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National

EDITORIAL

Issue on the arts

For the first time ever university student newspapers throughout the country
have combined to bring out ajoint issue, and this is it. If you like reading your own
local rag don't worry, you'll find it in here somewhere. But now you have the op-
portunity to look at all the others, to see what's happening on the other campuses
and how events are reported.

Of course no paper appears here quite as it  usally does. Each has been allocat-
ed a mere four or six pages instead of the normal 12 to 24 so many features are
missing. Nevertheless you should be able to get the flavour of what goes on.

We have chosen a theme for the issue, the arts, and that is why you will find a
higher proportion of space taken up by this subject than is usual. Not that we think
the arts should be the major reason for student papers combining, but it is a field
where analysis of the work in various cities is rarely brought together.

So apologies to those people who are not interested in the arts. Next term we'll
be publishing another national issue on education, and in the third term there will
be one on politics. Apologies also to those people who are interested in the arts and
think that something important has been left out. That is inevitable. Perhaps if you

the student press if they wish to be recognised by it.

How did all this come about? The idea was agreed upon at a student press semin-
ar in February. At that stage Lincoln College's Caclin was not operational, which
explains why it has been left out this time round.

Each paper has been entirely free to do as it likes in its section. This means each
chose its own content and did the layout. All the pages were then sent to Salient in

Wellington, to be cut and pasted into the previously agreed upon order and rushed
to the printers.

Thus no one (except the odd bod at Salient who did the arranging) had any idea
what the whole thing was going to look like beforehand. As the papers have their
own styles this may have meant the result is an unholy conglomeration, but we hope
this is not so.

It is significant that in a time when the New Zealand Universities Students Associ-
ation (NZUSA) is facing its biggest crisis in years the student press has been able to
undertake a venture of this kind. We hope this issue can demonstrate that in spite of
the many differences among campuses and the national leadership (and among the
papers!), it is possible to maintain a working relationship which is to the benefit of

wrote to your local editor and stated your case s/he might be able to do something
about it. All the editors have had difficulty getting copy. People must recognise

S alient
Salient notes

Hola hi de nutas, esta semana las notic-
ias de Salient estan mejican! A more des-
parate pack of bandidos you won't find
anywhere. Flies follow them wherever they
go. Leading the filthy bunch is well known
gringo raper of armadillos Simon “PEY-
OTE” Wilson, brutally aided by El Davido
Perez Murray, infamous lizard crusher from
the central Yucatan rain forest.

Arriving at the saloon presidential lack-
ey Pedro Beach tethers the chief's horse
outside, the signal for the rest of the harsh-
ly disciplined procession of desperados to
dismount. Removing the door by its hing-
es they enter the smoke filled bar in a well
disciplined rush marred only by the acci-
dental but well disciplined stabbing and
subsequent trampling to death of over-eag-
er Maria Rodgers, whose mistake it was to
try and get in before the chief.

“Barman! Half a dozen tubes of Fos-
ters,” barks Lamorna “ Sleepy-eye” Rog-
ers grimly, slapping a greasy 2-peso note

Letters

Reviewer Criticised

Dear Simon,

If Lawrence Macdonald wants to write book
reviews, then by all means let him. But never
again allow him to sneak onto your drama pag-
es masquerading as a theatre critic. It is both
irresponsible and unfortunate that he can only
manage to devote one belated sentence to the
production and performance of “Heroes and
Butterflies”. His quarrel is with the play, mine
with his priorities.

Yours,
Susan Andrews

Pie in the sky Politics
Dear Sir,

| read with interest and amusement the first
effort of “Dal | Larma” who wisely wants to re-
main anonymous. It was notable for its frequent
factual errors and obvious lack of research and a
pervasive pie-in-the-skyism.

(God Simon! We've got to get some control
over the pi-in-the-skyists. They’re beginning
to overrun the place with all their weird cultist
non-sense typstr)

I'd like to pick on one point by way of exam-
ple. The labour Party leaders have repeatedly
indicated that the party will repeal only parts of
the SIS Legislation or alternatively repeal it en-
tirely and replace it by its own bugging, legisla-
tion. In denying this “anonymous” makes him-
self a liar as well as a political half-wit. The rest
of his points are similar, contentious reconstruc-
tions of history and are unlikely to gain much
currency among Salient’s readership.

down on the bar. “Same again”, mumbles
Margot MacHemmingway in a surly bari-
tone. By 1*$%&*), give me a %@" *& &% »
drink roars Jonathan “Tequila’ Scott,
throwing in a few more terrible oaths in-
cluding things about rolled up sombreros,
quite unrepeatable, and enough to bring
blushes to the cheeks of local puta

and blower of bandit’s minds, Senorita
Lorraine Robinson of all people.

Catching her eye El Greco Cotmorobar
slips her a hint by foaming at the mouth
and flashing a 1,000 peso note. She re-
sponds coyly, sprinting towards the stair-
way like an elf. Slipping the landlady Ma-
ma Scotney a wink and a few pesos, he
moves rapidly after her. “You want sheets
on the bed Signor?” inquires the good wo-
man. “You sheet on my bed and | keel
you,” he snaps, flashing a knife menacing-
ly.

Certain violence is averted only by the
timely arrival of desert Tarzan “Twelve
Gun’ Thompson who pumps him so full
of lead it takes six people to carry him out-
side. Minutes later a fight breaks out over
by the jukebox where Andre “swamp fly"

It was blind anti-communism, and equally
blind trust in Parliamentary democracy of La-
bour’s brother party, the German Social-Demo-
cratic Party, that split the opposition to Hitler’s
fascism and paved the way for its ascension to
power. How can we expect a party holding the
exact same philosophy to play any different a
role here. And “anonymous” wants us to vote
them into power!

Yours,
Political correspondent
Compliments and rules

Dear Editorial Staff of SALIENT

| wish to congratulate you on the improve-
ment in Salient’s contents this week. Many of
us are sick of the political content when we look
to Salient for relief after working. | miss,
however, the record reviews of last year and
the Colin Morris Caption Competition. Has
Colin decided not to sponsor it this year? Spec-
ially commendable from this week’s issue are
the review on Les Percussions De Strasbourg,
Solo, and Roger Fox’s Big Band. Also, while I'm
giving you all an ego trip, the photograph of
Bob Dylan last week was the best in the whole
country.

Two rules | would like you to stick to: 1)
keep the number of Malaysian articles down to
the proportion of Mavlasian students here, (ie:
about every four issues, have a token Asian
article); and 2) don’t accept any letters to the
editor over two inches.

Yours Zimmermaningly,
John Birch

(Colin Morris has declined to continue both the
caption competition and supplying us with rec-
ords, as he is concentrating on spending more
money in Auckland. This means that we are
having trouble getting records to review. How-
ever things do seem to be improving. We run
the Malaysian articles for the simple reason that

all. NZUSA has published this issue, and that is in the true spirit of cooperation and

mutual respect with which it was established.

Dungan, wanted in 27 states and definately
not wanted in any of the others, is heard
to bellow “NOT ABBA!” and spray the
.end of Stephano Benbrook’s cigarette with
heavy machine gun fire, killing Desparado
Norm as he tugs at his hotdog, and severely
wounding Quickfire Cathy Randall, until
now fastest light table draw in the west.
Sally lies slobbering all over the counter,
while the brave Don Wright sits quietly

in a corner mumbling incoherently about
Futura Extra Bold Letraset and saucy Sen-
orita Sue Cairney makes mince-meat out of
of all that beautifully typeset copy.

The sound of the shots carry to the end
of the street where the sherrif, John Bailey,
smiles wryly and takes another toke at his
organic carrot juice. Looking at the moon,
he sighs. Somewhere far off a coyote
howls; another desert sunset. “One more
Salient Notes out of the way” he mumb-
les. And, of course patient readers, that
just about hits the nail on the head. Cheap
trick eh?

SALIENT is edited by Simon Wilson
and published on this occasion by the not-
orious band in the New Zealand lniversi-

there is a proven demand for them which we be-
lieve is worth satisfying. - Ed.)

Nasty graphics
Dear Simon,

As an avid reader of your illustrious news-
paper | think 1 am du<y bound to offer my sin-
cere condolanccs on the death of all taste and
sensibility as displayed in your last issue. The
absolutely shabby treatment you meted out to
that poor unsuspecting student who dared put
pen to paper and criticise your abysmal lack of
taste in printing the now-infamous Erisbee
graphic merely displayed the depths to which
Salient editors stoop once they get their grubby
little picky fingers on the Salient petty cash.

I live in the hope that you will see the error
of your ways and go back to being the arty-farty
you once were; leave the politics and newspapers

Official Newspaper of the Victoria University Students' Assn. Vol. 41, No.7,10 April 1978.

ties Students Association Hole in the Wall

Gang baled up at 32 Blair Street, Welling-

ton, If the stagecoach didn’t lose a wheel

being chased through the Manawatu Gorge
and plummet into the ravine it was printed
by Wanganui Newspapers, Drews Avenue,

Wanganui.

SGM

Wednesday 12th April, Union Hall, 12 noon

Since nominations for the exec by-elections
were reopened many more people have submit-
ted their names. If they had not been reopened
the election would have been a no-contest farce.
First up in the SGM agenda are constitutional
amendments to ensure this sort of thing does not
happen again. Changing the constitution isa
tricky thing, so come along to make sure it's
done properly.

Should the exec get more money? Number
two on the agenda.

And most important of all, the 1978 budget.
Come and see what they're going to do with
your money.

The auditor's report and Secretary's report
for 1977 will also be presented.

to those who can do a better job (starting with
Andy Tees, Paul Norman, Gary Phillips etc.)

Luv,
Arnold

P.S. Aardvarks are almost passe; watch for
axylotls, they're making a comeback!

(Can | help it if I've got a warped mind? We'll
be printing a “tasteless” graphic every week on
the letters page for as long as we can, so maybe
you too will learn to like them. —Ed.)

(I hope the editor’s fingers aren’t too grubby,

he just went to get me a cup of tea and |
wouldn’t drink out of a cup that had been hand-
led by grubby fingers —typstr)

W& have had to hold a lot of letters over this
week because of lack of space. But don’t wor-
ry, we'll be catching up in the next issue. —Ed.



SRC
Zlonism

This week’s meeting started early, the
business commencing at 12.15 with an un-
usually large attendance perhaps swelled

by the hope of seeing fireworks with the

Murray/Treen motion on the Israeli invasi-
onof Lebanon. They were not to be dis-

appointed, but the motion was a long
time in coming.

First up was President Lindy Cassidy
giving a report of the NZUSA Executive
meeting in Christchurch over the weekend.

* Matters of such moment were discussed
there that our editor has decided to give it
a separate feature in next week’s issue, so
Iwill not preempt him by repeating Lin-
dy's run-down on the proceedings.

The Movick affair is still going strong
and Lindy made mention of an appeal for
financial support for James, but hopefully
more detailed information will be forth-
coming. The large Zionist lobby present at
the meeting might have hoped that action
wes about to begin. No such luck! There
were some SRC positions to be elected.

The Overseas Students’ Officer was
first to be decided. An obviously sincere
(and judging by the persona vitae he gave
to the meeting, competent) Victor Cheng
wes elected unopposed. He was followed
by Paul White's election (in absentia) to
the Environmental Studies Committee and
Andrew Tees to the Parking Committee
(after a strong speech attacking present
parking facilities around varsity which re-
ceived much applause)

The first contested position (that to
the Victoria Book Centre Board of Direct-
ors) presented voters with a choice bet-
ween two candidates (Rire Scotney and
Gary Lewis) who seemed to agree whole-
heartedly on each other’s views. Further-
more neither seemed to have much idea of
how the Book Centre operates, Gary even
claiming he was going to look at getting
cheaper prices. The Book Centre just can-
not do this. They were both wary of a
monopoly situation developing if
Whitcoulls were to get in on the action,
but seemed ignorant of the fact that this
has not happened in other campuses where
ajoint ownership with Whitcoulls operates.

After a division in which No Confidence
wes added to the voting choice Rire was de-
clared the winner. The problem of deciding
between two candidates who appeared to
have no policy differences was revealed by
Andrew Tees who, having nominated the
other contender Gary Lewis, felt obliged
to put in a vote of no confidence when the
count was made.

Other people elected were: Bridget Orr
and Anne Scrivener (Languages and Liter-
ature Faculty), and Anne Scrivener and D.
Fortune (L. and L. rep and Architecture
rep on the Library Usage Committee). The
graduate position on this committee was
left until the Research Students meeting
made a recommendation.

Finally at 1.25 pm. the long awaited
Israeli motion came up: That this associa-
tion condemn the Israeli invasion of south-
em Lebanon and that the International
Affairs Officer send a telegram to the Min-
ister of Foreign Affairs urging New Zeal-
and to vote in the U.N. for an uncondi-
tional withdrawal of Israeli troops.

.

Introducing the motion David Murray
referred to a systematic attempt on the
part of Israel to annihilate the Palestinians.
The invasion had concentrated on attack-

, ing refugee camps rather than military in-
stallations, and there were 200 military
compared with 2,000 civilian casualties.
His figures were from Time magazine,
well known for its Zionist sympathies.
Nevertheless the Zionist lobby were not
prepared to accept them.

Waxing lyrical he said “Israel exists be-
cause Palestine is no more”. To emphasise
his view of Israel’s aggressive expansionist
policies, David quoted Moshe Dyan as say-
ing that the invasion was a facet of a con-
tingency plan developed well in advance of
the actual terrorist raid to cope with just
such an action.

In conclusion he said that the Super-
power involvement in the Middle-East,
with their conflicting interests, was a real
barrier to a peaceful solution. Any such
solution, we were told, must involve the
granting of national rights to the Palestin-
ians.

Seconder Mike Treen didn’t consistently
speak to the motion but made some power-
ful comments (none of which were con-
vincingly refuted). While not denying the
wrongs which had been done to the Euro-
pean Jews during the last war, Mike asked
if this gave the Israelis the right to practice
the same persecution on the Palestinians.

Seeking to draw a distinction between
the PLO raid and its aftermath, he claimed
that acts of terrorism by dispossessed in-
dividuals had some greater justification
than aggressive acts of state terrorism such
as the Israelis had perpetrated in their in-
vasion of Lebanon.

Mike then outlined the racial tension
present in the “Zionist” state. He produc-
ed results of a survey taken in Israel which
showed that many lIsraelis believed they
are intellectually, and morally superior to
the Arabs (“ That’s right too!” one Zionist
was heard to say).

The first person to speak against the
motion was a Kibbutznik who claimed that
Mike’s picture of the racial situation in-
side Israel was a complete fabrication and
that if he wished to get a true picture he
should go to Israel and see for himself.
Responding to the points Mike and David
had made he explained that missiles miss
their target, that eye-witness accounts of
atrocities were likely to have been exagger-
ated. Regarding the original occupation
of Palestine he said that at the turn of the

Egyptian student Tarek Sarour

Squid proquo

Champagne toasts between NZ Deputy
Prime Minister Talboys and Russian
Fisheries Minister Ishkov? Unlikely? Not
atall. .. it happened last Tuesday after
the signing of an agreement that scuttled
our embryo 200 mile exclusive fishing
zore. But few New Zealanders would
have joined in celebrating the agreement
which guaranteed the Soviet Union
continuing access to our fishing zone.

It had happened only months after
the Government had declared the 200 mile
zone following strong pressure from the
fishermen and the public. But since it
declared the zone last year the Govern-
ment has taken no effective steps to solve
the problem of the foreign fishing fleets

which have continued to destroy once
plentiful fishing grounds and drive New
Zealand fishermen out of business,

April 1 was set as the day of the big
decision. After that date foreign fleets
would only be allowed if sanctioned by
a Government to Government agreement.
It was a chance for our Government to
stand firm. But they buckled.

