has had no com-
mittee experience, but this is only
because he has been too busy
pulling stunts.

SMILE ALONG WITH JOHN! 11
—R. D. Porsolt.

BRIAN C.
RUDMAN

W/E nominate Brian C. Rudman

” 'for Public Relations Officer.
This position is of vital import-
ance at our present stage o: de-
velopment, and Brian, with his
previous experience on Public Re-
lations Committee is the obvious
man for the position. Below is
outlined his enterprising policy.

“l aim. 1. To project a true and
balanced image of students to the
public of Auckland. I will, if pos-
sible, replace the fortnightly
“Varsity Voice” with a weekly
column stressing all facts of stu-
dent life, our needs, our opinions
and activities. This will be supple-
mented by news coverage in
newspapers and on radio and TV
publicising such things as student
views on topical subjects and stu-
dent participation in community
work.

2. “To encourage the public to
consider Auckland, not as a city
with a university, but as a uni-
versity city. To do this, inter-
relations between the public and
the students must be increased by
such methods as inviting members
of the public to the University.

3. “To bring together students

of different faculties, clubs and
societies in social and inter-club
activities.

4. “To work in co-operation
with your newly-elected president,
Tony Katavich, as it is essential
that the Public Relations Officer,
as mouthpiece of the Association
should represent the views of the
president and his executive.”

We have no hesitation in ac-
cepting this imaginative policy
and have pleasure in nominating
Brian as your next Public Rela-
tions Officer. —Rod Sara.

WILLIAM
MILLET

ESTION: Why are you now
QUnning for the Public Rela-
tiolts portfolio, Mr Millet, when
you were just recently engaged in
seeking the Man Vice-presidential
office?

Answer: | have served on the
Public Relations Committee as an
active adviser-lecturer and ideas
man from almost the first week
of my enrolment here as a full-
time student.

All who know me — e.g., Out-
spoke editor, Crucible editor, Crac-
cum editor, and the entire com-
mittee of Public Relations, would
agree that the one job that I am
most capable of is that of Univer-
sity Public Relations, for the
following reasons:—

(1) | worked for Fortune Ad-
vertising (Australia) as a creative
copywriter-ideas man during 1960-
61. During 1961 | worked in the
same capacity in Hongkong for
Terry Advertising Co. and the
Hongkong Mirror. During 1962 |
worked for Bavarian Films as a
publicity writer in Munich, Ger-
many. | am a member of the
American Poetry Society and a
past president of a number of
writing workshops groups in Cali-
fornia, New York and Australia.

In TV and radio and films |
have been an extra bit actor and
a writer on 13 TV shows and five
radio shows and in two films.

First, I plan to make a public
opinion survey to isolate and find
an accurate felt need or real dis-
sension between our University
and Auckland. Next, I plan to cor-
rect that attitude by having public
speakers from within our student
body address various clubs and
societies that have already asked
for this. A series of interesting
facts as to the obvious benefits
our University is to anyone in
Auckland, will be brochured up
and delivered to selected outlets.
A weekly news column will have
been innovated. A TV show,
“Youth Wants To Know”, while
not directly representing our Uni-
versity at present, will pave the
way for serious fare to come. A
radio time slot will be pursued.
Articles from me will occur fre-
quently in Outspoke and Craccum
and the Herald, as well as the
Star, spelling out why youth this
year has made a historic leap
into social awareness and respon-
sibility. I will carry forth the
“This is the Week this is” and
pjlan to carry on with due con-
tinuity Mr Quennell’s work.

—Bill Millet

Nominated:  Peter  Quennell

ROD SARA

W/E have nominated Rod Sara
” because we consider he has
proved that he is a capable Chair-

man of the Committee and a
worthwhile member of the Ex-
ecutive.

Since being co-opted as Chair-
man of the Committee at the be-
ginning of the year, he has re-
shaped the committee into an
efficient force of willing and co-
operative  workers — and the

spirit of the Committee is due to
his leadership.

Continuity of his Chairmanship
is important for the good of the
committee as is borne out by the
long term served by Peter Cur-
son, Chairman, 1960/62. Experi-
ence of Men’s House Committee
function is vitally important, as
this committee performs many
useful tasks for the students —
the core of administration of lost
property, maintenance of student
facilities, administration of lock-
ers and the booking of student
facilities (Men’s Common Room,
etc.). As a member of the Com-
mittee for two years, Rod has
acquired all this knowledge, and
this, combined with his initiative
and leadership, recommends him
as the best possible candidate for
the position.

Rod is also a member of several
clubs — jazz, rugby, bridge and
the Grand Establishment — which
shows a wide range of student
interest.

For experience, drive and a
truly student attitude, Rod Sara
is the man for this position on
the Executive.

—Ante M. Katavich

DOUG ARCUS

T HAVE no hesitation in nomin-
ating Doug for Sports Represen-
tative, 1964/65.

He has been vitally concerned
in sporting activities in the Uni-
versity for some years right from
the time he was first selected for
the University Rowing 8 in 1961
He has been to Tournament with
the AU 8 for 3 years and then
this last year represented AU in
sculling. After one season he was
elected as treasurer and then
club captain for the University
Rowing Club. He has held this lat-
ter position for the past three
years bringing the Rowing Club
through a very difficult period to
the present season, which has
probably been the most success-
ful season lor some years.

With this administrative experi-

ence and background he was
elected to Sports Committee,
where he accepted responsibility
willingly.

At the end of last year he was
appointed Tournament Controller
for Winter Tournament, 1964, and
at present has this large organi-
sation well under way.

Doug, is a 5th year Law Stu-
dent, who will be finishing up
LLB with one unit next year. He
is working in a Law Office in
town, holding down a responsible
senior clerk’s job.

With his drive and enthusiasm,
together with his own sporting
ability, we are confident that
Doug, will serve the executive
and students very capably, and |
therefore recommend him to you
as Sports Representative, 1964/65.

Bruce Tunnicliffe, Nominator,
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The Theatre

LUTHER

ANY play exists on at least three
-Mevels: as it is read; as it is per-
formed; and as it relates to reality,
or more probably what we con-
sider significant in reality. All of
the overseas reviews of Luther |
have read reverse this order and
consider the historical veracity of
the play before commenting, often
rather briefly, but favourably, on
the vigour of Albert Finney’s per-
formance. Appropriately none con-
sider the play as it is read, as
this is a subsequent leisurely pur-
suit which does not add to drama-
tic appreciation. | think, however,
it is less pontifical to initially
examine a play as an immediate
experience, i.e., in terms of
dramatic impact rather than his-
toric truth.

The first strong dramatic feel-
ing arising out of the Grafton
Theatre’s production was Luther’s
separation from his fellow monks,
which stemmed from Edna Har-
ris’s placing of him in prominent
isolation behind the main body of
monks as they entered and circled
behind the audience. Following the

initial vows, Luther’s confessions
(compared to his companions’
minor temptations and trivial

breaches of monastic discipline)
were poured forth by Robin
Chadwick in a remarkably sus-
tained hysteric intensity, culmin-
ating in an epileptic fit, chillingly
ignored by the monks at office.
As presented by Osborne, rein-
forced by Chadwick’s adrenal tur-
bulence, Luther is a man pre-
occupied by normal concerns
heightened by intensity to the

Robin Chadwick as "Luther'

point of paralysis. Rrother Wein-
and gently informs him of his
“over-stimulated conscience”, and
Luther screams for meaning; his
father, Hans, jabs him with the
taunt “you can’t ever get away
from your body because that’s
what you live in” (which Luther
in his constipation feels only too
strongly); Cardinal Cajoton sees
him as “an animal trapped to the
bone with doubt.” Luther rants in
monolgue constantly of the child
in his body; individual words tur-
moil his mind, and his first Mass
makes him vomit. Robin Chad-
wick’s tall, thin form, bent and
cramped, is a stingingly spirited
Luther. He has a constantly con-
trolled galvanism that electrify-
ingly conveys a man imprisoned
by intensity.