While the Japanese and south Koreans
have been kicked out the worst of the
foreign fishing nations - Russia - has
been granted long term access through the
eleventh hour deal signed on Tuesday.
The Russians have both the'ambition and
the ability to take up the “slack” left
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century the region was occupied by wan-
dering tribesmen.

Then began an attempt to justify the
existence of Israel and its actions. We
were told that Israel just cannot afford,
from the point of view of military survival,
to allow the PLO into the country. We
then heard comments made which, to the
cynical, sounded distinctly like the ones
Vorster uses to justify his brand of racism.

Why was there no protest about the civil
war in Lebanon in which 50,000 were
killed and from which 1 million refugees
,fled? The PLO is a dictatorship in which
any criticism of the leaders is summarily
punished. The Palestinians living in Israel
enjoy far more political freedom and a
higher standard of living than their count-
erparts in other Arab regions. He left to
prolonged applause.

The “Let’s bomb Tonga” saga which
many of us hoped had been forgotten was
re-introduced by Sean Tuohy (speaking to
the 2 minute time limit which had just
been imposed) who produced a counter
analogy. Consider the unpleasant situation
in Ireland (in view of his name perhaps
an unfortunate choice!) (deliberately chos-
en perhaps? - Ed.) and suppose the great
powers decided to resolve it by giving the
Irish (presumably those of one persuasion
only) the right of unlimited entry to New
Zealand, we having been shipped off to
Australia. Would we not feel some justifi-
cation for engaging in terrorist activities?
Every meeting needs its lighter moments.

La Heyman spoke next and tried to
bring discussion back to the motion. He
bade us consider the stated aim of the
PLO in staging their raid, to disrupt the
peace overtures between Israel and Egypt.
This he claimed was evidence that the Pal-
estinians were not serious in seeking a
peaceful solution to the conflict. This
comment was also allowed to pass unchal-
lenged.

For those of us not versed in meeting
procedure, the next stage was interesting.
First Andrew Tees, having condemned both
sides in the violence, proposed an amend-
ment to the motion which made it look
very similar to his own motion, next on the
the agenda, to the effect that the SRC con-
demn the actions of both sides. This was
duly ruled as being contrary to the spirit
of the motion. Then came Peter Winter
with exactly the same proposal, although
he made the point that the two motions , v
could not be reconciled. He was also over-
ruled.

In what may have been intended as a
master-stroke Peter Thrush popped up
with a procedural motion, proposing that
the Murray/Treen motion be tabled, and
hopefully withdrawn and discussion begin
on the Tees/Lewis motion. This was de-
feated, but before the fires could again
flare up Richard Bohmer came up with the
obvious solution to moving through the
agenda, namely the interesting idea of act-
ually putting the motion. This was passed
and in the subsequent voting the motion
was defeated by a majority of about 2 to 1.

So we moved on. Andy Tees and Gary
Lewis had moved: That this association
condemn the use of violence in Israel and
southern Lebanon as an impairment to-
wards mutual peace and security in the
Middle East, and support peace moves
towards reaching a lasting peaceful settle-
ment recognising the rights of all peoples
concerned.

by the departing Japanese. New Zealand
fishermen, starved of capital, can only sit
by and watch. The danger to our fish
resources and our fishing industry has by
no means been removed since April 1.

The Government is arguing that the
Russians have been allowed to stay as part
of a squid-pro-quo deal guaranteeing ~ur
goods continued access to the Russian
market. The argument completely fails
to hold water. At the trade talks between
Russia and New Zealand held the same
week no agreement whatsoever was reached
reached giving us guaranteed access to the
Russian market.

The real reason for the fishing deal is
the National Government’s continuing
submission to superpower bullying. This
had been evident for a long time —why
else would they have arrested only Japan-

The usual arguments about violence be-
ing wrong in any circumstances were trot-
ted out, and it was interesting to note that
those who had most vehemently opposed
the previous motion seemed all in favour
of this one.

One Zionist said that similar debates on
overseas campuses he had visited were
marked by a much higher standard of de-
bate than the one he had seen today. Some-
one else got up to refute this, saying that
in his experience the Zionist lobby always
did its best to restrict speaking rights of
other people and acted in an extremely
undemocratic manner. That had certainly
been the experience today, with the Zion-
ists being quietly listened to yet making it

almost impossible for anyone else to speak.
Right on cue the barrage of interjections
and abuse came tumbling out.

Victor Cheng.

An interesting characteristic of the
Zionist argument was the “we’ve been there
there you haven’t” attitude. Thus when
Egyptian student Tarek Sorour got up to
speak this was considerably undercut.
Tarek’s point was simple. You've taken
the West Bank, the Golan Heights, your
expansion never lets up. You think that’s
fair? he asked. “Yes,” came the reply
from many. Although he had offered
friendship at the beginning of his speech
he too was shouted down.

Another procedural motion that the
motion be put, was carried. Teesand Lew-
is had a brief discussion over who should
take the right of reply, Tees won and came
out with the convincing summary, “ 1 think
you should all vote for this motion and
that's all I've got to say,” and it was passed
The meeting finished, a riot nearly broke
out, which makes a change but was hardly
constructive for anyone concerned, and
that was that.

Peter Beach

The Israeli point of view....

ese and Taiwanese trawlers for violations
of territorial waters and fishing regulations
when clearly the Russian fleet was by far
the biggest offender? Why else has
Muldoon backed down on his warnings of
the threat of Soviet military expansion in
the Pacific. In a complete about turn New
Zealand’s government has just signed a deal
that it bullied Tonga out of just over a
year ago. We don’t need the superpowers
in New Zealand and we don’t need anyone
to help us catch our fish. The opposition
to this fishing sell out is bound to grow..

Political Correspondent

CAPPING IS COMING
Have you thought up your stunt yet?

Are you building your raft?

For further information see capping
controller Spiro Anastasiou or

the studass office.
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Playwrights!

What

playwrights. ==

INTERVIEW WITH JEAN BETTS

Jean Betts is one of this country’s formidable theatrical talents. Not only
only is she a fine actress but she is proving herself to be one of our
leading directors. Plays such as Arturo Ui at Circa and The Tooth of
Crime at Unity, are two recent examples of her talent as a director. As
well as this she has been deeply involved in the formative stages of Wel-

lington’s “ alternative” theatres.

Recently she was awarded a grant by the QE Il Arts Council to study
theatre overseas. Before she left Andrew Dungan recorded this inter-
view with her for Salient. (Notes explaining parts of the subject matter
can be found at the end of the interview.)

Other

STREET THEATRE

Theatre has many arenas in which to
perform, each one influencing what actu-
ally goes on there. | refer not only to the
physical restrictions of the arena but also
to the audience which goes.along. The or-
iginal Greek theatre performed in a large
ampitheare, which was also a temple.
Hence it dealt with religious concepts and
people went along prepared for a celebra-
tion for the gods. That influenced the
style and matter of the shows. A place
such as Downstage attracts a certain audi-
ence and if it wants to keep the audience
coming it must perform plays aimed spec-
ifically at them.

But the arena of the street is totally dif-
ferent from these. The audience consists
of people who happen to be in the immed-
iate vicinity when you start performing.
Since it is a common ground, the people in
the audience could come from any age
group, class, race, religion or socio-econom-
ic grouping. If you were to direct your
show towards any particular section of
that population you would be cutting off
a lot of your audience. So the aim must
be to direct your attention to everyone, if
that is possible.

The people watching have not prepared
themselves to see a performance. They
have merely been walking along, maybe
heading off to a particular place, maybe
just going for a walk to kill time, but al-
ways concerned with their own lives. You
suddenly catch them unawares. This at

first confuses them and they are antagon-
istic towards the intrusion. Or maybe they
are interested in seeing what this complete-
ly unexpected event is all about.

But whatever it is, the immediate res-

ponse is never apathetic. They have to take
:notice. Since people are continually walk-

ing past, any beginning you may have is
not necessarily the first thing your audi-
ence will see. Somehow you have to create
a show so that whenever people stop and
watch they have to be able to get some-
thing from it.

Normally people take to the streets for
political motives. They wish to make a
statement about an issue that deeply con-
cerns them. As politically sensitive people,
they often have a concept of the broader
aspects behind the issue, a disagreement
with the trends that issue points towards,
and a vision of what should be happening.
If they have a deep-seated desire to alter
the trends towards what are for them more
sound directions they usually hold to a par-
ticular political ideology.

The important question is how much of
your ideology can you present to your aud-
ience, and whether it is worthwhile to
even try.

In the streets the audience has more
power than in the theatre. Wheras in the
theatre the spectators have come to your
environment and therefore feel more or
less as guests, on the streets you are on
equal footing. If they don’t like what you
are doing, they will make their dislike felt
by either walking off or actually getting up
up and abusing you. Either reaction is
not particularly fruitful unless all you are
.actually attempting to do is cause it.

If you attempted to give, say, a coher-

Salient: What do you understand by the
term cooperative theatre?

Jean Betts: Well, a bunch of frightfully
keen and frantically talented people all
really buzzing with plays and ideas and
things like that, not just actors but play-
wrights and directors and people who are
all three at once, all come together and
they all conflict and they argue a hell of a
lot, but one thing they agree on is they
don’t want any boss. Now as soon as you
get a situation like that, where they are
going to try and exist without any kind of
authority, so that the whole organisational
thing is a lot more fluid, you’ve got to.
make up for it in some other way. You
can’t just say, “ Oh it'll take care of itself.”

That’s why the Pram Factory people
said when they earned that the secret of a
co-operative was meetings, regular meet-
ings. That is the regular rigid thing that
makes up for the lack of any sort of regu-
lar rigid authority. But what it’s supposed
to mean is that everyone has an equal say,
that everyone’s ideas are listened to, that
everything is tried out, and mainly that
everyone has a responsibility towards the
whole thing. They are part of the whole
thing rather than someone who takes or-
ders. This means that people’s creativity
is really used. That’s, | think the main
value of it.

Then you get to more subtle problems
like actually getting a play on. What kind
of authority do you refer to there? Wheth-
er you have a director or not, and if you
do how is the director regarded? | think
that’s something each co-operative works
out for itself.

The aim is basically to get everyone
who works in the theatre feeling responsi-
ble for it, that everything they give to it
will be used so that no talent will be wast-
ed. It'sa creative environment, whereas
the kind of theatres we’ve got here, | don’t
think are a creative environment. It's just
exactly the same argument that goes with
schools that A.S. Neill uses.

You were talking about talent being
wasted - do you think that we do waste
talent in conventional theatres?

Yes 1 do. It's no particular person’s
fault, it’s mainly that a lot of actors think
that if they’ve got a part in a play then
that’s their job. They limit themselves
quite willingly to that job. | mean, you
know how difficult it is in any situation to
get people to take responsibility for a larg-
er thing, but once they do, as you discover
in things like workshops, dr a co-operative
working situation where things are going

iC.it Marxist viewpoint on the real reasons
for unemployment you would find it very
difficult to do so in a street theatre perfor-
mance. The argument is a very complex
one and no one is prepared to sit down

on the street with all that is going on ar-
ound them and give it careful thought. Af-
ter all the only reason they are there is to
try and find a Mother’s Day present, and
this is an unexpected means of relaxation.

But if you were to present a very amus-
ing sketch about unemployment that had
a lot of colour, movement and sound, pre-
sented in such a way that whenever people
stopped to watch during the sketch they
would be able to understand what it was
about you might be getting somewhere.
All you would be doing is raising the issue.
Any attempt at education is impossible.
This can be achieved by people handing
out leaflets to those gathered around.

So what value does street theatre have
in a political campaign? One of its most
important roles is that it actually forces
those who watch to be aware yet again of
the particular issue you are raising. It
serves a similar role to a poster or graffiti.
It also brings some laughter and joy onto
the streets, and this in itself is something
worthwhile.

Since people actually form into a group
to watch the performance, they become
aware that really there are a lot of people
just like themselves walking the streets all
the time, and that this whole group can, at
any time, come together and find some-
thing to laugh about. For those few min-
utes they don’t feel so isolated and alien-
ated from their environment, and maybe
feel that they can actually get together to
change the way the society is moving.

And this is its most vital role. Imagine

well they put so much more into it. So
many more ideas come out of it. A lot of
creativity that even they didn’t realise was
there.

The Pram Factory people also talked a
great deal about sharing skills, teaching
them to other members of the group. -

Now you see people would say that
that sort of thing could happen at Down-
stage too but the situation is such that it’s
not easy for that to happen.

Because people have more rigid roles?

“The biggest problem (with Circa)
is they didn't start off with a philo-
sophy. . . There’'sno good reason
that’'s keeping it strong, giving it a
spine.”

Yes.

So how do you think a co-operative
situation could develop?

Well, from what | understand about the
Pram Factory, it started with three play-
wrights getting together. Now, | don’t
know whether they had trouble getting
people to put their plays on or what, but
it seems to me there’s a lot of frustration

there. Once there are just a handful of
people who are the right actors who can’t

find the right kind of plays or anything
like that, then something like that could
start.

Circa | think started for the wrong rea-
sons, the wrong sort of frustrations (2).
But it is a frustration that starts this sort
of thing. | don’t really see that handful.
It's something I'd enjoy if it started and
give a lot to, but I can’t find it or make a
start myself.

Circa talks a lotabout co-operatives,
what do you. understand of the reality of
the situation there?

Well Circa started talking about co-op-
eratives and that meant that money got
shared out to everybody. Not particularly
money from each play going to the people
in it, but that would probably be the bas-
is of it, and if one play got more money
than another, then the money would be
shared out. But then they discovered
that they would have to have some sort
of legal wrangle to get around paying less
than equity minimum. And the legal wran-
gle was that every play was to be a separ-
ate co-operative, rather than them all com-
ing under one co-operative.

if in every city and town in New Zealand
a group of people went on the streets and
presented with great energy, colour and
humour performances about political
issues every week for a year, what a spirit
of festivity would surround the streets.
People would be continually aware of what
what was happening around them, they
would feel happy about smiling at comp
lete strangers, and maybe even stop to
talk to them about the issues raised.

No real political change can happen
without mass support. But how is it pos-
sible to get mass support for anything if
the people can’t even recognise a common
ground let alone talk to one another
about things. The isolation caused by the
ethic of the individual, that hallmark of
capitalism, is a major barrier to break down.
The victims of it have been filling our
psychiatric institutions for years. And be-
cause of the ethic the very institutions
they seek refuge in are so large and anti-
social that they feel more isolated and af-
raid.

We have been indoctrinated in our indi-
viduality for so long we have lost the po-
wer to really care. Until people begin to
start caring for one another more than for
.themselves social development will always
be frustrated.

To impose a socialist ethic onto New
Zealand the way it is would be absurd. It
would be going against the basic precept of
Marxism, of understanding the real social
movements within your society, and acting
accordingly. The first thing to do is to
make the people more social, that is to
socialise them. You have to start small. |
believe street theatre is a good beginning.

John Bailey
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That was supposed to be just a legal
sort of thing to cover that side of it, but
it's become the philosophy of the place
now so that every play is separate in every
single way. Not just financially, but com-
pletely responsible for everything that
goes on, and if anything goes wrong,
they’re the ones that are blamed. There
isno feeling of unity or of sharing. It’s
very much an employer and employed sit-
uation.

But it’s still open enough for really
good things to get in and happen. The
biggest problem is they didn’t start off
with a philosophy. | don’t mean they
didn't sit down and work out one, they
just didn’t have one. There’s no good rea-
son that’s keeping it strong, giving it a
spine.

*

What about Unity, you had a lot to do
with that when they set themselves up to
gosemi-professional. (3)

Well, it was a five month experiment
which | was determined not to let go on
any longer than five months. | personally
felt that some group thing would grow
out of it, and the main reason 1 think it
didn’t was their set-up too. The way
Unity's committee is organised, if Down-
[ stage had a committee like it the sort of
. people who would be on it would be the
cleaner, the typist, the accountant, all
those sort of people. So they’re the peop-
le who're running it and they’re the peop-

—

“It's amazing how many play-
wrights and particularly good ones
don’t know a thing about theatre.”

leyou’ve got to deal with. That was the
big thing about Unity as far as | was con-
cerned. | discovered how much the organ-
isation can really effect the whole heart

of the thing.

It was a wonderful experience, the plays
that were being done. Even when they
weren't particularly well done there was
something incredible about them; a play
that had never been done before, or a
new play wrfght being done, something
like that. | feel very good about them.

But it has to be run by the people who
work there.

The worst thing and the biggest gap of
all is playwrights. This is where the theat-
resare missing out again. It's amazing how
many playwrights, and particularly the
good ones don’t know a thing about thea-
tre, or don’t know when they start. One
thing I want to do when I'm away, is visit

TEAHO ARTISTS GROUP

A number of artists from many differ-
ent disciplines have got together to form
anartists’ collective with the aim of pro-
moting the work of artists and performers,
particularly that of people working in the

experimental or alternative art forms..
Through a loose cooperative they believe

they can give most assistance to artists in
achieving their individual goals while enab-
ling them to develop their ideas in other
directions through participation in group
or other projects. Using a suitable work-
ing, performance and display space they
would be all able to work together and
thus get mutual stimulus and support
throughout the whole creative process.
Different disciplines could work together
onan individual project creating a new
and unique blend.

They also hope to buy art supplies and
materials in bulk to redistribute at cost
while also providing expensive equipment
not normally available to artists. Things
suchas 16mm cinema equipment, video,
darkrooms, printing presses, lighting facili-
ties, looms etc.

They are planning an educational ser-
vice through the instigation of programmes
of lectures, seminars, workshops, training
courses and exhibitions. To assist in this
aimthey will institute libraries of slides
and photos of artists’ work for future ref-
erence and at the same time publish maga-
zines about their work. Also publications
not normally seen will be made available.

Thev will also build up contacts with
similar organisations all over the world.
Through such contact they will try to de-
velop a free-flow of artists between all
such groups. To facilitate this an accom-

theatres that employ playwrights or have
them in the theatre and find out how they
do it. If they employ them what the
terms are, if they’re supposed to produce
a play a year or what, what kind of pres-
sures they’re under, if any, try to find the
ideal way of getting a playwright working i
in a theatre, because that’s the only way
we're ever going to get stuff out.

Do you think the Playmarket work-
shopping ofplays has helped playwrights
in New Zealand?(4)

I'm sure it has. Something like that
should be done much more often. There
are plays coming into Playmarket at the
moment that are a bit too good for work-
shops, they don’t really need that kind of
work. They need a really good reading,
something like that. All those plays in
that sort of category could be read regu-
larly by say the Circa council or some-
thing like that. That's another stage we
have to develop. All that sort of thing
where the playwright can listen and hear
discussion of the script.

Tony Taylor, last year, in an interview
with Salient, bemoaned the fact that the
good New Zealand plays were just not be-
ing produced. What has happened to our
playwrights? Why are they not writing
good plays?

I suspect that a lot of our potentially
good playwrights have gone to the theat-
re, been bored stupid, and gone away and
written for something else. | suspect a lot
of our potentially good actors have done
much the same thing. And | particularly
suspect that people like Dean Parker have
gone along to see or have read Glide Time
or Middle Aged Spread or plays like that
that are so terribly popular and thought
something like, “1 don’t want to write
that sort of stuff and yet that’s the sort
of stuff they want, so perhaps I'm not a
writer, perhaps | ought to be doing some-
thing else.”

What | would like to do or see someone
do is an idea that Dean had a little while
ago to get together a number of good New
Zealand plays, of an unusual kind hope-
fully, and just do a season of them. Get
together a company, hopefully under a co-
operative sort of system, and not feel pre-
pressured to last forever or have a great
philosophy. Theatre is a very “here today
gone tomorrow” sort of thing anyway.
That’s one thing | think goes against it.
Things like permanent buildings and per-
manent institutions go against the whole
spirit of theatre which is so ephemeral
anyway.

modation register and service for all travel-
ling artists will be developed.

To give artists more control over their
own destiny and to improve their status in
the eyes of the public they wish to show
that artists are capable of working togeth-
er to help themselves. By participating in
and initiating projects for the whole com-
munity they also wish to show that they
are concerned about the cultural develop-
ment of the city. They will also act as a
pressure group and lobby for artists’ rights
and as an aid in dealing with Arts Council
and other cultural institutions.

These are the aims and objects and since
the group has only just started it is impos-
sible to judge what success Te Aho will
have in their fulfilment. The main danger,
as | see it, is that they have to work out
clearly amongst themselves what they all
imagine cultural development to mean.

There are at least two ways of viewing
it. One is that an artist is an individual
working more or less alone developing his
or her own creations for presentation to
whoever cares to look at them. The other
is that art is the property of society in gen-
eral and the artists’ role is to perceive the
community’s basic needs and aspirations
and create works that reflect these things.

The first tends to be elitist, cutting off
all those who haven’t the training and ex-
perience necessary to come to terms with
the works. But as for the second, if the
work is accessible and comprehensible to
all and really does touch on something
simple and basic, it can serve as a useful
tool in the development of that society.
Rather than being only an aesthetic exper-
ience it can also have a progressive role.

One development | have noticed recent-
ly isa reluctance on the part of theatrical
groups to become identified as being in
any way political in nature. Even Red
Mole seem to have moved away from their
political orientation.

Well | think, that’s linked very closely
with the fact that people, rather than stay-
ing and fighting are leaving the country.
It’s a feeling of not knowing what to do.
You think, “Christ, if this can happen then
there’s nothing we can do to fight it.” |
think that’s the thing about the audience

“People keep on saying that sort
of writing (Glide Time) is a stage we
have to go through. Well, whether
we have to go through it or not |
don’t want to be here while it's hap-
pening.”

for a political thing, they’re on the whole
so confused and bewildered by things that
a direct political satirical thing won’t get
through to them. It’s not just the actors
but their audience as well. 1 don’t know
what sort of political attitude one could
take to get through to them.

This business of people leaving the
country, does that have any bearing on
why you re leaving?

I think so yes. I've just about come to
the end of any fighting and | want to do
something constructive, | suppose. At a
time when the government has that sort of
attitude, when there’s that sort of lack of
money, cuts in the arts council, just when
I want to expand, makes me feel like, “Oh
give up, forget it for a while.”

Mainly | still think that it’s a big disap-
pointment that the playwrights haven't
come forward. That was what | was really
looking forward to and thought would
happen.

Oh yes, Glide Time was the big thing.
I read that for Playmarket and gave it a
very bitter run-down. The next thing, it
was on to thousands at Circa and | thought,
“I'll give up thisjob, I obviously don’t
know anything about it.” Now I'm back
to my old opinion that it is blech. People
keep on saying that sort of writing is a
stage we have to go through. Well, wheth-
er we have to go through it or not | don’t
want to be here while it’s happening.

EDITORIAL NOTES:

1 Pram Factory is the common name

Is it possible for both types of work to
exist in harmony? We can but wait and
see.

John Bailey

CHAMELEON THEATRE GROUP

On Jan. 2nd 1977 four people —Steve
Matthews, lan Prior, Helen Panckhurst and
Aileen Davidson —got together and form-
ed Chameleon. They immediately started
work. After an intensive rehersal period
they started performing.

And they performed everywhere —in
the streets, at fairs, schools, University,
Polytech, Teachers College and once at
Cabaret Capital Strut. A Chameleon is for-

CHAMELEON
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for the Australian Performing Group
(APG), a fully fledged cooperative theatre
group in Melbourne. They perform their
own work, the playwrights in the group
being among the most respected in the
country. Pram Factory are dedicated to
Australian Theatre, that is exploring and
developing Australia’s history and identity
through theatrical form. Their 1975 tour

to have been the best theatre this country
has seen.

2. Circa Theatre was started a few years
ago by a group of professional theatre
people, mainly actors, who were not happy
with the opportunities offered to them by

Downstage. Premiering Roger Hall’s first
two plays has made the theatre a financial-
ly going concern, but they have had a lot
of problems with a lack of directors and
opening their doors to relatively poor
plays and productions.

3. “Semi-professional” to Unity meant
that amateur people would continue to
work in the theatre, but that professionals
could also work there. As at Circa, the
profits were divided up among the comp-
any of each individual play. During the
early months of this system some very
good work was done. In fact Jean Betts’
cooperative production of Simon O’'Con-
nor’s The Song of Johnny Muscle remains
a landmark in Wellington theatre.

The advantage was that people who
worked in theatre only because they were
dedicated could get some financial reward,
and it Was up to them to generate that re-
ward. Unlike Circa, there was a conscious
intention to produce new plays and plays
that would not get onto other Wellington
stages. However interest has dropped off
and the people who now run the theatre
have chosen to resort to a very commerc-
ial program (including Noel Coward and
Gilbert and Sullivan).

4. Playmarket is the agency for most
New Zealand playwrights, and offers a
script advisory service for anyone who
want to use it. A play will be read by one
or two people with theatre experience who
will ~vrite a report on it for the playwright.
If good enough it will be worked on by a
professional theatre for two or three days,
with the writer in attendance. This is
known as a workshop.

The theatre is under no pressure or ob-
ligation to produce a finished piece, and
although they play may eventually find its
way onto a stage the main aim is to give
the writer some idea of how theatres work
and how his writing comes across as drama.

ever changing, and the group is no differ-
ent, with its variety of performance spaces,
styles; clown, mask, movement, music,
“straight theatre” and performers.

These changes were very valuable for all
involved as they continually forced them
to explore and learn new things. Such a
continual learning experience means that
Chameleon will always try to be open to
new influences and new performers rather
than being a staid group with a set number
of theatre pieces. It is always hard to say
what sort of theatre Chameleon is at any
particular time because it depends comp-
letely on who is involved at that time and
where their interests lie.

In 1978 Chameleon is still changing and
growing. Steve has had to pull out because
of other commitments, lan moved to Auck-
land and is at present working with Red
Mole , and Helen is moving to Australia.

So Chameleon reshapes, undergoes another
change.

It now consists of Rose Wedde, John
Bailey and Aileen Davidson. It has plans
for tours, children’s shows, shadow theat-
re and puppets, workshops, mask work,
clowns and so on.

Chameleon is an organic entity. This is
its essence. More people will work on
Chameleon,”others will leave. . . and yet
Chameleon will continue.

This year they hope to be active on
Campus taking workshops and giving per-
formances, not only at Victoria but also
at Canterbury and Otago and then .. .who
knows? They keep themselves open and
react to changing circumstances. They are
chameleons.

Aileen Davidson
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Keeping politics out of politics

A LOOK AT SOME RECENT ATTEMPTS AT POLITICAL ART IN

NEW ZEALAND

Sleeping Dogs: a New Zealand film about New Zealand the way it
could be. Made by New Zealanders from a New Zealand novel, set here
and showing every attempt to remain true to the spirit of the country.
Thus on the superficial level Dougal Stevenson reads the news, and go-
ing more deeply we unravel layers upon layers of that fine “kiwi” tradi-

tion of going it alone.

One of the most interesting things about
the film is the way the theme is treated.
It must be the most common in New Zea-
land art. Yet rarely is it set against social
responsibility, and even more rarely are the
political implications examined. The pro-
tagonist Smith subscribes totally to the
doctine of individuality. In what we are
supposed to believe is the great New Zea-
land tradition he has come to regard him-
self as an individual whose problems are
his own, caused or accentuated by other
people and can be solved only by himself.
So he takes himself off. But he finds that
whether he likes it or not, other people re-
fuse to consider him in the same light. As
far as they are concerned, his overt expres-
sion of individuality is tantamount to an
admission of social complicity. In Volk-
ner’'s New Zealand, the only way to get by on
your own is to become a full and thus un-
obtrusive member of society. Right
through the film, Smith resists all attempts
to make him recognise any social respons-
ibility. The New Zealand people who are
not explicitly represented, can be assumed
to be in a similar position. They are slow
to realise the situation concerns them,
slow to understand the extent and mean-
ing of fascism as it is exposed, and slow to
accept they can do anything about it.
They prefer to remain alone simply because
it is easier.

That the film dwells on this is its great-
est strength. Whereas most New Zealand
art examines the nature of individualism,
Sleeping Dogs concentrates on its short-
comings. It doesiFtjust say that in times
of crisis Smith’s ideology will not suffice,
but that this ideology makes an important
contribution to the crisis’ development be-
cause it teaches us to renege on our polit-

ical responsibility.
Fascism in Sleeping Dogs

However, many people have said that
Sleeping Dogs is unrealistic. In one sense
(which I'll come back to) this is true, but
for the most part it is not. Fully fledged
fascism is most likely to arrive in exactly
the way the film suggests: during a period
of severe economic crisis when official un-
ion baiting is rife and a strong leader em-
erges. Most importantly, it would be wel-
comed by the people through the ballot
box. Experience in New Zealand (eg 1951)
and right around the world tells us no dif-
ferent.

The problem with the film is that it
does not show us how and why this is so.
Wk are meant to accept that it is. We are
not shown the sucessive stages of econ- -
omic collapse, with their corresponding
pieces of repressive legislation being
brought in and used, we are not shown
the extent to which the people will gradu-
ally give up their rights in the name of
some “common good” which they fail to
recognise brings them no good at all, and
nor are we shown how they will not join
in organised resistance but prefer to tryto
go it alone, sticking it out in isolation
while branding those who do see things
more clearly as the cause of all the prob-
lems.

We don’t see how much the media act-
ually connives in spreading the ideology
which keeps them in this position, and
we don’t see that faith in the Parliament-
ary “opposition” whose policies for deal-
ing with the crisis are not substantially dif-
ferent is also an active ingredient in the
spread of fascism. All these traits are cur-

DOWNSTAGE
THEATRE

WELLINGTON'S PROFESSIONAL THEATRE

Downstage operates the whole year round presenting a diverse and
exciting programme from Shakespeare to current satire.

Go just to see the play or make even more of an evening of it and go

for dinner, drinks and play.

Generous concessions are available to students from ALL centres.