Harold Kissin’s Hans was prob-
ably the most successful of the
other characters: abrupt, earthy,
rude, blasphemous and disap-
pointed in his ambition for his
son. Both of Clyde Scott’s roles
(Brother Weinand and Miliz)
were played with uneasy compet-
ence. Norman Fletcher’s indul-
gent high-pressure salesman Tetzel
was fiery and accurately paused
in his speech. His villainy was a
little too perfectly poisonous,
however; it dazzled and made one
flinch, yet it needed a more capa-
cious conception. Still, it was
vitriolic vigour unflaggingly main-
tained. Ronald Smith’s Staupitz
was a quiet joy: a mild, patient,
psychological father to the dis-
turbed Martin. 1 still have a sneak-
ing unfathomed suspicion over his

Tudehope

brilliant pastoral epigrams, though.
Neil Smith played Cajetan as a
reedy-voiced compromising ascetic.
When compromise fails to shake
Luther,, however, he quickly uses
orders. Ray Dormer as Leo X
similarly did not quite fit squarely
into his part of leather-shinned
foppery. Gerald Gallacher’s John
Eck was a rigidly crisp portrayal
of another one of history’s grand
inquisitions. Osborne’s treatment
is precursory, yet it conveys a
major part of the Church’s atti-
tude to rebels like Luther, and
Luther’s own determination, with-
out delving into the theological
intricacies involved. Finally, Phil-
lip Thwaites’ Knight as a Common
Man was lacking in weight and
definition. His handling of his
sword in particular was awkward.

Critics have remarked on the
loose structure of the play, and
the Knight’s speech is a sharp
drop in tension which is clumsily
adapted from the peasant’s revolt
by Osborne.

It is a pallid imitation of Robert
Bott’s Common Man in A Man for
All Seasons, and it creaks at the
hinges rather like the Knight’s
old handcart. Yet since Luther
was not rapidly executed follow-
ing the crucial trial as were
Thomas More in Balt’s play, the
witch-hunted Salemites (in Arthur
Miller’s The Crucible), and Joan
of Arc (in Bernard Shaw’s Saint
Joan), there must be an anti-climax
by the very fact of Luther’s sub-
sequent life. The final scene where
Luther cradles his child is a slack
ending, but, it could be argued,
deliciously apt in presenting the
volcanic monk now barely smoul-
dering with an ex-nun in one
hand, a baby in the other, while

— Peter Louch

(newly sprung) a nation and a
split Christendom currently grow
beyond his ken.

Despite the weakness of form,
Osborne’s urgent driving dialogue
carries him through. He is shrewd
enough not to over-indulge in too
many clever phrases or aphorisms,
so that his reserved best are
pearlers, first class. Even more
shrewdly they usually relate to
Luther’s constipation: “I’'m blocked
up like an old crypt,” he pants.
“Who knows? If | break wind in
Wittenberg, they might smell it
in Rome,” he wryly prophesies.
Luther’s crudity of speech is estab-
lished fact, but so also is similar
crudity from other prelates of his
time. Osborne has Cajetan refer
to possibly ui'inating Cardinals
and to sexual pleasure. Staupitz
compares receiving God’s grace
to the passivity of a woman in
intercourse. Osborne’s treatment
is unbalanced, however, as Luther
referred to the revolting peasants
in much harsher terms than in the
play, calling them “swine” and
“untamed beasts”. Nor does Os-
borne refer to Luther’s imagined
(or real?) encounters with the
Devil and the stress he laid on
Faith without the necessity of
good works, yet the play full-
bloodedly tackles Luther as a
man, a son and a rebel against a
genuine abuse of indulgences and
the power of a worldly Pope.

It is interesting to speculate
what plays Mrs Edna Harris will
produce in the future. Following
A Man for All Seasons, The Cru-
cible and Luther, the logical choice
is Rolf Hochhuth’s difficult, dan-
gerous and monster-sized The
Representative.

—Mike Morrissey
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Pops Dept.

The Sexual Psychopathology
of
The Pop Song

LOVE

“What, all this for a song?” as
Queen Elizabeth ejaculated in an-
other context:

Yes: definitely. Read on.

If the first song that as written
was not a religious chant, it was
almost certainly a song about sex.
And of the songs written since
then the same is true.

The writer of the Book of Pro-
verbs lists among the four things
that are too wonderful for him,
the way of a man with a maid:
writers and musicians through the
ages have evidently agreed with
him.

But with the growth of a new
industry in the 20th century, the
pop song industry, part of the
huge mass of entertainment
pumped out to the mass populace,
the way of the man with the
maid, subject of the charming
songs and cleanly wantonness of
Herrick, Burns and hundreds of
other poets, has been subjected to
an insidious usage. This article is
an attempt to show the degree to

which the industrialists of this
new industry use sexual tei'ms,
sexual metaphors and sexual
euphemisms. Even more, it sets

out to show (see glossary), the
subliminal aspects of the modern
pop song — the way in which a
vocabulary has evolved for the
description of sexual intercourse,
involving, instead of the ordinary

or

IS A FOUR-LETTER WORD

clinical or four-lettered words,
words such as charms, sighs, etc.,
whose connotations do not escape
the initiate. And all this is defin-
itively underlined by the orgasmic
oratory of gestatory guitars jolting
electrically to a copulatory climax.
Lest our pure-minded readers
suffer under the delusion that we
are exaggerating the seriousness
of the situation, we beg them to
study the following examples:
“DIANA”
“When | hold you in my loving
arms,
I can feel you giving all of your
charms.”
“DON'T BLAME ME”
“Blame your charms,
That melt in my arms,
But don’t blame me.”
“THE TIPS OF MY FINGERS”
“Somebody took you when |
wasn’t looking
And | should have known from
the start
It’s a long, long way from the
tips of my fingers
To the love hidden deep in your

heart.”
(a penetrating analysis).
“FOOLS RUSH IN”
“When we met | felt my life
begin,
So open up your heart and let
this fool rush in.”

“ONE NIGHT WITH YOuU”
“One night with you

A Short, Essential Glossary for the Interpretation
of the Pop Song

charms:

usual derivation given.
more suggestive is Lat. Caro ~

Lat. Carmen song/ but
flesh.

J. Barrie: "If you have it, you don't need to have any-
thing else; and if you don't have it, it doesn't matter

what else you
KNOWS.)

Generally a common euphemism.

with arms.

die: French. "Le Petit Mort."

have."

(WHAT EVERY WOMAN

Invariably rhyming

heaven/paradise-. Sexual ecstasy, orgasm, what have you.
heart: Another euphemism, closely related to charms. Also
to soul. "But in fleshly tables of the heart." (2 Corin-

thians 3.3.) Broken heart —

lost virginity. Hence

possessor of girl's heart is possessor of her body.
honey: Lawrence Durrell: "And some companiable she,
Asks "is there honey still for tea?"

kiss: A four-letter word.

lipstick: Symbol for blood, e.g. "Lipstick on your collar told
a tale on you." (Connie Francis.)
love: Another four-letter word. Derivation (O.E. Lufian.)

please: Satisfy.

sighs: An implicit homonym.

soul: See heart.

sugar: See also honey: "Sugar in the morning, sugar in the
evening, sugar at supper time."

That’s what my heart’s aching
for.
The things that we two could
do.”
(Watch TV, perhaps?)
“Every time she kisses me
It sets my soul on fire.”
(“And while thy willing soule
transpires
At ev’ry pore with instant fires.”)
(Andrew Marvell)
“START MOVING”
“l want you to start mo-o-oving
Come on, hold me tight,
Start moving in my direction,
“We’ll start our loving tonight.
“MY WHOLE WORLD IS
FALLING DOWN”
“l miss your love that was so
fine.
I need it (uh) I need it (uh) all
of the time.”
“SUGARTIME”
“Sugar in the morning,
Sugar in the evening,
Sugar at supper time.
Need my little sugar, and love
it all the time.”
“Put your arms around me, and
swear by stars above
“You’ll be mine forever, in a
heaven of love.”
“STAIRWAY OF LOVE”
“Heaven waits for those who
dare to climb
The stairway of love.”
Gentle reader, does the crude
lack of ambiguity not strike you?
And have you not also been struck
by the distressing effect that this
shameless pornography might be
having on the tender and uncor-
rupted youth of today? One might
deplore the dulling of their sen-
sitivity, constantly exposed to the
quasi-musical twangle-jangle of
the tunes, one might reminisce
longingly about the days when
pop songs rhapsodised about mar-
riage and domesticity, sang of
flowers and spring, but the writers
of this article are most concerned
with the sociological significance
of these lyrics.
“WILL YOU LOVE ME
TOMORROW”
“Tonight you’re mine completely
You give your love so sweetly,
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Tonight the light of love is in

yoxir eyes —”

— the light of love surely refers
to the dilation of the pupils and
the diminished sensory perception
typical of the sexual syndrome —

“Is this a lasting pleasure,

Or just a moment’s pleasure.