Prices: Dinner and play (Monday to Thursday) $7.50
Dinner and play (Friday and Saturday) $8.50
Play only (Monday to Thursday) $3.00
Play only (Friday and Saturday) $4.00
Gallery (Monday to Thursday) $2.50
Gallery (Friday and Saturday) $3.50

DOWNSTAGE'S PROGRAMME FOR THE NEAR FUTURE INCLUDES:

INCLUDES:

SAVAGES by Christopher Hampton

STATE OF THE PLAY by Roger Hall

April 27 —June 3

June 8 —July 15

A SHAKESPEARE FESTIVAL INCLUDING SEASONS OF:

THE MERCHANT OF VENICE
ROMEO AND JULIET

EDWARD BOND'S'BINGO'

PLUS A FULL LATENIGHT AND LUNCHTIME PROGRAMME

rent in New Zealand and show every sign
of developing. In ignoring them the film
keeps its action packed credibility intact,
but in failing to establish a thematic credi-
bility it loses out at a much more vital le-
vel. The importance of keeping drama
alive was undoubtedly a major reason why
these things were not shown, but we must
also consider that the filmakers did mot
have a good understanding of the political
aspect of their subject. All of the above
could have been presented in a 10 minute
run down at the beginning and the film
wouldn’t have suffered ajot. But that
would have required a coherent political
ideology. All other evidence in the film
(the lack of any definite aims of the “re-
bels”, for example) suggests they didn’t
have this. Then there is the matter of
“rebel” strategy, which definitely was un-
realistic. New Zealand’s population is
heavily concentrated on the towns and
cities, which means that resistance to
fascism is going to come primarily from
urban areas, not the countryside. Further-
more, a prime objective for any resistance
movement must be to win the people over.
Thus it is pointless to remove oneself from
them. Karl Stead in his novel Smith’
Dream, from which the film was taken,
and Messrs. Mune, Baysting and Donaldson
who wrote the film evidently had no under-
standing of this or else considered it of
lesser importance than the spectacular pos-
sibilities of bombing Coramandel. And is
the bombastic Bullen, incapable of giving a
convincing explanation of the action, real-
ly to be considered a leader?

Wk can therefore see that even though
Sleeping Dogs differs from much other
New Zealand work in that it goes beyond
an examination of individualism to tell us
that that particular ideology can be dan-
gerously wrong, its actual use of politics
is not much different. Politics is really
only a device to create action with and a
background to an examination of a bour-
geois ethic. It is a timely piece of work
considering the present political circum-
stances but makes no real attempt to come
to terms with them.

The lack of ideology
Sleeping Dogs is not alone. In Welling-

ton theatres over the last year we have seen
many overtly “political” works, including
Anouilh’s Antigone, Genet’s The Balcony,
Brecht’s The Resistible Rise of Arturo Ui
and Downstage’s current offering, Robert
Lord’s Heroes and Butterflies. All have
suffered, at the stages of writing and pro-
duction, from a gross lack of ideological
understanding. I'm not necessarily trying
to push a particular platform in saying
this, for whatever one believes it must be
acknowledged that the most these plays
are able to do politically is create a general
feeling that fascism is wrong.

There is not even the coherent sugges-
tion that it should be opposed, and cert-
ainly no attempt to analyse the nature of
fascism except in the most superficial term
terms or to show how it can be fought.

Antigone: the simple approach

Even the general feeling is debatable in
Antigone. Anouilh’s play was written
while Germany occupied France in WW 11,
and the French found it easy to associate
the restrictions placed on Antigone with
their own loss of freedom. But consider
the main argument in the play: Antigone
is filled with a superstitious obsession ab-
out giving her brother a decent burial while
Creon will not let her because she would
only revive the factional feuding in the ci-

ty.

Wk are supposed to believe Creon is a
tyrant for not allowing her to do as she
pleases. Isn’t he rather the wise ruler who
knows well that liberty is not an abstract
thing which should exist quite apart from
consideration of the greatest good? Intel-
lectuals in occupied France may have
found something in the play appealing, but
it is a bad example if one is looking for
sound analysis of political realities.

Furthermore it is useless in New Zea-
land. The phrase “the greatest good”
does sound a bit like Muldoon’s claims to
represent the “ordinary bloke”, but we
need a much more reasoned argument to
demonstrate why he is wrong, and a much
more worthwhile value to be upheld than
Antigone’s concept of filial obligation if
we are to understand why our democracy

Whats ups

NZUSA POLICY WORKSHOPS ON
WOMEN'S ISSUES
April 15th and 16th

NZUSA holds policy workshops every
year which are designed to enable students
to learn more about the various issues that
NZUSA has policy on and how that
policy can be actioned. The workshops
cover selected topics drawn from National,
International, and Education Policy. This
year, for the first time, NZUSA is hold-
ing policy workshops on women'’s issues.

These workshops are not designed to
cater for student politico “heavies” but
are more an exercise in explaining the
varied policies of NZUSA to its members
(i.e. YOU) and looking at ways of action-
ing them. The structure of the workshops
is such that encouragement is given for dis-
cussion and ideas to be aired.

All students are welcome to attend. If
you have any queries, contact NZUSA
Women’s Rights Coordinator at 738—566.

The workshops will be held on the week
end April 15-16 at Canterbury University
in Christchurch. Billets etc. will be arrang-
ed. If you need your fare subsidised con-
tact Lindy Cassidy, VUWSA.

Workshop topics are Abortion, Govern-
ment Attacks on Women, \Women'’s posi-
tion in the Universities, and theories of
Women’s Liberation.

NOSAC

10th April, 12 pm. Boardroom.

All interested students are welcome to this
meeting.

Up for discussion:

1 ISC (International Students Congress)
2. Overseas students Association in NOSAC.

FILM - FACTORY TAKEOVER IN THAILAND

This film is about the takeover of a jean fac-
tory, during the period of democracy (1973-6),
by the women workers. The women, when
threatened with a pay cut, kicked out the boss
and took over control.  With the help of stu-
dent groups (the Natioanl Student Centre of
Thailand in particular) they were able to con-
tinue production for some time until the gov-
ernment sent the troops in. The film shows how
not only the power of workers when united, but
also highlights aspects of the women’s move-
ment and the development of their awareness
through struggle.

MEMORIAL THATRE 1 PM TUESDAY April 11

WANT TO GET INVOLVED IN THE
ANTI-APARTHEID MOVEMENT?

1978 has been set aside by the United
Nations as THE YEAR AGAINST APAR-
THEID. In NZ there will be a nationwide
mobilisation on Soweto Day, June 16th.

The anti-apartheid movement has as
its major aim the expulsion of the South
African Consulate from New Zealand. It
also wants the government to honour its
obligations to the Gleneagles agreement
and cut all ties with Vorster's regime.

COME ALONG TO A MEETING TO
FORM A JUNE 16th MOBILISATION
COMMITTEE

Library Lecture Hall, Wednesday April
12th, 8 pm.

Debating Society's Annual Sex Debate
Friday 14 April 12—2 pm.

Union Hall

The Subject “That there is no pleasure in sex”
will have you rolling in the aisles.

(doing what in the aisles? —typstr)
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Fascism in the other plays I have men-
tioned is very clearly an evil, yet in what
way is it expressed? The corruption of
power is the major theme. If we consider
that power is the usual concern of drama
anyway, being the essence of conflict,
then this is not surprising. But how is the
corruption expressed? Most often in the
psychology of a petty tyrant.

Arturo Ui: why resistible

Arturo Ui is a good example. Brecht
wrote the play in response to Hitler’s rise
to power in Germany, using quite explicit
techniques to make the message clear.
However we are not shown how or why
this rise is resistible as the title suggests
we will be, and it could be argued that the
main factor in Ui’s ascension to the top of
the Chicago cabbage empire is his paranoic

Ripping off Malaysia

ASUMMARY OF MALAYSIAN ECONOMY IN CONJUNCTION WITH
FOREIGN INVESTMENTS (1950 - 1978)

This is the first of a series of articles
giving a general background to the econo-
my of Malaysia (including Singapore in
general). Hopefully such a series will help
overseas students, especially from Malay-
siaand Singapore, and New Zealand stud-
ents to understand the complex political
and economic situation of the countries.

Pre-1957 Malayan Economy was large-
ly geared to serve three main economic
needs of the British.

a) Supplying raw materials to feed
British industries. British domination
inthe production of rubber and tin in
1953 accounted for 85% of Malaya’s ex-
ports and involved over 25% of the produc-
tion.

b) A convenient dumping ground for
British manufactured goods. Initiatives to
set up local industries were played down to
aminimum.

c) A global profit ground for British In-
vestment.

Between 1949-53, nearly 15% of the
country’s national income flowed back as
profit to the British.

In 1957, Britain, colonial master to
Malaya gave her ‘independence.” Since
then, has the Malaysian economy been bet-
ter off? The following will give you an
answer:-

Inflow and outflow of Capital invest-
ment by foreigners (British, Japanese, Am-
ericans and others) in the Malaysian econ-
omic sector.

Year Inflow Outflow
1961 $'133 M S364M
1976 $370M $1031 M

How do these foreigners manage to
earn so much profit?

The answers:

1) Agriculture —Foreigners control
42.2% of rubber and oil Palm, 68.9% of
coconut and tea. (The 4 crops amounted
to over 1.7 million acres). 78% of the four
crops total are controlled by agency houses

(Sime Darby, Gutherine, Harrison and
Crossfield, Ballow Boustead, Plantation
Agencies and Dunlop).

2) Mining - (Quarrying, tin mining, oil
and natural gas extraction). Foreigners
control over 54% of fixed assets (1972
fig.) 62.8% of equity ownership in tin
mines. Concessions have been granted by
the government to 9 transnationals of an
area of about 15.7 thousand sq. miles of
|the continental shelf for prospecting act-
ivities.

3) Manufacturing and LTD Companies
Foreigners control more than 45% of the
fixed assets. 51 out of 77 corporations are
either foreign owned or controlled and
these corporations owned 33.5% of the
total assets of all operating LTD compan-
ies.

Does foreign investment help to reduce
the unemployment rate?

Number of unemployed

1965 180,000
1970 241,300
1975 272,800

Professor Syed Hussein of Alatas Univer-
sity of Malaya, basing his calculation on
the number of school leavers found that
between 1966-70 there were 750,000 un-
employed and in 1975 the figure exceeds
a million.

The reasons behind it.

a) Industries brought in by foreign in-
vestors do not cater for the needs of the
local population. They are mainly export
oriented with narrow markets.

b) Foreign firms are capital intensive
and not labour intensive. Further more
foreign investment does not raise the
standard of living of the population. Work-
ers in Malaysia get about 1/6 (M$3 to
M$3.50) what their counterparts in the
USA get.

i Industries: 1st 3 months of 1975,
6,300 workers were retrenched.

Plantations: 60% of 250,000 estate
[workers earned between $10U-a>120a
month.
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inferibrity complex.

Some dictators may well have such a
complex but it could hardly be the mot-
ive force in the relevant period of history.
Fascism is a social, political and economic
phenomenon, not the creation of a warp-
ed psyche. If an artist considers it resist-
able s/he owes it to the audience to ex-
plain why, and what they can do about it.

In Arturo Ui this means we should be
shown the prevailing economic conditions
which allow fascism to develop: perhaps a
laissez-faire system undergoing retrench-
ment. The play does show us why the
people whom Ui oppresses are unwilling
to oppose him: they are riddled with fear
and ignorance. However the reasons for

.this are given only the broadest coverage.

Finally we should be shown just how it is
that Ui is to be opposed, and this includes
the use of violence.

The play incorporates elements of all
these things. The community’s economy
gets worse (especially when Ui starts to
make his mark in extracting “ protection”
money), the fearful get downtrodden, the
ignorant get used, the pacifist gets it in the
neck. But somehow the overall effect is to
suggest that although it is dreadfully un-
fortunate these things happen, they are
not resistible but irresistible.

Arturo Ui belongs to that enormous
class of works of art which argue for an
end to evil by showing us the bitter harvest
of defeat. It seems very difficult for peo-
ple to accept that art can better serve the
cause of justice by demonstrating how it
is to be fought for, and how it is won.

Politics and sex

The Balcony and Heroes and Butterflies ¢
make the same mistake of dwelling too
much on the makeup of the individual ty-
rant, but they also commit a worse error.
Power corruption in those two plays is
equated with sexual corruption. This idea
breeds some fine imagery, and as imagery
is the stock in trade of an artist this can-
not be condemned outright. But when the
formal qualities of a work supercede the
theme for their own sake, or for the sake
of “dramatic effectiveness” then we must
think again.

The sex/power relationship is very com-
mon, and seems appealing. It is easy to
correlate the degeneration of a political

figure with increased sexual corruption: the
drama can be progressively intensified, and

our psychological training has taught us to

believe in it anyway.

Yet it remains an ideal way of not con-
centrating on social forces, of restricting
our understanding to a particular situation
which cannot affect us because we are not
perverts or obsessed and have no chance
of contact with those who are. It works
as satire, but is that satire effective?

Rumours of sexual scandal are rife in
our own corridors of power right now,

yet no one is going to suggtst that of
those who walk those corridors their pol-
itical conduct has been influenced by
their sexual conduct. That would be a
foolish way to ignore the political realit-
ies of the country. Yet this is the extent of
of Genet’sand Lord’s political acumen.
The dramatic image, and a cheap one at
that, reigns supreme over the theme, us-
ing the latter only as a convenient back-
ground. And thus the political message is
not only lost, it is actively worked against.

Art and values

Political content is increasing in oiir
art. Undoubtedly this is in response to
the political mood of the country. Yet
artists who recognise the crisis must make
some attempt to understand why it is hap-
pening. A person’s understanding of his/
her environment will always colour the
way s/he acts, and artists are no differeni.
They may consider they owe it to their
public not to preach, or even teach, but
because they are intrinsically involved in
the value system of society they cannot
escape this function. To leave political
analysis out of a “political” work is still
to tell people something about politics.

There is of course the question of the
artist’s own position in the political sys-
tem. e cannot expect Downstage, for
example, to act contrary to its role in
propagating the values of the bourgeois
society which condones its existance.

But we can expect those who work there
to recognise what this means. That, how-
ever, is the subject of another article.

Simon Wilson

OF THE THIRD KIND

A COLUMBIA CMI Presentation
CLOSE 6NCOUNTBRS OP THE THIRD KINO A PHIU.IPS Production A STEVEN SPtELBERG &m
Starring RICHARD ORCYFUSS also starring TERI GARRand M6UNDA DILLON with FRANCOIS TRUFFAUT as Lacombe
Music by JOHN WILLIAMS Visual effects by DOUGLAS TRUVBULL Director of Photography VHMOS ZSIGMOND AS C
Produced by JULIA PHILIPS and MICHAEL PHILLIPS Written and Directed by STEVEN SPIELBERG

Read the Dell Book.
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GENERAL EDITORIAL

Where dwelleth the artistic scene in
Christchurch?

Christchurch is a comfortable city, with
a medium-sized population, a logical plan
of traffic movements, a cathedral, a dubious
river, and an occasional eccentric. Does it
have anything to distinguish itself in the
production of ‘Literature’? The major New
Zealand novelists and poets seem to reside
elsewhere —mainly up North where it is
probably more comfortable in winter to lit
on the porch, in shirt-sleeves and reflect
(Christchurch has the most foul winters —
it is recommended that the healthiest way
to survive them is to stay inside and breathe
as little as possible!). It may be due to the
dominant flatness of the city and homogenous
population that there is a certain lack of
vitality that characterises the outpourings
of urban poetry and prose from Ponsonby
and Aro Street (this may be a spacious
argument but | have never heard of
Palmerston North producing any poet' of
note). Nevertheless Christchurch does have
some unique features and several institutions
of literary /artistic significance.

THE,ARTS CENTRE

Administered by a trust, the Arts
Centre is a conglomeration of buildings
and outbuildings housing up to 85 ten-
ants (ranging from the Gilbert and
Sullivan Society to the Light on Yoga
Group) on the former Town Site of
Canterbury University (which moved to

llam in 1975). Itsaimsare:

1. To preserve the historic and
magnificent neo-gothic stone buildings.
2. To foster and promtttethe interests
of art, culture, education and
recreation for the people of Christ-
church and elsewhere.

These are surely noble aims, but |
know of nowhere else in New Zealand
where there is such a diverse, lively,
casual and readily accessible avenue to
the arts. There is a real sense of
excitement about the place - you can
stroll through the old stone cloisters,
under the beautiful gingko and chest-
nut trees, and see a potter at his kiln,
or outdoor ballet, or hear Vivaldi,
or poke around a bookshop (the only
one | know that stays open weeknights)
or eat at'a French restaurant. It offers
immediate gratification for most sensual
delights. Dating from the middle of last
year, a group of local poets have held
monthly poetry readings at the Centre
and they have generated a good deal of
interest.

THE COURT THEATRE

This is Christchurch’s sole professional
theatre, situated in the Arts centre. It
puts on about nine plays a year, with
performances running from Tuesday to
Saturday evenings (with lunch-time
performances or late-night shows, solo
presentations and visiting actors or
producers). It is sited in a former lecture
theatre and retains the three-sided visib-
ility and intimacy. Therepertoireof the
theatre tends to stick to main-stream drama,
especially those that are assured of commer-
cial success, such as “Glide Time” and “ Hay
Fever”. It seems to cater primarily for the
Fendalton crowd out for a Night of Kulture
and their performance, at the interval can
sometimes be quite nauseating. Christchurch
does have several small amateur dramatic
groups (such as the EImwood Players) who
do sometimes attempt experimental drama,
but on the whole the city does lack the
boisterous and bold theatre life of Wellington
and Auckland.

CANTA

ARTS

MASTERS INDEPENDENT CINEMAS

What Christchurch lacks in live theatre
it certainly makes up in access to cinema.
The Masters chain isa group of five
cinemas scattered about Christchurch,
relatively free of the inhibiting mono-
polistic practices of Kerridge-Odeon,
and offering an infinite combination of
re-runs of quality films, new releases and
foreign films. Against the national trend
of the closure of cinema houses it has
opened two new cinemas within the past
six months!  One is the ROXY at Sumner
which has the added attraction of genuine
American Soda Fountains, and the other
the ACADEMY, which opened a month ago
and is sited in the renovated ex-Gymnasium
of the Arts Centre. The latter specialises in
foreign titles and festivals featuring noted
directors. The AVENUE in Riccarton and
the TWIN CINEMA at New Brighton add to
the variety and all encourage student
attendance by offering discounts. These
cinemas, together with the Film Society,
offer probably the best scene for the film
devotee of any city iti New Zealand.

ARTS FESTIVAL

This is a fortnight-long festival held in
early March (to catch returning students |
suspect) and offers the usual exhausting
selection of art, music, theatre, film, dance,
literature, etc. Of special note in this year’s
festival (for me) was a concert with Aaron
Copeland con ducting his own “ Appalachian
Spring” ; ajazz concert in the Town Hall; a
world-wide exhibition of contemporary
drawings in the Art Gallery; an exhibition
of sculptures called “Platforms” at the
Canterbury Society of Arts Gallery; and the
N. Z. Novelists’ Symposium (if possible read
the past two issues of Canta for a thorough
review of this event).

THE UNIVERSITY

Perhaps this is stretching the notion of
sources of art/literature a little far, but if
this is to be circulated nationally to all
students, some of you may be interested
in comments on what Is offered in the
literature line at Canterbury (based upon
my experience of course!). The English
Department is noted for its conservatism
and its remarkably slow movement to-
wards recognising that some literature has
actually been written since the 19th
century. It is still almost totally un-
aware of the advent of internal assess-
ment in the University world too. There
are signs of change however - for the
past few years there has been a paper
in Contemporary Literature (i.e.

British drama, poetry and prose since
1945) offered to Stage 1 students,
and since last year a much-needed paper
in New Zealand Literature has been
offered. But, on the whole, the
department still tends to dwell in the
land of Edmund Spenser and Sheridan,
and for those seeking an outlet for a
more active, creative search of
literature | would advise another
university. However, American lit-
erature, a much neglected field, is
catered for very admirably by the
American Studies department of the
University.

| apologise for the sketchiness of this
review of what is offered in the sphere
of art and literature — the omissions
are conspicuous, such as the importance
of Caxton Press, the published work of
local poets, the llam Art School, local
gallerys and local painters. What |
have tried to convey is that there exists
sufficient stimulus in Christchurch for
participating in, and contributing to,

the arts. Maybe these institutions
are repeated in other cities. | know
best the stimulus on the human, less
abstract, level- the quirkish features
about Christchurch that amuse, anger
and stimulate you (sometimes to
write poetry). For instance, the
lights in the evenings on the Port
Hills; the snow-covered Alps in
winter; the heavy, warm North-
West skies; the antics of the Wizard
and other nutters in the Square; and
of course The OIld Stone Buildings,
The Avon, Christ's College and The
Town Hall.

Geof Lealand.
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WOMEN S RIGHTS OFFICER -
ELECTION 12TH APRIL

It seems to be a point of debate as to the
red purpose of the Women’s Rights Officer
ancampus. Popular belief assumes that such
in Officer represents all women students.
Contrary to that belief, it is my opinion that
teWomen'’s Rights Officer represents all

thoe students who believe in, and are prepare

for, the issues which, collectively, are termed
woren's rights’.

I extend this opinion particularly to the
iste of legalised abortion. The emotional
justification (that is, the philosophy of
awoman’s right to choose over the functions
oher own body), is a concept to which
woen easily identify, that is, in comparison
tomen. However, the logical aspect to the
figt for abortion is as accessible to those
dthe male sex as it is to females. This
indudes the reasoning of unwanted
pregnancies leading to unwanted children,
dildabuse, juvenile delinquency and other
rdated social problems, as well'as the
economic realities of loss of labour from
tecountry’s work force, the use of public
fudk to support mothers who would rather
rat be child-raisers, and so on. This
rationel approach is.appreciabie to all
members of a concerned community,
ndall such people can help to humanise
tresituation as it now stands.

Anissue which has emerged over the
et fortnight or so, is that of the
allocation of a women’s room in the Union
building. 1feel there is limited need for
suich aroom. The justification from the
Wineri's Group for a women’s room is,
Wt they see as the encouragement of
communication and co-operation between
waren Personally, | find no problems
dcommunication with women in a room
were males are present, and the women
Idicto seem to show no qualms about,
expressing their views, for example, in
teCaff. | do not see ease of communic-
dionas adequate justification for
encouraged separation of the sexes, in
fat, 1 see no advantage in such a move
whichwill only aggravate the alienation
dwomen from the community as a
wde

However, as this question has only
recently been raised, female students may
hag as yet, incomplete views on a
wonenis room. 1 would feel bound to
y consider my stand on this issue if
auhwomen supported it —and
byenough women’, I refer, not to a
sedfic number, but to the views of the
lagenumber of uncommitted women.
Inded it is this group of women who
gereraly need to produce more feed-
lekto the administrators, ideally, so
tetrue representation of the moderate
vevmay be achieved.

Nomiree for Women's Rights Officer,

MKatrina Amos.

EDITORS NOTE

Atthe SRC meeting a fortnight ago,
tocandidates, Paul Dalziel and
Kathleen Quiinlivan, stood for the
pasition of Women's Rights Officer.
Neitrer was successful; the “no
confidence” vote won.

Nominations were immediately re-
oered Both candidates were re-
nominated, and their policy statements
veeprinted in CANTA 5. Since then,
ifurther person has announced her
pandidacy, Katrina Amos.

Iwould recommend rescuing your copy
dCanta from the bog and reading all
thee policy statements together.
Apdlogies to any candidate who may
ae stood since the time of going to
nrt s/he who hesitates misses the
leedlire.

NOTICES

C.U.T.C. POOH PARTY

FRIDAY 14th APRIL

8.00 p.m. in Maths Common Room.
Bread and butter provided.

BYOH.

Appropriate dress essential.

Price $2. (H for hunny, what else!!)

CAFCINZ

SPECIAL GENERAL MEETING
SAturday April 15, 10.00 a.m.
Corso Hall, 206 Barbadoes St.

All welcome to attend.

Enquiries to P.O. Box 2258, Ch.Ch.

THIRD WORLD ACTION GROUP

If you’ve heard as much and know as
little about the New Economic Order
as we have come to a low level talk
and get hold of some of the basic ideas
Anyone welcome.

Today - (Wednesday 12th)
International Room - 7.30 p.m.

Special
concession

FOR TIMES OF RECESSION

We specialise in
Graduation Portraiture

and can supply the Academic
Regalia if required.

Natural Colour Portraiture:
15% Discount off Sitting Fee
only, which includes colour
proofs that become your own
property showing the true
academic colour of the Regalia.

This discount percentage is approx-
imate and is subject to alteration
without notice.

Black and White Portraiture:

25% Discount off Sitting Fee
only; all the proofs become your
property.

244 High St. Ph. 63-862

43 Bealey Avenue (Carlton Corner)

THE MOUSETRAP

PHOTOGRAPHIC COMPETITION
VARSITY IN FOCUS?

The photographic club announces its
first competition of the year. What is
it? Basically, you are given a 10 shot
35mm film (yes, free, gratis etc) and
have 2 hours to “shoot it o ff’ around
the university site. Any subject, indoors
or out. At the end of the 2 hours, you
return the cassette to us, we. process
it, and return the negs. You then have
until the end of the May holidays to
submit up to 10 prints, which will be
judged and displayed. Prizes will be

of colour or black and white film
(winner’s choice) or paper.
WHEN: April 19th 12 noon

- 2.00 p.m.

Pick up film from the
ticket office, in the
Studass. Return same
to same place by 2 p.m.
Put your name on
cassette.
OnlyPhotosoc members,
but you can join (Cost $2
only), on the day.
Do you need. An empty
35 mm camera, a bit of

WHERE:

WHO:

WHAT:

time, a bit of imagination.

The negatives will be returned via the
Studass office, available from mid-day
FRIDAY 21st.

BE THERE!l  DOITH

CHRISTCHURCH Leading
HONDA DEALER

offering you

THE INTERNATIONAL STUDENTS
CONGRESS 1978

DATE: 6 -.10 May

PLACE: Students’ Union Building,
University of Canterbury.

AIM:  The point of this Congress is so
that students can meet for five days from

all corners of this country and discuss the

situation, both here and countries where
most Overseas students come from.
PROGRAMME: Forums, discussions and
workshops on the following:

a) Modernisation in Third World coun-
tries.

b)  Education in society — ‘Learning what

for whom’

c¢) New Zealand Economic Crisis

d) Overseas Women Students — Their
position and direction

e) Overseas students in NZ and other
countries.

Concerts: A grand cultural concert aims
to portray the life and aspirations of the
people in developing countries and NZ.
Sports recreation: A break from all
sessions and bring everyone in closer
contact through friendly competition.
Gatherings:  One of the best part of
the Congress. Friendly people around.
Talk whatever you can to whoever

you like.

The present planning committee consists
of Fijians, Malaysians, Kiwis and
Samoans. We welcome all people to
participate in this project.

Canterbury National Overseas Students
Action Committee.

CG110 $898.00
Commuter/ Tourer

TWO NAMES TO
REMEMBER
WHEN BUYING
TRANSPORT

* Same day servicing on Honda Repairs

* Students DISCOUNT on Honda Spares
and Motorcycle accessories

* High Trade-in prices, and easy terms
offered on all new Hondas purchased
by students from Casbolts Trading Post

REMEMBER

HONDA TRADING POST

for Honda Spares and Servicing

(don’t forget to bring your 1.D. Card !l! )

C90K2 $854.00
Commuter with Automatic Clutch

PH.64-401,64-402

CASBOLTS HONDA
“TRADING" POST

149 GLOUCESTER ST

L.M.V.D.
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To those who would object to the use
of the phrases “alternative community”
or “counter-culture ” I sincerely
apologise, finding objections to them
myself butfinding also no satisfactory
substitutes.

A note in The Press is the only
mention ever given by it to the Festival
of Plentitude, which was celebrated this
last January for five days, between the
feasts of St. Agnes and of the Conversion
of St. Paul, beside the Punakaiki River,

half a mile south of the blowholes and

a mile or so up a shingle road from the
main road. Perhaps if the Festival had
conformed more closely to my expect-
ations this would not be written, as |
would have seen nothing remarkable or
interesting, except of course for the
natural interest of human life; but as
something of an outsider the circles of

the alternative community, most of my
knowledge being drawn from books (hardly
the best education) 1am in a position to
describe it from the point of view of an
interested and tolerant observer. | am also
nosey, and (in company with a mere half-
dozen others) had hair that hardly hung
over one’s.collar - hair just at that awkward
length, neither fashionably short nor
magnificently and rebelliously long and
not even fashionably middling. Although
I am (quite honestly) reluctant to say
mean things, 1felt that there were a

few people not yet sufficiently tolerant

of short hair to accept our sincerity. Not
that we (I went with a friend) are really

in the active part of the alternative
community, but we were at least moved
by a spirit of honest inquiry, and the
principals of the new way do, | imagine,
include the overlooking of these small
physical characteristics.

The festival was described in its advance
publicity as being a festival of participat-
ion instead of a festival for spectators.
Being accustomed myself to the univers-
ity theory that tutorials are places for <
students and tutors to toss about ideas, and
that they arc not just opportunities for
dramatic monologues by the tutors, | was
prepared to accept this announcement with
a grain of salt. In fact, there was part-
icipation although (I suppose inevitably)
of a limited nature. Unarranged perform-
ances by members of the audience were
given occasionally during gaps in the
organised programme especially while
bands were setting up. But they were just
during gaps in an organised programme;
and the programme itself (largely
featuring very good bands) did not of its

nature lend itself to audience participation
except perhaps dancing. (It always interests
me to note that such a simply-living
community requires such great sophistication
of its musical equipment.

Bands would often take a quarter or a
half of an hour to set up; whereas a
symphony orchestra (other things being
equal) would not take five minutes, and
would require electricity only for the
purpose of lighting up its sheets of music
(for which candles would be just as good).

I heard only four musical instruments being
played privately - two guitars, an oboe and
fiddler, no more.

As well as the bands, the main form of
entertaimment, two travelling troupes of
actors made the occasional appearance.

In the case of one troupe, the word “actors”
is only an approximation, as none of the
troupe’s members could act for little
green apples. Their repertoire consisted
of moral tales embarrassingly performed
in a stylised manner, and also painful and
blatant preaching on the rape of the
forests, the evil of capitalism, how
materialism is bad for your health, and
other causes that all those present would
have supported for the last ten years. All
very true, doubtless, but definitely

FESTIVAL OF
PLENTITUDE

Music, Theatrics & Frolics
Punakaiki, West Coast
21-25 January

preaching to the converted, and done (as |
say) badly, and without revealing any new
traps, any new aspects or even new
solutions to the problems (or old solutions
for that matter —except by vague impli-
cation). Political theatre can be good, but
one would have to be on one’s couple of
hundred acres in the bush for a very long
time before one could look forward to
their arrival.

Another troupe (I regret that | mention
so few names, but comprehensive written
programmes were not supplied for one’s
five dollars —only a place to camp and a
right to listen and participate, and for
sixty cents a throw, a hot meal every

evening; including one evening when a
number of young persons, your

correspondent included, suffered from food

poisoning as a result); another troupe (as
| say), which chose to isolate itself from

its audience by being old-fashioned enough

to use the stage, was much better, using
topical events and materials for the most
part, which were presented in an
imaginative way, with plenty of origin-
ality, Tiealthy satire and good humour.

It was interesting to see in their show, and
in the festival generally, confirmation of
a suspicion | have had for some time;

that is, that although the members of the
alternative society “may not be conserv-

ative” as that term is used politically, yet
most of them do not belong to the
typical “trendy lefty” class. The Values
Party received quite a few knocks in the
drama and elsewhere; so in a way, did
their own community (the farmer’s dog
in one most amusing sketch was called
“Earth”); and hardly anyone | spoke to
supported abortion, most seeing the
unborn child as already a human and
sPiritual beins. But I digress.