Can | believe the magic of your

sighs?

Will you still

row?”

The assonance of “sighs” and
“thighs” results in understandable
misinterpretation. For the highly
initiated, a further misunderstand-
ing arises (see: The Kama Sutra).
As noted above, similar confusion
between such words as “him” and
“it” and also “lips” and “hips”,
can be caused by breathy pro-
nunciation.

However, the majority of such
songs are more concerned with
the pleasures of going “all the
way.”

“When somebody loves you

It’s no good unless they love you

All the way.

If you let me love you

It’s for sure I'm going to love

you

All the way.”

Anyone who Xefuses is accused
of “teasing” or not behaving
properly.

“PLEASE DON'T TEASE”

“You love me like a hurricane

And then you start to freeze,

I’ll give it to you straight right

now . . . (what?)

Please don’t tease.”

“l BEG OF YOU~

“Please don’t treat me badly

’Cos you know my love is true.

Darling, please please love me

too

The same way | love you.”
“TREAT ME NICE”

‘T know that you’ve been told

It’s not fair to tease

So if you come all cold

I'm really going to freeze.

If you don’t want me to be cold

as ice,
treat me nice,

Make me feel at home, if you

really care,

love me tomor-

BROWSE AWAY
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Scratch my hack and run your
pretty fingers through my
hair.”

The opposite of “teasing” is, by a
happy coincidence of characters,
“pleasing”. Hence “Please Please
Me* and —

“THAT’S ALL YOU GOTTA DO”
“I’ll love and squeeze you uhh
uhhuh (sexual grunts)

Do 7ny best to please you

Because | want you to be my
loving man.”

The last quotation is one of a
large collection sung by young
women who are moving from the
status of ardent amateurs to that
of unpaid prostitutes. Disregarding
the well-meant advice of parents,
ministers, sociologists, etc., teenage
girls seem to be have been largely
won over by the free love propa-
ganda “pushed” by the pop songs.
“Be Well Groomed!” cry the
magazines. “Don’t bother to put
any lipstick on,” snickers Conway
Twitty. “Develop Your Personal-
ity, To Thine Own Self Be True,
develop your conversation!” exhort
the parents. But the girl who “just
wants a park, that’s nice and
dark, just wants to hold me
tight” wins out over the conver-
sationalist every time. “Develop
your 1Q!” advises the emanci-
pated, divorced American sociolo-
gists, “No man wants a girl who
is his intellectual inferior!” But
the girls with A in Histry, A
in maths, but “D! D! in love” are
passed over in favour of those
who “say yes in Biology.” Threat-
ened with NO BOY-FRIEND — a
social disgrace beside which un-
hallowed pregnancy pales in com-
parison — cursed with loneliness
if they fester in the category of
the “tease”, the girls advertise
their willingness to comply with
convention with a crudity that
makes the Directory of London
Prostitutes  read like Little
Women.

“TELL HIM”

“1 know something about love

You gotta want ‘it’ bad

If that guy’s got into your blood

Go out and get him/it.

If you want him to be always

by your side.”
“I'M GONNA GET THAT MAN”
“I'm gonna treat him right
(right now)

Gonna squeeze him tight
Love him every night.

MINERVA'S

Shakespeare
Competition

Win 5 Gns. worth of
BOOKS
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I'm gonna get that man, | can’t

miss

The ammunition I’'m gonna use

is kiss! kiss! kisskisskiss!”

On the apparently far and few
between occasions when actual
“love” is not forthcoming, one has
still a fairly satisfying collection
of substitutes.

For example,
theme.

‘ALL | HAVE TO DO IS DREAM’
“When | need you in my arms
When | need you, with all your

charms,

Whenever | want you, all |

have to do is dream.

I can make you mine, taste your

lips of wine,

'‘Any time, night or day.”
“FORTY WINKS AWAY”

“It’s kind of nice to know

When | turn the lights down

low,

You’re only forty winks away.”
“DREAM LOVER”

“Dream lover, where are you?

With a love, oh so true,

’Cause | ivant a girl to call my

own,

| want a dream lover, so | won’t

have to dream alone.”

— the satisfaction appears to be

limited.

Or, alternatively, substitution
fetishes, teddy bears, kewpie dolls,
pillows, high school sweaters.
These fetishes tend to encourage
a rather unhealthy and perverted
sexual symbolism
“RUBBER BALL”

“You go and squeeze till I'm all

aflame,

Then call me by some other

guy’s name,

But like a rubber ball 1 come

bouncing back to you.”

“IF YOU WERE A ROCK AND

ROLL RECORD~”

“If you were a musical platter

Soon you would be number one

If | teas a phonograph needle

Whoo-0-0-0 it would be such fun

We’d go around and around and

around and around, etc.”

(Robert Herrick:

“Love is a circle that doth rest-

less move

In the same sweet eternity of

love.”)

“WON'T YOU WEAR MY RING

AROUND YOUR NECK”

“They say that going steady is

not the proper thing,

They say that we’re too young

to know the meaning of this
ring.”

— did not Shakespeare have some-

thing to say about rings in M.

of V., Act 5?

One would think that the songs
were sufficiently unambiguous but
the points are (as one might put

the succubus

Painting Don Binney

it) banged home, not only by the
grunts and sighs, but also the
ejaculations.
“l NEED YOUR LOVE TONIGHT”
“uh huh 1 love you so
uh huh Can’t let you go
uh huh Don’t tell me no.

uh huh you’ll want to stay

WOW vyou’d better stay

POW POW don’t run away

I need your love tonight.”

No one has yet produced a song
with “nunganunganunga” in it
but it will come.

The most fruitful field wherein
these dubious sounds occur is in
the songs which concern dancing.
Ever since the advent of rock and
roll, the pop songs which describe
the current dance crazes have
taken on the religious fervour and
heat of an initiation ceremony.
“NOW THAT | CAN DANCE”

“Do you love me, do you love

me baby?
(Repeat)
(Repeat)
Now that | can dance.
Well —
Twist twist now look at that
baby,

Twist twist it’s driving me crazy

Push push do you love me now

baby,

Now that | can dance.”

— has he found a new twist to
an old-established activity?
“DO YOU WANT TO DANCE”

“Do you want to dance and hold

my hand

Squeeze me all

night,

Squeeze me and make me your

loving/er man.”

A thesis remains to be written
by an anthropological student on
the relationship between dancing
and fertility rites as related to the
modern pop song.

More obscure, but equally fas-

through the

n

cinating, are the groups of brother
and sister singers that periodically

hit the world charts. Here the
family relationships and the
sexual relationships are astutely

mixed. Paul and Paula, Anne and
Jimmy Murphy, and all the other
Joes and Janes partake of a mys-
tical hermaphroditical relationship
half relational, half sexual. In
other words, the line between our
guess that they are brother and
sister or lover and lover, is very
tenuous indeed. This may be just
an accident or it may, as the
writers of this article think, be
the use for commercial purposes
of modern theories of bisexuality
— and not so modern theories.
See the place of the hermaphro-
dite in Greek art: also the odd
prominence (or not so odd really)
given to these ambiguous rela-
tionships in the works of the
German author, Thomas Mann
(esp. Felix Krull), and note
Aquinas’ explanation for the pro-
hibition of incest is based on the
fact that the normal desire of
married couples if increased by
the love between brother and
sister would lead to dangerous
proportions and undesirable fre-
quency of sexual intercourse. One
cannot help imagining that the
rooms of Tin Pin Alley are filled
with displaced Harvard PhD’s in
Psychology who are fiendishly en-
gaged in calculating such effects.