As well as these forms of entertainment
(being of their nature directed to passive
audiences) there were other diversions.
Instruction in yoga wassailable (free); o
also were massages, and saunas (the river
being a good substitute for snow); there
was also instruction in transcendental
meditation, by some nice decent young rd
whose manner and appearance belied the
fact that they were adherents of some
eastern sect. Their tent was next to ours,
and we came to enjoy their rhythmical git :
chords as (every morning) they moved
inside their tent from one foot to the ather
with their hands stretched above their heed
for twenty minutes or so. | mention in
passing that it was surprising (well, not
really) how great was the interest in
eastern mystical ideas and how great was
the adherence to them. There were, for
example, public films on them (to under-
stand which one needed more sophisticatio
than 1 have —or at least, a more gullible
nature or a duller or befuddled mind);
there were also many people speaking of
them, reading about them, and bearing
witness to them. This is a very disturbing
phenomenon. There have been many ags
in the history of the West when the hones!
and decent have rejected the falseness ad
artificiality and deceit of their day and
have sought a better way of living. But
in the past that has always been done by
returning to the ancient virtues and tenets
of our own civilisation (for Western
civilisation has many noble ideas and
accomplishments and beauties, including
a religion of great profundity and beauty),
W see today a complete rejection of the
heritage of our ancestors, and a turn to
something completely alien and, in the
end, incompatible. We could be just as
true to ourselves, and faithful to our
inheritance, if we sought to change our
civilisation from within. But I digress
again.

The ubiquitous Wizard had to be
present. He dwelt, like all of us, ina
tent. (There was a certain biblical quality
in the way we all spoke of our tents; we
felt like Abraham and his children). His
tent was a large ex-army one, and from it
he sold his game of “Salvation” (a
spiritual form of “Monopoly” : and from
it he issued forth, one day, with his troops
for a battle against the barbarians (i.e. te
non-British) across the river. The usual
splashing and hitting of sticks together
and throwing of flour bags, marred only
by one or two over-enthusiastic supporters
who gave the Wizard a bit of a rough tirre
That, and one’s own wanderings up the
river, down by the sea, and through the
bush) was it in the way of supplied
entertainment, except for one or two
discussion groups, and on speaking of
them, | shall leave my description of the
actual festival, and go on to speak of ore
or two remarks and questions about the
alternative society generally. | cannot hge
to say much in the brief space allotted ne
but I Jiope that (just as in tutorials) I
may mention one or two ideas which my
readers may muse over at their leisure.

One of the expectations | did have of te
festival quickly dashed was that it would
be joyous and spontaneous, full of high
spirits, exuberance and happy smiling faes
One of my strongest impressions was of
the —I shall not say sullenness —but at
least shyness and introspection of many
of those present. This, | must emphasize,

wes not univer
that, when one
through the bu
alone or with ¢
meet someone
coming the otl
anod, a cheery
ms amazing tl
other person w
your presence,
with eyes eithe
gazing into the
two occasions,
afriendly, not
persons who w
who made no |

. my brains for -

reluctant to de
or ignorance, €
courtesy are m
products of on
Imust point o
that if one wer
Hereford St. o
ore should sm;
sxs. | say tha
insome empty
presence of on
and that other
VW are all awai
one meets som
and says a wor
chat. When on
Snmer, one §
a those one se
explanation on
although to me
empty place, y
seem like Here
busy afternoor
convincing. Al
the result of th
popular in cert
convince me ei
and circumstar
because , (I spe
experience, hig
entirely from t
the moderate L
rot have this e
opposite. The
therefore rema
however, that
W\ere very pacii
cause, and it is
little argument
group led by K
Rev. Herb Seal
ad living in a
Australia). My
.giant Wilhelm,
question which
suggest that me
community we
provoked mucl
provoked some
part, and a nari
did not undersi
almost asked tl
The general
seemmed to be tl
escapism in the
thiseasy to bel
whether any ot
better is anothf
itismy opinior
inat least man]
believes that so
naturally inclin
with others. If
arswer and tha
reth that leads
point out to th
But if one sees
way, and one s
that is escapism
guilty of it..(Y
whatever thing:
community of,
such things, or
the fact that th
reason to refusr
amicrocosm w



i
jd politically, yet
long to the
lass. The Values
w knocks in the
) in a way, did
he farmer’s dog
3tch was called
lyone | spoke to j
st seeing the
a human and
tress. |
of entertainment
rected to passive
her diversions, |
available (free); o .
saunas (the river
for snow); there
:anscendental |

wes not universal —but it often happened
that, when one was walking up the river,
through the bush, along the shingle road,
alone or with a friend, one would happen to
meet someone, also from the festival,
coming the other way. | was all ready with
anod, a cheery smile and word; but it

ms amazing the number of times when the
other person would refuse to acknowledge
your presence, but rather walk straight past
with eyes either fixed on the ground or else
gazing into the far distance. On at least

two occasions, | even smiled and nodded (in
afriendly, not a pretentious way) at

persons who were looking straight at me, but
who made no sign in reply. | have racked

.y brains for explanations for this. | am
; reluctant to describe it as either discourtesy

orignorance, especially as these manners of

e decent young ne [ courtesy are natural to men, being the
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Imust point out that | am not suggesting

j thet if one were to wander, say, down

Hereford St. on a crowded Friday afternoon,
ore should smile and nod at everyone one
sxs. | say that if one be wandering alone
insome empty place to acknowledge the
presence of one other; especially when you
and that other have something in common.
Weare all aware of this principle. When

. one meets someone in the bush, one smiles

and says a word; one may even stop and
chat. When one is away on holiday in the
summer, one speaks to the locals and smiles
a those one sees on the beach). In
explanation one person suggested that
although to me this might seem like an
empty place, yet to many others it might
seem like Hereford St. or Woolworths on a
busy afternoon. | do not find this entirely
convincing. Another suggested that it was
theresult of the use of a curious substance
popular in certain circles. This does not
convince me either; because of the times
and circumstances of our meetings, and also
because , (I speak only from my own
experience, highly limited and drawn
entirely from books) it seems to me that
the moderate use of the substance would
not have this effect, but quite often the
opposite. The question of this attitude must
therefore remain unsolved. One cannot say,
however, that most of those at the festival
were very pacific; that may be part of the
cawse, and it is also part of the cause of a
little argument that occurred at a discussion
group led by Herb Seal, M.A. (once the

Rev. Herb Seal; now divorced, broad-minded,
and living in a caring community in

. Australia). My companion, the tall blonde
in biblical quality j

.giant Wilhelm, was rash enough to ask a
question which was misinterpreted to
suggest that members of the alternative
community were guilty of escapism. This
provoked much bitter reaction. It also
provoked some confusion on Wilhelm’s
part, and a narrow escape for him, as he
[ ddnot understand the word “vibes” and
almost asked the speaker what it meant.
The general feeling among those present
seerred to be that there was no element of
; escapism in the alternative movement. Is

[ thiseasy to believe? The question of

whether any other, attitude would be any
better is another question entirely; but
itismy opinion that the escapism is there,
inat least many cases. If one honestly
believes that something is good one is

f naturally inclined to share one’s knowledge

withothers. |f one thinks that one has the

j answer and that other people are on the

peth that leads to destruction, one wants to
; point out to them the method of salvation.
But if one sees the world going the wrong
[ way, and one seeks merely to save oneself,
i that is escapism. Yet how many there are
guilty of it. .(You must understand that,
whatever things | accuse the alternative
community of, I am not condoning any
such things, or worse, in the full world. But
the fact that the outer world is worse is ho
reason to refuse to analyse its microcosm,
lamicrocosm which is trying to do better).

I found few who involved themselves in the
outside world to any greater extent than
their own self-interest dictated.

But then, on the other hand, might there
not be good reasons for this? Is it not
possible that these people condemned as
‘escapist’ have in fact been missionaries once,
only to be rebuffed and rejected so often
that they feel they now have the right to
leave the world to stew in its own juice?
And is it not possible, also, to say that by
their very existence they are giving the world
an example? For if they went out into the
world what sort of example would they set

and how would they get their message across?

They could do something such as set up a
newspaper, which no one needing their
message would read; as for personal example
a person just visiting a big city for a short
time cannot set much of an example; and in
fact, all a denizen of the cities would see

would be a dirty long-haired yobbo, probably

on drugs and of disgusting habits, and
probably riddled with the worst class of
diseases. It is true of course that the early
Christians, for example, set such an example
that the pagans said of them “ See how these
Christians love one another” ; but there were
more Christians about than there would be
of these people; and these Christians were
inphysical appearance no different from
anyone else, so there was nothing to dis-
tract the eye from the nature of their
characters. But | do not know if only one
or two strangely - and, to many eyes,
wrongly -garbed people could effect the
desired conversion. Perhaps, in the end,

one might come to the conclusion that

little more in the way of missionary activity
can be done than is being done already, and
what is being done already —the mere
presence of these communities as a challenge

to the polis is the best service that can be done

“The only way to improve the world is by
improving yourself,” as Norman Douglas
said, and to judge by diet, most members of
the alternative community would even agree
with the rest of his sentence: “and the only
way to improve yourself is by keeping your
bowels open”. For things do change. Even
in the last ten —in the last five years, what
changes there have been! Look now at the
Beatles’ hair when they began on their

career. It was, even by our parents’ standards

now, so short as to be respectable.

Even so, it is perhaps a pity that one or two
externals, such as length of hair and use of a
prohibited plant are used on the badges of
the alternative community. | think that
these things deter many people who would
otherwise be most sympathetic. It could be

said that these externals are a symboland a bone
of unity. Quite apart from the fact that these

things are also used by many people not at
all involved in the alternative community, it
would also be a sad thing if it required
externals such as these —if it required

externals at all —to bind together a movement
that presumably has a spiritual bond between

all its members.

This is an important question, for itleads
to the question, what is the real difference
between the alternative community and
the greater one? For a start, what character-
izes the alternative community? We may say

that for the most part it has a chief character-

istic a love and respect for the earth. It

springs from a deep-seated disenchantment with

contemporary society, and a desire to find a
more satisfying way of living; it has a less
possessive attitude towards property. It has
its own native manners, and it is hospitable
to the stranger. It does not rely much on

expected standards of conduct) that the
atmosphere at Punakaiki was no more
friendly than —in fact, | would say less
friendly than —thp atmosphere at any
holiday place or camping ground. (I do
not refer to motor-camps of which | have
no knowledge). There one smiles and speaks
to complete strangers, one is friendly,
contented, happy to lend a hand in any work
that has to be done; and it is not only out
of natural laziness that one is reluctant to
return to work. If one’s home were there,
and one’s work, one would stay nearly all
year round. The ancient virtues which the
alternative community would restore we
have already (although, admittedly, not so
openly). They need only a little watering
and cultivating. They were not just re-
discovered, let alone recreated, by this
generation. | am necessarily saying that
this generation claims that they were).

I myself have not been caught young
enough. Certainly | could not live permanent-
ly without music, theatres and libraries;
without mail and the newspaper in the
mornings to tell me of the world. By the
time | left Punakaiki I was longing for real
—no sort in particular, just as long as it was
nice and red, with lots of blood and a bit of
fat —and also for the sight of an erotic
clothed body. Most of us look better with
at least afew stitches on. 1was becoming
afraid that too much skinny-dipping was
making me quite insensitive. (It was
only temporary). | am too late or too
fond of where I am now.. But | can
console myself with the thought that
the real «alternative community knows
no physical boundaries; that in city or
country it’s all about peace, love, water-
beds and cosmic consciousness; respect
for all life, including other people;
liberty, equality and wholemeal bread.

I sincerely applaude those who are
earlier or braver than | am but wonder
if we are really different; m any case,

I wish them well.

dissatisfied with contemporary society, but at
times | think the number is large. Nearly every-
onehas some affection for the land; most New
Zealanders are gardeners; the Maruia Declara
tion was the largest petition ever presented to
Parliament. e have our own manners and
courtesies, and we are, | think, hospitable.
When not in groups and packs, leading each
other on to desires to birch and hang

people, we are humane; and there issome
vague spiritual sentiment in everyone.

This may be over-optimistic, but | am pre-
pared to believe that there is not all that
much difference between the two groups of
people. We are all naturally conservative.
My opinion is that very little separates the
two societies, and that if we all dressed
ourselves and our hair the same way (which-
everway that was) and smoked the same
things (whatever they were) we would be
almost indistinguishable. There would still

be some differences —the use of technology,
in particular - but | think most, except

the soft and the elite , would find themselves
at home —at least for a while. Boredom
would soon set in, although only because

we came from a place where there were

more amusements. If we were not used to
them we would not miss them.

All that being so, | wonder (at times) why
there is the use of symbols of blatant
defiance —long hair, pot, nudity —that
offend people en masse (Get a person on
his own and he might admit he did not
care, or was even envious —but the group
consciousness is different). They may be
legitimate symbols of defiance; - but even
if so, they are also acting as deterents to
many honest and otherwise sympathetic
people. They are by this time, however,
natural habits, difficult to break; But there
is still a hint about them of the defiant
childish rebelUon

I say also in support of my claim that most
New Zealanders are basically the same, (once
they are extracted from the grasp of their
offices, their cities and their official and
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complicated machines and the things they make,

but the reverse. It has a respect for life,

human, vegetable, and animal. There is usually

a vague spiritualism of one type or another
floating around.

In many of these respects, it is not all that
different from ordinary society (by which |

refer to purely personal feelings and relationships,

not vague ideas of ‘the monstrous city’, for

example). | never know how many people are
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FIGHT APATHY ON CAMPUS !l

You wouldn’t believe it looking
round the union but there are dozens
and dozens of things starting to
happen — if you want them to
succeed so that Canterbury doesn’t
just vegetate for another year, give us
a hand (cos’ us tired old regulars
are slightly overworked)! Bring us
your new ideas, and a helping hand —
no experience needed. A few things
that spring to mind for the next
week or so:

BURSARIES

$26/$ 15 wouldn't pay Rob’s gin bill,
let alone keep us living, and if all we
get is another token payment before
elections we’ll really be stuffed for the
next three years. We need NO abate-
ment a bursary tied to the cost of
living, and a dozen other anomalies
removed, SO; we need a REAL
campaign; so far we've got “Poverty

Stein” this Sunday, dirt cheap at
50c to those “appropriately” dressed,
debates between M.P.’s, talkbacks,
saturadion advertising and anything
else you can come up with — plott-
ing sessions will be advertised and
we'd be glad to see you there.

S.1.S.

The campaign of publicly exposing agents
is in storage till later in the year; we’re
waiting for the next agent to give himself
away —watch out for it, bound to be an
election issue (1'd personally be interested
in gathering any information on suspicious
characters —you can find me round the
union building —Greg Waite).

C.A.F.C.ILN.Z.

Campaign Against Foreign Control In New

Zealand - the people who brought you the
P.B.E.C. demonstration, exposed Comalco
and generally fight foreign control in N.Z.
Their A.G.M. is this Saturday, 10.00 a.m.
at C.0.R.S.0., 209 Barbadoes St. An off-

campus group which is well worth supporting

1.S.C.

The International Student Congress is in
Christchurch this year, May holidays 6 -11
local and overseas speakers, panel discuss-

ions, workshops; topics include education —

learning what for whom, the N.Z. economic
crisis, women in the third world and many
more —look out for the posters.

WORKSHOPS

N.Z.U.S.A.-sponsored workshops to
discuss policy, learn skills, etc. A lot of

experienced people will be here —a tremen-

dous chance to learn for those just starting
to become involved. On the weekend of
April 15/16th —attend some or all;
includes sessions on women'’s rights;
national and international issues;
bursaries. Once again look out for the
posters.

CAPPING.
WHERE IS BOB DYLAN?

The man who has been hailed as the
greatest rock star of our age is currently
resting in a secluded South Island town in
preparation for a series of intensive
engagements with Frog Promotions Ltd.
Frog Promotions Ltd. have been charged
with engaging performers and artists for
the Canterbury University Capping
Festivities for 1978. Yes dear reader, the
greatest performer of our age is coming to
You! Do | detect a trace of doubt? Well
you snivelling snot-nosed disbelieving little
turd, just read on.

Capping begins on Monday 24th April
and we have a week of riotous festivities,
with lunch time concerts, poetry readings
and evening hoolies. Some of the main
features of the week are: the Undergrads’
Ball on Wednesday 26th. On Thursday we
have that great public spectacle Procesh
followed by the Drinking Horn. Friday
fc ares that aquatic extravaganza the
Annual Avon Bike Race and Suzy
Spreadlegs Saucy Sircular “ Nee Deep”
comes to you hot from the press. And
as if that is not culture enough Frog
Enterprises are proud to present Mudlark

I (musically undistinguished lecherous and

I ribald concert) that evening. For all the

I lovers of science we have a public

| seminar at Rugby Park where some of

the most eminent minds on campus will
delve into the mysteries of the biological
process of peristalis. Yes, its the Chunda
Mile; bring the wife and kids to see
society’s future leaders in action on Sunday
30th.

The frog will be in full croak and the
Cunning Stunts Organisation, that group
of happily deranged cretins, will be there
to entertain you. It will be a week of fun
for all. But PLEASE get into things, help
collect, sell mags, work out your own stunt,
get some friends and build a float —it’s
easier than you think and you’ll get all the
help you need at the Capping Office. And
where does Bob Dylan fit in? Watch out
for our full programme next week.

CAPPING CHARITY: MEDICAL
ACCIDENT TEAM

The generosity of the Canterbury
University Students in selecting the
Emergency Medical Service as the
recipient of this year’s charity will be
appreciated by all involved in Accident
and Emergency Care. The funding will
provide new equipment for on-site
resuscitation and improved commun-
ication facilities, which would contribute
to better pre-hospital care for accident
victims.
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The following poetry is by two local poets,
both students at Canterbury. And Daniel
Halpern is a modern American poet. The
literary page of CANTA (Canterbury
University Students’ Assn weekly news-
paper) follows the somewhat predictable
pattern of other student newspapers —a
heavy domination of poetry with some
short stories. As much as this lends a
certain inflexibility to the notion of
literature 1 think it fulfills a very necessary
function. For many students, being
kpublished on the literary page for the
first time is the all-important boost to self-
esteem, and inducemement to continue

; writing. Certainly much of the poetry |

shave submitted to me contain flaws
aplenty and is often of dubious literary
merit. | sometimes publish with the utmost
reluctance a clumsy or badly-constructed

* poem, but one that also contains the germ

i of original vision or peculiar passion. There

| are certainly recurrent themes in student
poetry e.g. alienation in the midst of crowds;
bad male/female encouters; search for an
identity. It is often easy to dismiss these as
post-adolescent self-absorption, but frequently
apoem | receive shows signs of real
experience of pain, doubt and pleasure and
| feel 1 would be a fool and an oaf to
degenerate it. | feel that the student news-
paper is probably the only avenue open
nowadays for publishing first steps into public
writing, and is an important means of
encouraging refinement of style and craft.

This is not to say that all poems pub-

lished in Canta are crude beginnings, as much
of it shows an already developed maturity and

grasp of the craft of poetry, as the poetry below

of Susan Archer and Gay Cusack shows.
[do welcome contributions (i.e. poetry, short

stories, long stories, comix, fragments, graphics

etc.) from anywhere, so if you wish to submit
anything for consideration, just send it

to:

GEOF LEALAND,

Literary Editor, Canta,

University of Canterbury Students Assn.,
Christchurch.

TAKE FOR EXAMPLE

Take the insectfor example.
The pale wings that work in air
and the singing legs.

It goesforth into the air
unafraid. It can return
to the place it set outfrom,

or it can continue flying, outward.
Ifitdoes not turn back
it is always singing

to some new partof the world
as itpasses - to the flower
in itsfirst opening,

to the leaffloating on a branch,
to the bird upon the grass,
to the window and the house,

to the man who slaps the song
between his hands
in the one applause he knows.

And the man goes back.
He goes back to the place

he set outfrom without a song.

Daniel Halpem

FOR ROBIN LEE

From the warm sunlight

into the cool air of the church

skeins o f light through stained glass are
falling on the beauty ofgolden hair

and red-eyed grief

In the soft darkness o f the coffin

the body is cold

like an empty place in class

or at the dinner table.

An arm about the mother holds her
while she weepsfor her son who is dead;
the voice ofa choir is the light breath of
his passing as the church becomes empty -
“You can stop now, they'veallgone”.

You can stop now, they\e all gone.

Susan Archer.

GORSE-CUTTING

The lateral cut is most effective.

Killing gorse, | love it

Dry, it bristles outwardsand leans into me
as itfalls.

I catch him as he dies;

lurched over the others dead, | have killed it.
Broken branches in the ditches broken limbs
fingers splsintered nails spiking me

any chance they get;

White wood beneath the rough bark isflesh
of his neck bendingforward | sway back and

down upon the neck -

Or is it the skin of his thigh that | cut white

without hesitation the rhythm of his dying and

My hands on the slasher sweep above my head
and down and down

and moving on always the ends o f him behind me.

Susan Archer.

Tiour Graduation Portrait
foronly $1995

PRICE INCLUDES STUDIO FEE AND ONE MOUNTED 25 x 20 cm (10 x 8)

PROFESSIONAL COLOUR ENLARGEMENT.

VALUE $29-50.

Bmar&Ambrose Photography

182High St ChristdTurchl
P.0.Box905 Telephone 60.319

(O ffer closes on
12 May, 1978)

GREYWASH AMBER

Words,
as | tenderly pluckyou
from the shelves

| can makeyou speak

Like the sterile lecturer

grasping for poetry

in the air ofan empty Dunedin winter,
And trying to poke life into bridge-currents
with the same gestures.

Then you can sitface up
waiting to be scanned -

and forgotten.

Or, | can find you a dance

from “the boredom and the horror and the glory

so thatyou whisper,

And only the patient listener
can hear

and rememberyour steps.

It isalways winter;

The shelves must be stocked
with filaments and casings

so when the bulb goes,

in the instant o f the flash

and the groping in the darkness
I may find the right words

to build light.

BLUE SUSPENSION

Brown wood and moss-covering,
women, their wicker baskets

ofdark bread and cold meats, wine
and the girl who wore the denim dress,

whose eyes | never saw in the strange
light o f the afternoon. Take this

photograph from me, the lawn filled
with mallets and colored balls, wickets

and the trimmed hedge. | remember this,

the summer and the summer baskets, her dress

and the water when | found her, the strange
light on wood below the surface of water,

the dress fluttering there, fluttering
as ifin a wind, as if | were seeing it

from the lawn, a dark wood scent still upon me,
the dry feel of the wooden mallet in my hands,

the bright balls moving toward wickets, the black
bread, the red wine, the girl in her blue suspension.

Daniel Halpern
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MBI

New Zealand

Students Arts Council

Although the NZ Students Arts Council had its or-
igins within sports administration in the 1940's, it was
not until the early 1970's that it appointed its first full
time employee. Since that time the Students Arts
Council has played an important role in promoting and
fostering the arts both on behalf of its student memb-
ers and to the public at large.

The Students Arts Council currently has two full
time employees —a director and assistant director —
whose job it isto seek out artists and artwork from
every region which are suitable for national exposure,
and then to organise and implement subsequent tours
and exhibitions.

A Chairperson and Treasurer are elected by the
member organisations of the Council to hold honor-
ary positions for one year terms.

WHAT DOES THE STUDENTS ARTS COUNCIL
OFFER?

The Students Arts Council operates on a number of
levels. Firstly it offers student artists and performers
the op ortunity to have their work toured. It pro-
motes tn  work of NZ artists who have not previously
received national exposure, but who deserve greater
recognition and are of particular interest to students.
The Council also promotes overseas acts of high cali-
bre that will act as a stimulus to the local scene. Many
of the Arts Council's activities are open to members
of the public.

It is important to realise that while it is not the
Students Arts Council's responsibility to supply all
the cultural needs of any particular campus, it plays
an important role in stimulating the development of
cultural exchange within the region.

The Students Arts Council also makes an important
contribution to the cultural life of each campus
through the organisation of training seminars for
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This year the New Zealand Students Arts Council
is organising a National Photographic Exhibition with
entry by way of competition. With a selection of 10
on-campus photographers represented by 3—4 photo-
graphs each, an exhibition of some 30 rto 40 images
will tour the country between July and December go-
ing from campus to campus —and where possible, pub
lie venues.

the County fairs. .

INnc™

people involved in the organisation of the arts on
campus.

WHO BELONGS TO THE STUDENTS ARTS
COUNCIL?

The Students Arts Council is an autonomous organ-
isation with ten member student associations through-
out the country. This makes the Council the largest
national students organisation. Members are:

Auckland University

Auckland Technical Institute

Auckland Secondary Teachers College

Auckland Teachers College

Walikato Students Union

Massey University

Victoria University

Canterbury University

Christchurch Secondary Teachers College

Otago University.

WHO MAKES DECISIONS?

The responsibility for the directions of the Students
Arts Council is held by representatives from each mem-
ber association who meet twice a year at a May and
November Council Meeting. Day to day running of
the Council, approval of tour budgets, etc are admini-
stered by the Executive Board, which meets regularly
in Wellington. The Board consists of a representative
from each region, the officers of the Council, plus
co-opted members. Present members are:

Chairperson — Vincent Burke

Treasurer — Dave Pearson

Otago Region — Marg Cassie

Canterbury Region — Tony Couch

Central Region —Steve O'Connor

Northern Region (Campus Arts North) —Allan Boyd
Co-opted Member — Dave Jenkins
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The ten exhibitors in"PHOTO—ART '78, then will
have their work published in Photo-Forum's tri-yearly
magazine. They will also be presented with the usual
token trophies and have a chance for their work to be
recognised through the auspices of PHOTO FORUM
AND KODAK NZ LTD.

The exhibition aims at enhancing the future of the
amateur photographer with the belief that s/he has an
important contribution to make to photographic art in
New Zealand.

It is in this way that impetus for the competition
is placed on artistic ideals and recognition, rather
than materialistic gain. Thus PHOTO-ART '78, as
both a national exhibition and competition, is rare jn
aday of ever increasing photographic work.

Entry forms are available on your campus —watdi
for the PHOTO-ART poster.

WhenaMuamurran
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Vincent Burke is a post-
graduate music student from
Victoria University with a
long standing interest in the
promotion and research of the
arts, particularly in the area of
music education. Vincent be-
came involved in the Council's
activities when he organised
the classical music programme
for last year's Arts Festival.

Paul Davis, a graduate of
Canterbury University and
Christchurch Teachers Col-
lege, was appointed as the
Council's second directqr in
early 1977. Paul was the
Council's Christchurch repre- |
sentative for several years, and
at Canterbury University was
involved in the organisation of
campus activities for more
years than he cares to recall.

Holly Cooper is 21 and be-
gan work for the Council in
January of this year. An ex-
student of Victoria University
she has been involved in most
aspects of the Arts, including
Design, Drama and Dance. At
present she is organising the
NATIONAL STUDENT DIS-
COUNT SCHEME and *
PHOTO-ART '78.

Impulse dance
theatre

NATIONAL WORKSHOP

DANCE, A THEATRE ART

May 14—19, Wellington.

Classes in technique, composition, jazz, drama,
music, costume, and mask-making.

All enquiries to Box 9114, Courtenay Place,
Wellington.
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National student discount scheme April 1978

AUCKLAND

NEW ZEALAND SYMPHONY ORCHESTRA

CONCERT : Organ Recital —Weir
VENUE Saint Patricks

DATE April 12th

TIME : 5.30 pm.
CONCESSION: Students $1.00 off
CONCERT : Organ Recital —Weir
VENUE Town Hall

DATE April 14th

TIME : 12.15 pm.

NORTHCOTES BRIDGEWAY CINEMA

CONCESSION: Students $1.20
Public $1.60

N.B. THIS DISCOUNT NEEDS SUPPORT = IT IS
TO CONTINUE

AUCKLAND CHAMBER MUSIC SOCIETY

CONCERT : Melos Quartet of Stuttgart
DATE Monday 10th April
VENUE Town Hall

CONCESSION : Public $6.50
Students $4.00

SUBSCRIPTION CONCESSION : Students  $20.00

Public $36.00

PLUS 25% reduction for group of ten students and
free ticket for the organiser

MERCURY THEATRE
PERFORMANCE: the Cat and the Canary -

John Willard
DATE: Opening April
VENUE: Mercury Theatre, France Street, Newton
CONCESSION:  Students $1.00 off

SUBSCRIPTION CONCESSION
A:  Students $16.00

Public $24.00
B Students $12.00
Public $16.00

THEATRE CORPORATE

PERFORMANCE: East Street —Chris Still

DATE: 23rd March to May 4

VENUE: Mercury Theatre, 14 Galatos Street,
Newton

CONCESSION: Students $2.50

MOVEMENT DANCE THEATRE

CONCESSION:  Students  $1.40

Public $2.00
SUBSCRIPTION TO UNIVERSITY DANCERS $2.00

VENUE: Judo Room, Student Union Building,
Auckland University

SYMPHONIA OF AUCKLAND

CONCESSION:
1 Subscription Concerts:
Area B: Public $27.00
Students  $24.00
Area C: Public $22.00
Students  $19.00
2 Light Music Concerts:
Area B: Public $14.00
Students  $12.00

Area C: Public
Students

$11.00
$10.00

N.B. DON'T FORGET THE LEO KOTTKE
DISCOUNT:

STUDENTS: $6.50
PUBLIC: $7.50

DATE:
VENUE:
TIME:

Saturday April 15th
His Majesty's Theatre
8.15 pm.

'THE BYRDS' DISCOUNT
DATE: June 17th

PALMERSTON NORTH
NEW ZEALAND SYMPHONY ORCHESTRA
CONCESSION: Students $1.00 off

THE 'BYRDS' DISCOUNT
DATE: June 15th

DUNEDIN

NEW ZEALAND SYMPHONY ORCHESTRA

CONCERT: Organ Recital —Weir
DATE: April 9th
TIME: 2.30 pm.
VENUE: Cathedral

CONCESSION: Students $1.00 Off

CONCERT: Conductor —Inoue, Piano — Sandor
DATE April 20th

FORTUNE THEATRE

CONCERT : Middle Age Apread — Roger Hall
DATE April 1-22nd
VENUE Fortune Theatre, Octagon
CONCESSION: Students  $3.00

Public $3.50

DUNEDIN OPERA COMPANY

PRODUCTION: "La Traviata" —Producer Noela
Simpson

DATE: 19th, 20th, 26th, 27th, 28th April
.CONCESSION: Students  $3.00
Public $5.00

THE 'BYRDS' DISCOUNT
DATE: June 10th

CHRISTCHURCH

NEW ZEALAND SYMPHONY ORCHESTRA

CONCERT:
DATE:

Sub-conductor Inoue, Piano —Sandor
April 22

CONCESSION: Students $1.00 off

CONCERT: Piano recital —Sandor
DATE: April 27
VENUE: James Hay Theatre

CHRISTCHURCH HARMONIC SOCIETY

PERFORMANCE: Bach "Jesu meine freude"
Faure "Requeim"

DATE: Sunday April 23

VENUE: Christchurch Cathedral

TIME: 3.00 pm.