Such, then, is the modern pop
song in all its insidious variety.
Open pornography pales in degree
of danger, before this insidious
propaganda pumped night and
day at an undiscriminating audi-
ence. It is a strange reflection on
our society that while the literary
censors pursue their quarries, no
voice is raised in question or
anger at the commercial pop song.
—Boris and Sieglinde Hammofsky

‘Thank them in writing, but say there’s no question of our taking up the electric guitar.’
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Sight and Sound Dept.

La Dolce Vita
In Retrospect

Viewed again, “the sweet life” has not mellowed to sweetness: it
retains a neon harshness and an orgiastic bitterness toward the society
it attacks (which I feel, is one splinter of any indolent Western society),
coupled with a coruscating vigour which, if it is vulgar, is never less
than brilliant, never more than necessarily emphasised. The central
towering figure of this saga of vinegary decadence is Marcello Rubino,
scandal-culling journalist, compelled lecher and Everyman. Marcello is
neither a hero nor an anti-hero, for both of these in some measure
overcome the obstacles that they are confronted with. Marcello fails
dismally every time, even when he has the semblance of a choice. His
job being parasitic makes him a committed man, a puppet of the
powerful rich. Near the beginning of the film one of the night club
bai'ons calls Marcello as if he were a vassal. There is no chair. The
reply is directly mandatory: “Squat, then.” So Marcello begins with
part of his true stance: a subject before debauched kings. Yet in the
twentieth century there is a bravado about him: he can retaliate with

his poisonous pen.

The film actually begins on a
neo-realist’s note: we see a heli-
copter but we do not hear it. As
it approaches, we see it carries
a gilt Christ, not “coming in a

cloud with great power and
majesty,” but stiff and lifeless.
Marcello follows, an everyman

pursuing a false Christ. Even in
this he is distracted by women
(who wave from an apartment
rooftop). Marcello is perceived
in the grip of two of the forces
that are to assist in his defeat:
women and an inability to com-
municate.

The shaking night-club Buddha
which appears to be alive, in sig-
nificant comparison with the
Christ, but which is actually a
trick of entertainment, could in-
dicate that Fellini thinks that
current Western idolising of Zen
Buddhism is induced by a clever
fraud or possibly by superficial
understanding of its concepts.

In the nightclub Marcello en-
counters the first goddess who is
to humiliate him. Here is Madda-
lena, rich and the most ostensibly
wise of all the women, yet per-
haps the most foolish, for she
alone baldly proposes to Mar-
cello. Here is Maddelena with her
special kind of walking which
has a profound air of contained
womanliness, her apartment-sized
car and her whim-ruled nympho-
mania. Only love makes her
alive, she confesses to Marcello.
“Hurray for love, then,” is Mar-
cello’s flippant average-man an-
swer, sharpened by the profes-
sional cynicism which forbids

him to agree to a proposition
which in terms of his existence
is partly true. They give a pros-
titute a Ilift home, Maddelena
constantly plying her with cruel
questions, but Adriana has the
final epigram in a dialogue com-
posed almost entirely of pointed
proverbs: “Nobody pays me to
think”. That could have been one
verse in Marcello’s swan-song.
It was in the prostitute’s bed-
room that | saw for the first
time on the screen a simple
sophistry often used in everyday
life: that of saying one thing, and
meaning the opposite and simul-
taneously conveying this fact.

Marcello: You want to make
love here.

Maddelena: No.

But her langorous invitation

plainly says yes.

Again with a characteristic jolt
Emma (Marcello’s fiancee) is seen
sobbing and making little tearing
noises of retching. At the hospital
Marcello Kkisses her hands with
the only tenderness we are ever
to see from him: when it is forced
by desperation.

Sylvia (a Swedish film actress),
the next goddess, arrives out of
the clouds by aeroplane from
Mount Olympia itself. Her double
entry on to the gangway and her
sampling of the pizza is an ex-
ample of the planned pseudo-

event described by Professor
Daniel J. Boorstin in  “The
Image.” Sylvia is a fantastic

figure (literally, since it is Anita
Ekberg) of innocence and uncon-
scious sensuality. Fellini plunges

here through a ludicrous parody
of the personal film interview
with its expected questions and
their equally expected moronic
duplicated replies, up to the
height of St. Peter’s, where her
girlish energy in leaving the men
behind is the first discernible
suggestion of her godhood. Later,
at a nightclub, as they dance,
Marcello mutters elemental
praises of her: “You are the first
woman on the first day of crea-
tion. You are the mother, the
sister, the lover, the friend

an angel, a devil, the earth, the
home . . .Yes, that’s what you
are, Sylvia, the home .. .” Mar-
cello, the modern Moses who has
wandered almost 40 years in a
decadent desert, thinks he has
found the promised woman, but
ironically she is none of these
things. She is a bloomed Lolita
whose answer is to sing of Rome.
I am not entirely sure that Mar-
cello and she were speaking the
same language in the original
script, but it doesnt seem to mat-
ter, as his praises may as well
have been in a foreign tongue.
Their uneasy union is shattered
by the arrival of a bearded buf-
foon, Frankie Stout. This is Pan,
King of Satyrs, who dances
around Sylvia enticing her away
from the merely human Marcello.
She is spun aloft near a tremen-
dous flaming pyre, suggesting
ancient savage rituals. At the con-
clusion she storms off when her
American fiancee, Robert, sug-
gests she has been performing a
striptease.

Temporarily sensually aban-
doned while under the influence
of Pan (Frankie Stout), Selene

(Sylvia) escapes in Marcello’s car
to admire her own image, the
moon. Selene seems in danger of
seduction by a mere mortal, so
her hounds rescue her. At this
point a dog howls and Sylvia
answers. She is now the other
half of her godhood: Artemis, the
huntress. Reality has already re-
versed the myth; now it intrudes
in the form of a man on a bi-
cycle. The hounds of reality may
claim Marcello (who now repre-
sents Actaeon, who was torn to
pieces by them at the command
of Artemis), so he endeavours to
find a haven for the night. While
doing this, Sylvia wanders and
discovers a small white Kitten,
equally innocent.

Marcello returns to find her
bathing in the fountain of Trevi.
(Artemis, tired of her hunt,
bathes in a fountain.) If Marcello
is Actaeon the penalty is death.
But this is reality and Fellini
reverses the myth once more, so
Marcello is welcomed.

He wades to her, like a man
who has seen a miracle. He cant
touch the swaying ecstatic white
statue. He knows that he is not
worthy and he realises that his
earlier praise was mistaken:
“Who are you?” he asks. She
baptises him in answer. Marcello
leans forward to kiss her. Fellini
knows that the Everyman’s poetry
is always shattered, so the water
stops, and a message boy stops
to gape at two people in cold
water. For Marcello, it is the
moment of rueth.

Sylvia is the most complexly
constructed women in the film.
She is at variols turns actress, dis-
guised priest, woman, Eve. Kkitten,
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Selene,, Artemis, Artemis Ephesia
(in Ephesus, Artemis was wor-
shipped as an orgiastic goddess)
and Priapls (in Asia Minor, Arte-
mis became known as the mother
of Nature). Despite this diversity,
she is a single unity whose essence
always appears to be simplicity
and innocence. Sylvia is also, of
course, a Continental view of an

Americanised actress, realised
with pyrotechnical skill.
Marcello’s next idol is one he

worships as a god but who is not,
since eventually he Kkills himself:
Steiner. Here is an intellectual,
who reads Sanskrit and invites
Marcello to listen to him play a
church organ. Marcello can make
no choice even over music. Steiner
looks skyward as he plays Toc-
cata and Fugue in D Minor by
Bach. Perhaps he yearns to be
a god. The sounds of the organ
are not the voice of God to him,
however: “what a mysterious
voice; it seems to come from the
bowels of the earth.”

On the road again, Marcello
arrives at the site of a supposed
apparition. As the children lead
the crowd around the field, would-
be pilgrims to a miracle-become
the pursuers of a myth. Their
children’s peasant father booms
with bombast about the “mir-
acle”, but the priest who com-
ments: “Miracles are born out of
meditation, not hysteria,” indi-
cates that Fellini is aware that
the Catholic Church knows the
distinction only too well.

Unexpectedly an old woman
says: “It’s not important if the
Madonna appeared. The import-
ant thing is to find faith. After
all, whoever seeks God finds him
. wherever he wants.” This
is part of Marcello’s problem,
since he has not the necessary
purity of intention that a search
requires. The antidote to the
funeral of the trampled sick
(crushed by tse stampeding seek-
ers of the Madonna) is the Zeus
to which he would be Apollo:
Steiner.

Steiner’s house is the intellec-
tual’s compleat cocoon: there is a
wailing Indian  folk-singer, a
white-robed poetess with a large
black dog, ominously sexual in
its colour contrast, and a world
traveller and writer who reels
out muddy meanderings of orien-
tal women and primitive love
like a diarrhoeal Fitzpatrick talk.

Steiner is the epitome of tact,
of humanism, of the gentle-
creased philosopher and the cau-
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tious epigrammatic intellectual.
Emma he feels he knows already;
tofards Repaci, the traveller,
who bores the other guests (ex-
cept Marcello, who admires him
as an international observer of
women of all races), he has won-
der at his faith and optimism;
he understands Iris, the poet; but
to Marcello and to us, the audi-
ence, he addresses the longest and
most solemn of monologues of the
film.

Iris, the poet, abruptly attacks
Marcello: “Steiner tells us you
have two loves — and you can-
not decide between them.” A
magnificent piece of ambiguity.
Marcello does not know what she
means. Is she referring to Emma
and Maddelena? Or women and
journalism? From what we know

of Marcello’s character, the an-
swer is least likely: Journalism
and literature. She continues in

a gallop with sentences that con-

dense Marcello’s dilemma and
her own emotional starvation:
“Don’t be caught. Stay open, stay
free. Like me. Dont marry,
DONT CHOOSE. In life as in
love, one must be chosen. The
great thing is to burn, not to

freeze.” Marcello has been chosen
by the hungry Emma, but he
wishes to stay free. He has never
chosen either. He seems a man
without free will, like William
Golding’s Sammy Mountjoy. When
he replies he merely refers to
her poems, of course: “They didn't
seem to be written by a woman.”

Emma immediately  flashes:
“What do you know about
women?”

Emma is constantly maternal,

tigerishly possessive in scene after
scene. Marcello leaves her, ig-
nores her with persistent callous-
ness. Finally, in a later scene, she
pours out her love in torrents to
Marcello and accuses him of some
of his deficiencies: egotist, empty
heart, woman-chaser. “What are
you looking for?” she demands.
"Who will you ever find who loves
you like this?” Marcello cant
answer that, but he knows what
he is afraid of: her maternity.
(He drives off and leaves her
in a bleak wilderness, which the
morning reveals as simply a
suburb.) Marcello returns though.

Iris is as frustrated as Emma.
Her pithy sayings do not conceal
her yearning for love and youth.
Appropriately enough, she is the
one who perceives that Steiner’s
layer of qualified oracularisms is
word deep: you are as primitive
as a Gothic steeple, she declares.
“Youre so high our voices grow
faint in trying to reach up to
you.” Steiner denies his primeval
godhead with a gesture and an
epigram, followed on the tape-
recorder (again the repetition of
an event) by a premonitory clap
of thunder. This is melodrama,
but successful melodrama, be-
cause it is so unexpected as the
act it symbolises is unexpected.

Steiner  describes beautifully
the character's of his children:
the boy who puzzles and laughs
at flowers and the girl who plays
with words and wants to know
who is the mother of the moon.
The primeval and the intellectual
are both in Steiner, too, so his
children are a simple division of
himself. Steiner knows and tells
Marcello the truth about himself.
He is midway between profes-
sionals and amateurs. Marcello as
a journalist is also midway be-
tween illiteracy and serious writ-

ing, and midway as a thinking
man between self-realisation and
self-damnation.

Steiner fears that the silence of
the night is a facade that hides
danger. To the accompaniment of
a lone beating drum he Kisses
his children goodnight. It is a
prophetic kiss of death contrast-
ing with the kiss of life Marcello
gave his, fiancee earlier.

Women, religion, intellect and
now his father claim Marcello’s
allegiance. His father is a bour-
geois counterpart of Iris. Together
with Paparazzo, Marcello’s photo-
grapher, they visit a seedy night-
club where the echo of ancient
Roman arenas is shrilled by lion-
sized women. Fellini demonstrates
a kind of dutiful patience in intro-
ducing Paparazzo as a character
(hard and candid) so long after
he has been a silent companion
on Marcello’s jaunts, and finally
we meet yet another woman,
Fanny. Marcello’s father runs
though a gambit of stale parlour
tricks drives her off to prove
his youth and suffers a heart
attack. Marcello wants to help a
part of himself that has grown
older and less proficient. He finds,
however, that his influence for
good has withered away.

In the castle of Bassano de
Sutri, variety of decadence is the
norm. Nearly all of the guests
seem to be in trances. Here Mar-
cello is a rarity indeed, a man
“who actually works.” Madda-
lena ensnares him again, leads
him to a whispering chamber,
confesses love and he returns it
verbally, at least. Maddalena rea-
lizes completely her own condi-
tion: “l have lost the power of
choosing.” Yet she can still as-
sent to the advances of a wander-
ing male. Marcello pursues wild-
ly. Finally, a slender glistening
hand pulls him away. It is Jane,
another woman, the oldest and
least attractive of Marcello’s
women. In the sober dawn a
priest’s silent gaze rebukes them:
separated brethren whose religion
ends when light appears.

Following his violent quarrel
and reconciliation with Emma,
Marcello is informed of Steiner’s
murder of his two children and
subsequent suicide. Steiner at least
has chosen with crude finality. The
reasons for his decision are all
present in embryo form in his
earlier words. He feared the
society that would force his child-
ren to become reproductions of
himself, his own littleness, hol-
lowness, and lack of energy and
optimism. In a strange way his
suicide is more positive than the
trance-like continuance of being
that his contemporaries partici-
pate in. As Marcello arrives, the
camera points upward through
nine circles of stairs to Steiner’s
apartment. He goes up through
this inverted inferno to find his
God destroyed. Marcello’s voice
comes through ghost-like: lor
once he is shocked into the trance
of the decadent.

The real hounds of la Dolce
Vita are not those of Artemis
but those of the newspapers, and
their photographers close on to
Steiner’s wife like ravenous gun-
men.

Marcello, oddly enough insists
on rescuing her, as he rescued
Sylvia. Marcello’s potency lies as
always in evasion.

Finally, in a beach villa the
party to end all parties. Tne
prancing homesexuals struck me

as cheap. The strip of the volup-
tuous Naidia was cut out almost
completely, so it is impossible to
gauge its significance, but Mar-
cello’s guests all degenerate into
gabbles of party talk and Fellini
comes close to boring his audi-
ence. The party slowly fizzles
like a run-down clock.

The ending is a complex reca-
pitulation of the religious symbol-
ism. The revellers stroll towax'd
the nearby beach where fisher-
men haul in a devil fish, so
called because of the upward pro-
jection of its lobes. Marcello
surveys the great dead staring
eye with a wry, quizzical, sar-
donic expression. The othci's are
solidly impressed, but not Mar-
cello. As the monster has been
dead for three days it may rep-
resent Christ, come at last in
contrast to the gilt Christ in the
opening shots.  Alternatively, it
may be the Great Beast of Rev-
elation. If this is so, it also unites
the theme with the second com-
ing of Christ. Interesting enough,
devilfish are not wusually found
in the Mediterranean so it may
have been a sunfish appropriate-
ly arriving at dawn, which is
equally bulky and would appear
ugly to jaded eyes.

At the pinnacle of perfection
and purity is Paola, an adoles-
cent girl whom Marcello has ad-
mired earlier as like a Fra Angel-
lica angel. The real Madonna,
the purity of a young girl, the
living miracle are all suggested
by her smile. Again Marcello
cannot hear her. A shrug and a
gesture and he goes leaving the
Madonna to turn her smile on
the audience.

The nlmber of parallels and
contrasts in La Dolce Vita is tre-
mendous. | have already referred
to those of religion, baptism,
communication, the kisses and
mythology. There are also con-
trasts in music: an organ for
Steiner, an oi’gan for striptease:
Patricia is the theme of the pure
Paola and the theme tune of the
sensual Naida. In the film, people
watch the city of Rome but see
it differently: Sylvia sees it from
St. Peter’s, Steiner and Marcello
from Steiner’s apartment, and
Marcello’s father from Fanny’s
apartment.
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Sylvia wears her sunglasses to
keep off the sun; Maddelena or

Marcello wear them even at
night. They both respect their
father; Paparazzo does not.

Considering the film as a

whole, one is lead back to Mar-
cello who covers almost the en-
tire range of human feeling. He
is cynical, sad, drunk, flippant,
cruel, callous, brutal, tender,
woi'ried, helpless, shocked, afi‘aid;
he feels sorrow, admiration, awe,
wonder, lust, pity, disgust, anger,
boredom. Despite this mulitplic-
ity of traits, he is not a compli-
cated man. He is really an ordin-
ary fellow with more opportunity
to indulge in normal red-hormon-
ed randiness because of his job
and his sexual prowess. Yet he
is no Don Juan. Before purity or
innocence or independence he
fails. He is not an ambitious man
nor a seeker; he is pei'‘ceptive of
his own plight. He is alone,

Fellini, as surely as he invents
myth to fit reality, turns sensa-
tion to stupefaction, sex to sa-
tiety, and spectacle to hysteric
stupidity.

It is said that his actors were
selected from 10,000 candidates,
Considering that not a single
character is misplaced this is en-
tirely feasible. Fellini is parl of
the greatest trio of neo-realists of
these times, the other two being
Traffaut and Antonioni,

Mike Morrissey
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Maoritanga

THE MEDIA
and
MAORITANGA

L BESS than twelve months ago there were, perhaps, three
television sets in Puketutu pa; now there are seventeen —
in a community with a population of just under two hundred.

Considered a model settlement by the Department of
Maori Affairs, Puketutu is situated close to a large Auckland
market gardening zone and a fast developing light industrial
area, where most men from the pa are employed. Conse-
qguently, the majority of families are in a relatively secure

economic positions.

This is reflected not only in the
increase of new TV sets, but in
machines, and, more important,
new homes, which have completely
replaced the slum dwellings of
four or five years ago.

But despite these advances in
improved living conditions and so

on, there is a vague, not alto-
gether understood dissatisfaction
among the adults and younger
people in the settlement: “Some-
thing is wrong,” “the old days
were better,” if ‘something’s miss-
ing,” they’ll tell you. And, of

course, they are right, something
HAS been lost in the drive for-
ward to economic security, some-
thing called Maoritanga.

Briefly, Maoritanga has several
meanings, one being ‘awareness’,
awareness of ones Maori cultural
background. It also conveys the
sense of belonging; not merely to
the restricted whanau or family
group, but also to the hapu, tribe
and people as a whole.

In short, Maoritanga is essent-
ial if the individual or group, such
as the Puketutu community, is
to maintain both social and psy-
chological stability in an increas-
ingly changing European society.

Just where television fits into
the social context of the ‘new’
Puketutu community at the pre-
sent time is not altogether clear.
But one thing is certain, nonthe-
less: the emergent pattern of
group behaviour arising out of its

10%

introduction is not in the least
reassuring.

For example, recently a Korero
(meeting) was held in the Pa but
was cut short in the evenings so
that TV could be viewed after 6
p.m. While on another occasion,
a hui was completely disorgan-
ised and abruptly brought to an
end at 6 o’clock for the same rea-
son. Which meant that the tra-
ditional concert party and dance
in the evening was automatically
cancelled out.

Principally, it has been the
teenagers and children in the
settlement who have been effected
most by the ‘one-eyed monster’:
weekend pictures, the Saturday
hop and the regular childrens
evenings playing in the Whare
runanga are things of the past.
In place of these communal ac-

tivities is the darkened, isolated
sitting room or Kkitchen.
But this is not all, recreation

in other forms, such as football,
organised racing, boxing and other
healthy outdoor activities on the
marae have also been effected by
TV. Further, up to its arrival,
school attendance for children of
the community was, on average,
good. But with late nights, every
night of the week, a definite prob-
lem has arisen; one which will
possibly be difficult to control as
time passes. The direct physical
effects of persistent television
viewing among children and ado-
lecsents in the pa, fortunately, do
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not appear at present, to be seri-
ous, while as for delinquency, the
rate remains particularly low in
the community. Finally, the child-
rens games, when they can get
together to play on weekends, do
not show TV influence to any
great degree: The Lone Ranger
still rides the marae‘ For young
adults in the pa, television is also
a substitute for a number of com-
munal recreation activities. There
is, for example, no longer a Puke-
tutu football or basketball team.
These had to be given up as there
was no longer any communal sup-
port. Again, TV viewing is held
responsible for this new develop-
ment. "

Dances, after the weekend mov-
ies, were an important social ac-
tivity up till recently. But they
are no longer held in the
settlement. TV interferes with the
arganisational side of the func-
tion and also attendance.

With the appearance of TV in

the pa, adults find little time to
pursue  traditional  occupations
such as fishing, shellfish collect-
ing, vegetable gardening, com-
munal working-bee activities,
visiting friends and relatives in
and outside the village. Whereas
it was once general to do these
things in the evening it is now
possible at weekends; providing
the weeks accumulated household
chores have been dealt with.
Adult socials in the form of card
evenings, for example, are no
longer held: which means that
people see less of each other on
a personal level. Enough, perhaps,
has been said: television has come
to the pa, it is effecting the lives
of the Maori people in it. Whether
it will continue to do so, so neg-
atively, its hot possible to say at
present. Maybe it wont; perhaps
as time passes its influence on
Maoritanga will lessen. Let’s hope
S0.

—Alan Taylor

DURENMATT

This article is not intended to
be a unified one, dealing with a
specific theme of Friedrich Dur-
renmatt’s Der Besuch der alten
Dame. The play, will by now be
reasonably well-known to all in-
terested in drama through the
three mediums of the Community
Flayers’ performance in English,
the English translation in the
libraries, and thirdly from what
the critics have had to say upon
the subject. My aim is to raise
a few points concerning the play
which have either been neglect-
ed or insufficiently stressed.

Anyone who says that the
theme is public morality or col-
lective greed in Besuch is contri-
buting nothing new to the dis-
cussion, but none seems over-
ready to declare that the principle
of democracy gets a dramatic
hammering from  Durrenmatt.
What the cold war has wrought
here does not concern us vitally,
as the play is of more interest
than its critics. Yet the message
is there in the text, and ridicules
democracy, whether it slants east
or westways; the stage directions
of the author put the town of
Gullen “in Central Europe,” and
it is immaterial whether it lies
on Our Side or Their Side of the
Curtain.

The power of the local council
reflects the Swiss gubernatorial
system, whereby, although the
country is ultimately ruled by a
seven-man  “Federal  Council,”
each canton also elects its own
body of government, the “Great
Council.” Some cantons still hold
what is known as a Landsge-
meine, roughly translatable as a
district common gathering. To
this all citizens are expected to
come to discuss and pass laws
or reject them by a show of
hands. This pattern is repeated
in yet a smaller group, the Cum-
mune, a term which is descript-
ive of the town of Gullen. Here
is the source of the direct par-
ticipation of the citizens in their
dealing with Alfred 111

“The importance of the com-
mune is shown by the naturali-
zation procedure;” says a Swiss
embassy information. “Anyone
who wants to obtain Swiss citi-

zenship must first be accepted
by the citizens of a given com-
mune; they alone can grant him
citizenship.” And just as such a
group has the right to confer a
status upon one of its members,
it can, presumably, also revoke
such a status, even that of citi-
zenship. If the commune be unit-
ed against one man, he is then a
minority of one, but under the
system of democracy is still en-
titled to have his opposite view
heard.

That is the theory at its most
bright-eyed; it depends, like any
other system of government and
justice, upon the integrity of
those responsible for its execu-

tion. Fellow-cynics will agree
with me that if it is that inde-
pendent, it is doomed in this

world, but the blow-hole should
be the rights of the minority to
be heard and to have their ideas,
however unpopular they may be,
guaranteed a fair hearing. But if
the minority can be coerced or
persuaded to forgo that right, in
this case to fall in at least
superficially with the view of the
majority, the power of the major-
ity becomes not only all-power-
ful, but will not even appear to
transgress any principles of the
system.

Alfred 111 is the person who
suffers from this abuse of de-
mocracy: some would say that
Claire Zachanassian does too,
but no guilt rested with the judge
and jury in that paternity suit
of forty-live years ago; on that
occasion the whole system was
torpedoed by three unscrupulous
men, 111 and his two bribed wit-
ness. The second miscarriage
of justice is done with all the
citizens fully aware of the facts.

The power of the citizens is
exercised to the full; from the
man who was “easily the best-
loved citizen in Gullen,” 11
crashes in one day. His customers
grow more and more impudent,
and the police, the civic authorit-
ies and even the Church refuse
him aid, covering their refusals
with legal points and exhorta-
tions to be more concerned about
the safety of his soul than his
body.
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Presumably a man unpopular
in one commune would have the
right to go to another, but the
friendly citizens of the town give
him such a cordial send-off —
what better denial of his posi-
tion that he never escapes.

IlI’s eventual acquiescence in
his death has the outward ap-
pearance of the opposition for
once agreeing with the majority,
of unanimous democracy. The
outsiders, i.e. the Press, see only
the wonderful way democracy
works, and the final irony will
be the photo of 111 (with family)
on the cover of “Life” after his
death.

I’ death leads ot the next
point of discussion, the question
of the stratum of primitive relig-
ion in the play. Besides the oft-

mentioned scapegoat, there are
traces of the Palaeolithic hunt
rituals, what could loosely be

termed ritual regicide, and a fer-
tility sacrafice, all of which
shade into one another.

The situation, in these terms,
stands roughly thus:— the tribe
has fallen on hard times, because
of the anger of the Earth Mother,
or a similar deity. The deity de-
mands a sacrifice, and will re-
store her blessing the moment
it is given her. In this case, the
tribe leans toward ritual regicide,
though mainly because he is
named as the guilty one. He is
chosen as the victim, and is him-
self willing (it was/is, | under-
stand, an honour to be chosen).
With the consent of the tribe, he
is ritually murdered and the
curse of the deity is lifted.

That is a bald and obviously
oversimplified rendering of the
position, but space will allow of
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little amplification. One feature
which does not fit directly within
this framework of ritual, but
which is very effective for the
surface layers of significance, is
the hunting down and shooting
of Claire Zachanassian’s black
panther, which she brought with
her as a pet. The comparison to
be made here with the coming
fate of Alfred 111, whom Claire
Zachanassian in her youth gave
the sobriquet of “my black pan-
ther.” Parallel is found here in
the modern bear cult of the Ainu
people of the north of Japan;
this cult flourished mostly in the
circumpolar regions, though also
in the Alps and Germany in
Palaeolithic times. A similar rit-
ual, which replaces the bear with
the lion and panther existed and
still exists in Africa, and was
also found in Southern France.
In closing, one further point
presents itself:— who is the main
character of the play? | cannot
agree that it is Claire Zachanas-
sian, though she be the *“alte
Dame” of the title. To me, Alfred
I1I’s gradual development into a
tragic figure through his accept-
ance of his fate highlights him
more sharply than any feature
character does to la Zachanas-
sian. She is rather an offended
effigy of a ju-ju, or a symbol of
whatever our personal Anschau-
ung would have her be, than a
living character. The only time
this mask even momentarily ap-
pears to drop is when she talks
of her long dead child. Even her
desire for justice and revenge do
not give me the feeling that she
is, like the Gulleners, flesh and
blood.
—Wayne Flavell.

Aperitif

“A Severed Head” Iris Murdoch, having created six

characters, three men and three women, combined them in

eight out of the nine possible ways, threw in the added com-
plication of a pair of brothers and a brother and sister, and
produced her first novel in the singular class to which an
“An Unofficial Rose” and “The Unicorn” belong.

In “An Unofficial Rose” the rela-
tionships do not have the same
mathematical precision. The
majority of the characters belong
to one family which has represen-
tatives from three generations.
This, at the outset, precludes the
plethora of straightforward sexual
entanglements which individual-
ises “A Severed Heead”, but an
additional number of emotional
complications make the plot of
“An Unofficial Rose” as intricate
as that of its predecessor.

This development is continued
for the plot of “The Unicorn”,
wherein emotional involvements
predominate. Hannah, the central
character, lives in a remote castle
on the edge of an Irish bog. On
a neighbouring estate live Alice
and Pip Lejour (brother and sis-
ter); a constant visitor of theirs
is Effingham, who has, for years,
been avoiding Alice’s attempts to
make him propose marriage to
her. Hannah’s husband, Peter, is
in America, and has been there
for almost seven years. He left
Ireland when he discovered Pip

and Hannah in bed together, and
Hannah subsequently tried to
murder him by pushing him off a
cliff. She cannot run away with
Pip, because she is “psychologic-
ally paralysed” by Gerald Scottow,
another inmate of the castle, who,
just incidentally, is an old lover
of Peter’s. Gerald’s present lover
is 18-year-old Jamesie, who also
lives in the castle with his sister,
Violet. The latter is a religious
Lesbian, in love with Hannah.
The odd household is completed
by the gardener, Denis, who plays
classical piano, sings like an
angel, and acts as high priest in
the household worship of Hannah;
he also acts as her hairdresser.

To the castle comes Marian,
educated, emancipated and very
practical. She is soon as involved
as all the others. Jamesie stares
at her strangely and says she is
almost like a man. Violet holds
her hand and hopes that they will
become close friends. Gerald
exerts over her the same power
that holds Hannah in thrall.
Effingham momentarily falls in

love with her, in between playing
the courtly lover to Hannah and
almost deeciding that he loves
Alice. She falls in love with
Deenis,- whose leprecaun charm
has already caused Alice to
“spring upon him at the salmon
pool”. £*j

So much happens, or is revealed
as having happened, in the first
two-thirds of the book. Dramatic
action is negligible. Then, sud-
denly, all hell breaks loose. Han-
nah is whisked away from the
castle by Marion and Effingham,
who have some vague desire that
she should “get away from it all.”
Their flight is forestalled. Hannah
shoots Gerald and Kkills herself.
Effingham spends a chapter nar-
rowly escaping death in the bog.
Denis kills Peter, who was on his
way back to the castle. Pip com-
mits suicide. Denis, Jamesie and
Violet fade mysteriously out of
focus; Alice goes back to her
dogs; Effingham and Marion get
on trains and go home.

Finis. RIP, etc. Obviously a
wildly improbable plot. Obviously
(say many critics) unadulterated
trash.

When one reaches this point
one is reminded of the charges
which early critics levelled at the
last ifour plays of Shakespeare.
Later, more enlightened critics
suggested that one should accept
the implausible plots as part of
the fairy tale atmosphere and con-
cern oneself with unity of mood
rather than unity of action. |
would suggest that to understand
Irish Murdoch’s last three novels
one must show the same toler-
ance. However, if this is so, then
the critic must ask himself, does
the atmosphere (the unity of
mood), redeem the unlikely plot?
It seems generally agreed that in
“Pericles” and “Cymbeline”,
Shakespeare has not conveyed his
atmosphere sufficiently to create
a “willing suspension of disbelief”,
but that in “The Tempest” and
“A Winter’s Tale” he has suc-
ceeded magnificently. On her own
smaller scale, has Iris Murdoch
succeeded likewise?

I have neither the space nor
the knowledge to examine fully
what gives a book atmosphere,
but I would like to work on the
generalising assumption that it
springs largely from “the expres-
sion of the terms in which the
novel has been conceived (Arnold
Kettle, An Introduction to the
English Novel). In other words, it
springs not only from the action
dictated by the plot, but also
from the way in which the action
is described.

Iris Murdoch is a brilliant ex-
ponent of the art of suggestive
writing. She can imbue a scene
with haunting overtones, no mat-
ter how ordinary the scene may
be. Her apparently factual descrip-
tions of her characters are larded
with words and images that one
unconsciously continues to asso-
ciate with the characters,, who thus
acquire a colouring that has not
been explicitly stated. Honor
Klein, in “A Severed Head”, is
physically characterised, thus:—

“. . .she was very nearly ugly.
I contemplated her sallow cheek,
which shone dully like wax, and
the black é;leamm? hair, oily,
straight, and brutally short”

From this and similar descrip-
tions the reader learns to asso-
ciate Honour with death and
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violence. The corpse-like waxen
sheen of her skin, her “brutally”
short hair, become part of her
character, not of her appearance.

All Iris Murdoch’s books employ
this device, and it is at its best in
“A Severed Head” and “An Un-
official Rose”, both of which are
unforgettable.

1

However, the need for atmo-
sphere in “The Unicorn” is far
greater than that required by the
other two. They could be excused
on the grounds of a poet’s licence
in treating the fact of coincidence.
But “The Unicorn” is flagrantly
fanciful, blatantly unrealistic. The
fairy-tale machinery is laid on
with a trowel — a remote castle,
a sleeping princess under the en-
chantment of a wicked magician,
the seven-year cycle of the curse
— they are all present. The
serious gloom that lies over the
castle and its inhabitants is too
reminiscent of Northanger Abbey
and Cold Comfort Farm to pro-
mote suspension of disbelief with-
out the help of far more power-
fully evocative prose than that
which is offered.

And yet the prose is brilliant.
Why does it not work the same
magic as it has done in the past
Why have the critics dismissed
this novel as trash? Compton Bur-
nett has produced a series of stark
novels in which the coincidences
are as far-fetched, the action as
melodramatic, as Iris Murdoch’s,
but she has given them a normal
setting and her prose style is over-
tellectualised into a convention
that is far removed from reality.
Mervyn Peake has produced a fan-
tastical trilogy of books about the
mythical Earl of Gormenghast,
writing in beautiful but conven-
tional prose and describing a
Grimm fairy-tale setting and char-
acters. His plots are structurally
unexceptional. These two authors
have been accepted. They are not
accused of writing trash.

It would seem, then, that the
connection between setting and
character is the significant one.
Compton-Burnett has conventional
setting and characters, who speak
unrealistically about unrealistic
situations. Mervyn Peake has un-
realistic settings and characters
and writes in a way that encour-
ages the reader to lose himself
in the book as one does in lyrical
poetry. Iris Murdoch has, in “The
Unicorn”, an unrealistic setting,
but some realistic characters.
Some of them are so normal that
they actually comment on the
unrealistic situation in which they
find themselves. In keeping with
this, her style leads the reader
into involvement and then tosses
him out again. He is continually
subjected to threatened climaxes
which are twisted into bathos. For
example: Marian walks into Han-
nah’s bedroom and sees her and
Denis staring at something on the
floor. It is a bat. One feels
Marian’s shock and expects some-
thing to happen in keeping with
the general blood-and-thunder
atmosphere ... a crash of thunder,
a sudden scream, etc., but instead
Hannah says, “Isn’t it a dear?
Denis brought it. He always brings
me things. Hedgehogs, snakes,
toads, nice beasts”, and they all
settle down to reading the “Prin-
cess de Cleves”.

Iris Murdoch has thus placed
—Concluded Page 16
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Argument

REJOINDER

The purpose of my article on
Malaysia was twofold:—

(1) Newspaper editorials and
reports in New Zealand confirm
that New Zealanders and their
politicians in the main know little
of events in Malaysia. | had hoped
to give in the space of a short

article an outline of events in
Malaysia during the past ten
years.

(2) I did not want to repeat the
mistake of those uninformed per-
sons who comment on New Zea-
land’s “commitments” to Malaysia
without adequate information. Mr
Loh has neither shown that my
facts were wrong or that my
judgments were incorrect.

Singapore’ Chief Minister David
Marshall made moves for a mer-
ger agreement in 1955 before
Malayan independence, and so did
the next Chief Minister, Lim Yew-
Hock, after Malayan independ-
ence. These proposals were
rejected. Where was the thought
of decolonisation of Singapore and
the Malayan territories then?
Those who claim that Malayan
leaders wish to “decolonise” the
Borneo territories miss the main
point, which is that the non-
Chinese population of the Borneo
territories was to offset the large
Chinese population of Singapore
(e.g., see “Pacific Affairs”, Sum-
mer 1963). A good case could be
made for Malaya’s attempt to neo-
colonialize the Borneo territories.

2. The point of comparison with
South Africa was to show that
both countries have laws which
permit detention without trial. But
the Malays of the old Federation
still enjoy “special privileges”
with regard to positions in the
public service, scholarships, bur-
saries and business licenses. This
is written into the Malaysian Con-
stitution, which Mr Loh should
consult.

3. Mr Loh’s statement, “persons
arrested will be released as soon
as they declare publicly their non-
communist stand,” sounds like
something from Orwell’s 1984. It
is based on the assumption that
all political prisoners who oppose

e Continued from page 15

the reader in an uncomfortable
position. He is denied the intel-
lectual pleasure of non-involve-
raent and also the emotional
pleasure of involvement. He has
been presented with an escape
novel into which it is impossible
to escape.

This cannot be allowed to con-
demn her out of hand. One.may
enjoy “The Unicorn” for the skill
with which it is contrived, for
the mastery of the prose; for the
masochistic pleasure of knowing
you are reading someone who is
always one jump ahead of you.
“The Unicorn” is thus a pleasant
titillation of the intellect, a kind
of literary aperitif, but such
palate-ticklers are, by definition,
hors du categorie des ouvres.

—~Rosalind Hursthouse

Published by the Auckland University
Students’ Association, and_ printed by
Takapuna Printers Ltd., Barry’s Point
Road, Takapuna, N.2.

Malaysia are Communists. It is
convenient to confuse issues by
labelling all opposition to Malaysia
as Communist. Unlike Mr Loh, |
do not find it “understandable”
that 131 union leaders, journal-
ists and politicians (24 of the
opposition) should be detained
without trial until they “declare
publicly  their  non-Communist
stand”). Mr Loh’s phrase “acting”
for the welfare and interest of
the State certainly presupposes
the question “Who is to decide
what are the interests of the
State?” Lee Kuan Yew answers
the question by arresting his oppo-
sition.

4. If there was any confusion,
this was caused by the manner in
which the issues were presented
in the referendum. The blank vote
policy of the Barisian Socialis was
an expression of opposition to the
manner in which the refei'endum
was conducted in  Singapore.
Nearly all political parties in
Singapore criticised the arbitrary
way in which the issues were pre-
sented. The PAP insisted on the
control of the choices offered to
the voters, so that their own pro-
posals were most likely to be
accepted.

5. 1 cannot see what is logically
sensible in allotting Singapore 15
seats and Sarawak, with only half
Singapore’s population, 24 seats in
the Malaysian Parliament, even if
Singapore retains the autonomy in
education and labour. It is more
sensible to base parliamentary re-
presentation on the number of
people in the State and not on the
size of the State.

6. In the United Nations report
on Malaysia (October, 1963) some
very odd statements are made.
After saying that “elections were
freely and impartially conducted,”
the report then says that “the
authorities had limited the effort
of the group opposing Malaysia,
deprived them of the help of some
of their officers and members,

made unavailable certain news-
papers and printing presses, and
deterred people who might other-
wise have affiliated with it or
voted for its candidates. It says
that the number of persons de-
tained in Sarawak under the
Preservation of Public Security
(Detention) Regulations was 103
at the end of June, 1963; all op-
posed the Malaysia plan.” Nor in
the opinion of the Mission did the
fact that the detained included
some 131 officials of the anti-
Malaysia party appear to have sub-
stantially limited the pai'ty’s cam-
paigning potential. The United
Nations report reads like a bad
joke. What would happen in New
Zealand if 103 candidates and
party members of either the
National or Labour Parties were
detained during an election?

In Craccum | detected seven

19/6/64 — CRACCUM

contractions and omissions of
what | said in my original article.
—Robei't Nola.

(Editorial Note.—Mr Nola’s accus-
ation of contraction and omis-
sion are unjustified. His “ori-
ginal article” was badly hand-
written on both sides of the
page in cramped script. Its
illegibility no doubt contributed
to any “typographical changes
in context”. Craccum, however,
denies that Mr Nola’s article
was substantially different from
what was published. As the
script of his original article has
been lost, neither Mr Nola or
Craccum are in a position to
exactly determine comparisons.
Craccum printed Mr Nola’s
article because it was thought
that his refreshing and contro-
versial viewpoint would be of
general interest.)
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