CONCESSION: Public $4.00
Students  $2.00

Subscription for three concerts $6.50

COURT THEATRE

PERFORMANCE:
DATE: April 8-15th
VENUE: James Hay Theatre

CONCESSION: Students $1.00 off

Glide Time — Roger Hall

CHRISTCHURCH SYMPHONY ORCHESTRA

PRODUCTION:

Hebrides —overture —Mendelssohn

Six songs from 'Youths Magic Horn' Mahler, Patricia
Lawry (soprano)

Symphony No. 3 (Eroica) — Beethoven

DATE: April 15th

VENUE: Town Hall Auditorim

TIME: 8 pm.

CONCESSION: Students $1.00 off

SUBSCRIPTION CONCESSION - Students  $16.00
Public $19.00

MASTERS INDEPENDENT THEATRES

Christchurch —Academy
Sumner— Stagedoor
Sumner— Hollywood
New Brighton —Roxy
Riccarton —Avenue

CONCESSION : Students $1.50
THE 'BYRDS' DISCOUNT Christchurch; June 12th

WELLINGTON

DOWNSTAGE THEATRE COMPANY

PERFORMANCE: Savages —Christopher Hampton

DATE: 27th April —3rd June
VENUE: Hannah Playhouse, Courteney Pl ace
CONCESSION : Students $1.00 off

NEW ZEALAND SYMPHONY ORCHESTRA

CONCERT: Piano Recital — Kersenbaum
DATE: April 15
VENUE: State Opera House

CONCESSION Students $1.00 off

CONCERT:
DATE:

Sub-conductor Inoue, Piano Sandor
April 29th

WELLINGTON CHAMBER MUSIC SOCIETY

CONCERT: Gagliano Trio

DATE: April 18th

VENUE Little Theatre, Lower Hutt

CONCESSION: Students  $4.00
Public $8.50

N.B. DON'T FORGET THE LEO KOTTKE
DISCOUNT:
STUDENTS $6.50 v

PUBLIC $7.50
DATE: April 16th, Sunday
VENUE: The State Opera House
TIME: 8.15 pm.

THE 'BYRDS' DISCOUNT
DATE: June 14th
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festival

1. Boesman and Lena

2. A Phenomena Of Short Duration
3. Punk

4. John Martvn

FILM

YOULLLAUCH-THEMAE

HIT

Directed by BERT DELING Photography by TOM COWAN
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The

only 100%

ew Zealand

owned and
operated

rading bank

When you're choosing a trading bank, remember that the
(lank of New Zealand retains all its earnings in New Zealand.
This means they benefit you . . . and the rest ofthe country.

Call in for ano-obligation discussion — about opening an account
or simply for free banking advice. We've over 400 offices
throughout the country, (more than any other trading bank).
You'll get the best of service from the BNZ . . . Nationwide

Bank of NewZealand

Here when you need us — Nationwide

Student Trm

NOW OPERATING ON THE FOLLOWING CAMPUSES

» | f on*K<>«

* Auckland  2nd floor student union p* 375-2«
* Massey 1st floor student centre ph 80354
* Victoria ist floor University Union Ph 722-884
* Canterbury  1st floor student union ph 486—507
* Otago 2nd floor University Union ph 75911
TRAVEL PR6DUCTS AVAILABLE INCLUDE:
STUDENT CONCESSION FLIGHTS Australia including TAA domestic flights

AVAILABLE WITH YOUR ISIC* CARD TO Asia and around Asia

Europe including SATA flight network
America on transatlantic flights

Student accommodation “check In" worldwide
Special ISIS student insurance

SPECIAL EXCHANGE PROGRAMMES

if$
», USA,

IF THESE FLIGHTS DO NOT SUIT YOU Student Travel Centres alsp sell all publicity available
Student Travel Centres alsq sell all publicly available travel products

*|SIC isthe International Student Identity card. When appropriately
overstamped those eligible qualify for domestic airline travel concessions.
Ask at your student association or student travel centre office for details.

STUDENT TRAVEL BUREAU LIMITED, P.O. Box 9047, COURTENAY PLACE, WELLINGTON



Theatre ofthe Absurd?

There was a time when Auckland University seemed
very dull. We had the piping hot politics in the

'60s and early '70s, but culture vultures were sadly
deprived. In 1960 the idea of a students' arts centre
was first mooted; 16 years later it sat on the northern
edge of the Student Union Quad.

The Maidment Arts Centre cost atotal of $950,000,
half of which was raised by the Students' Association.
There are two theatres in the complex: the Kenneth
Maidment Theatre, affectionately known as the Old
Maid, which seats around 450; and the Little Theatre
Although by no means perfect, they are adequate for
almost any cultural event on campus.

There is no denying that the
existence of the Maidment
Arts Centre has given cultural
groups on campus a vital
boost. With facilities such as
the Old Maid and Little
Theatre have, large scale pro-
ductions can now be mounted;
films can be watched in
comfort; exhibitions can

be hung without cramming;
dancers can work unconfined
by space. Yes, we're very
lucky, but....

The MAC is administered by
the Theatre Management
Committee, a sub-committee
of the joint University-AUSA
Student Union Management
Committee. At the moment
the day-to-day running of
the theatres is controlled by
aTheatre Manager, Ros Clark,
and her assistant, Eleanor
Wragge. Ms Clark is also the
Students' Activities Officer.
Recent decisions to restruct-
ure the administration now
mean that there will be a
Business Manager and an
Artistic Director, Ms Clark.
The Students' Association
pays half of her salary, while
the University finds the rest
and will also pay the Business
Manager.

Boring and irrelevant as this

may sound, administration

hes, however, has an enorm-

ous effect on the theatre in

the past. The position of

Theatre Manager was created to ensure that the theatres
functioned efficiently. The Students' Activities Officer
wes naturally expected to encourage students to use the
theatre and arrange events of interest oh campus. Obviously
it's impossible to do both well, and after a chaotic spell an
assistant to the Theatre Manager was employed. Ms Wragge
took over an enormous amount of the clerical work which
included bookings. Ms Clark got whatever was left in the
way of administration and responsibility for arranging

and promoting students' activities.

Soon after her appointment Ms Clark initiated the Maidment
Arts Centre workshops, which covered a large range of
theatre-based skills, from stage-lighting to mask-making. At
the same time workshops for school-age children were

begun and the two merged so that in many cases students
taught rather than learnt.

While there's no need to be super-exlusive about Students'
Association facilities it seems that energy and resources
are being wasted on these workshops. It is true that many
skilled student technicians and actors have been produced,
it is also true that the same would have happened without
involving a large number of predominantly white, middle
dass children who could be absorbed into similar arts
orientated classes around the city. It is after all a student
theatre.

Ms Clark has also organised a number of productions in
both the Little Theatre and the Old Maid. These are far
more than a simple actionning of her policy on students'
activities, however. 'Seven For A Secret That's Never

Been Told', achildren's pantomime, was written and
directed by Ms Clark and involved participants in the
MAC workshops. It was an excellent production but was
hardly likely to appeal to a significant number of students.
'The Pied Piper' staged earlier this year, was also great.
The kiddies loved it, but what about the students who
are paying half of Ms Clark's salary? There do seem to be
elements of empire-building and horn-blowing in all this,
and it seems unlikely that while Ms Clark is directing her
own productions, she can also manage the theatre and
students' activities as well.

We are very fortunate in having not just one but two
theatres on the Auckland campus. We are also fortunate
in that over the last 2 or 3 years Auckland seems to have

accumulated, in spite of its traditional 'commercial'
bias, a significant amount of the cultural wealth of this
country. There no longer seems to be a great need for

a professional 'encourager' such as Ms Clark in her role
as Students' Activities Officer, and the Theatre Manage-
ment Committee has recognised this. Instead, however,
the committee in its wisdom has created the post of
Artistic Director which Ms Clark will soon fill.

If this nebulous title means even more of the same then
it's the last thing we need. In general students do not
want to see pantomimes. A double feature of 'Lady Sings
The Blues’ and 'Catch 22' wins hands down for student
attendance, although this is not a happy thought for

the culturally inclined.

There is no doubt that we need a Business Manager
for the Theatre. We also need an Artistic Director. Ms
Clark obviously has the experience and the ability to.
perform such afunction, but .... The MAC is above all
a student arts centre and that must never be forgotten.
When the Theatre Manager proposes a Capping Revue
featuring only the dance troupe Limbs, who are often
seen on campus, one must question her familiarity
with student opinion and , indeed, her policy on
student activities. When this suggestion was questionned
by one of the students who had intended auditioning
for the revue, Ms Clark intimated that she didn't

care a great deal that students might feel left out.
Fortunately this idea was since been dropped and
there will be atraditional capping revue this year.
Nevertheless, this does show a sad lack of concern for
student interests and student use of the theatre.

Another question is of course, finances. There are set
fees for hiring the theatre for an afternoon or evening
performance. Ms Clark knows these fees. But when 'The
Pied Piper' was staged this year and the final costs
calculated the hireage fee was well short of what it
should have been.

It has become the practice that when two evening
performances are held the production is charged twice
for that time because there have been two sets of door-
takings. Ms Ciark however has managed to avoid this,
and payment in full for the coffee bar, but because of
her position in The Theatre justification has been simple.

In ner new position

Ms Clark is now answer-
able only to the Univer-
ity. In fact she refused
to sign an agreement
putting her under the
Students' Association
Union Manager. And
yet, we, the students,
are paying half of her
salary.

When the theatre was
opened it was agreed
that there was to be no
artistic judgement of
events proposed for
production. Anything
that was offered was to
be put on. Now, how-
ever, this situation
seem$ to have been
reversed and Ms Clark
is the one setting the
trend. Her productions
although involving
students have a high
proportion of non-
students, mainly in
lead roles.

‘Tristan and Ise-ult' for
example has occupied
her time for weeks
rendering her incapable
of carrying out any of
her other duties. She
also managed in this
case to move the fort-
nightly film-screening
from the Old Maid to the Cafe, even though it was
agreed at the beginning of the yeai that no production
could do so. But if you're the Artistic Directoi

With any joint University-Students' Association venture
there is a danger of students losing control. Naturally
University departments should make rise of the
facilities, and there have been many worthwhile and
well-attended events staged hy the English and French
Departments for example. Outside groups too should
be able to use the theatre. But we must be caieful.

We must«retain control.

Next week we will be printing a questionnaire on
Student use of the theatre. Please think about it and
fill it in carefully. Remember~....... this is OUR theatre.

LOUISE CHUNN
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Julie & Sandra from The Idfe Idols

— It seems silly that people are scared
of us.

The Idle Idols

For some reason or another Auckland has always
considered itself a really fast centre of the Rock
Movement in New Zealand. After all don't all the
meaningful Fanzines (Hotlicksand Rip It Up) originate
from this self-styled Rock-guru town.

Always first to assimilate all the real trends and the
only place in the country with a population anything
like New York, how could Auckland fail to miss this
first in a universal counter-culture.

Now it's revealed to the rest of the country the great
leap forward into Punk. Nevertheless trying to look at
the Punk Rock movement in Auckland is like looking
for a short haircut at Woodstock, by which awful
analogy I'm trying to point out the deficiencies in even
trying to line-up Auckland, as we really know it, with
Punk.

Auckland's a pensioner city —they all
come here for the nice weather - nothing
ever happens here.

Ronnie of The Scavengers

The trouble with the Punk movement is that it lacks a
definition from which | can ramble interminably yet
logically on. Obviously there is an active musical stance,
which tries to reject the highly technical sophistications
of those groups everyone swooned over in the early '70s
—Led Zeppelin/Queen/Elton John (?).....Instead these
groups can be seen going into the raw, raw power of say
The Who and the overplayed 'Daddies of the Punks' Lou,
lggy and good oP David B.

The thing isthat ain't all to Punks. There's a social style

which tends toward intensely in-group sociology - there's
a much more rigorous approach to a social hierachy than
any musical movement within the last decade.

It's the more bizarre manifestations of this leaderless cult
following that has attracted the vacant attentions of the
press in the search for headlines (or fillers ?) One

should really look at the whole thing in its unity and

see past that initial stage of reaction where everthing
appears so transparent and what appears to be yet
another fashion-rock trend can metamorphisize itself
into something quite valid.

Auckland Punks have obscure origins in that you can't
really pin down any sudden development. Some of the
groups that have adopted this Punk accolade (the
energy of the movement ?) originate in that sort of

backyard band you associate with the 60's Beatle cults.
In other words, the music's basic but at least it's
musical background. One phenomona that keeps
cropping up is that of groupie bands setting themselves
up purely from within the movement itself, the incest
works; there is a constant impetus for the big bands

to keep pushin forward.

Adding their voices to the chaos is that of the profess-
ional musician: 'A year ago they were laughing at us
now they're playing Sex Pistols stuff we were playing a
year ago.' - Scavengers

— Do you like being different?

— Different from what?

— For instance, the people you went to
school with

— Shit, 1 don't want to get married and
live on the Shore

Johnny Volume of The_Scavengers

At a guess there are around 300 or so Punks in Auckland,
and at a pinch 40 hardcores. It's trying to piece them
together under the superficial title of Punk that's hard.

If we take what comes first out of 1976 then it's probably
The Scavengers and the Suburban Reptiles, who, by early
1977 were making a sort of name for themselves - around

the private parties, Elam dances etc. The Reptiles are
probably best known out of town. They released the
first New Zealand produced 'New Wave' disc - a 12"
single which has had its critical ups and downs - but at
least its sold; No. 57 on the North Island charts and an
amazing No. 36 down South. They've not been so
noticeable of late. With tenuously self-conscious Art
School origins and Bowie/Damned looks they've done
TV clips and have appeared as a guest pic in 'the
prestigious NME".

The Scavengers have a less co-ordinated image, having
come together in Advertising at Auckland Technical
Institute as a band for adance in '75/'76. Like the
other bands around they have changed; now they're a
trio. With loud, tight playing, they cultivate probably
the most aggressive image, though this can be deceitful.
'We're sick of violence.'

The Scavengers are probably the most successful of all
the local bands. They've managed to accrue quite a
following of their own - and financially they're
among the more noticeably soluble. They have regular
pub gigs as well as the Zwines residency and, it seems,
tangible aspirations to leave the country. Audiences
may not be the mark of popularity but they do at
least enable you to pay your way. Numbers don't
seem important if you're looking at it from outside,
but when you're on the floor or stage it gives
inspiration not to get bored when youre playing

or pogoing ....
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pub/club circuit, playing in specifically punk-orientated
shows, at such places as the old and dingy State Theatre
ad the hall above the Classic Cinema - all very under-
ground. Now they get the odd pub date and have their
own nightclub, Zwines, and for a few weeks Diamond
Dogs, but it couldn't stand the strain and reverted to
dsco and female impersonators.

Ayear ago they (professional musicians) were
laughing at us. Now they're playing Sex Pistols
stuff we were playing a year ago.

The Scavengers

Zwines has now turned out to be the only place one can
her Punk/New Wave regularly. Although The

Scavengers have the residency most other Auckland
bands have played there - The Assassins, The Phantoms,
The Stimulators and Xerox. A very wide gamut of style;
fromthe vaguely New Wave Phantoms to the more
impressionably Punk Stimulators.

Qeof the dominant features of Punk is its technical
availability. It's loud, it's easy, and you can rip it off
fromanywhere. The musical style lends itself to that....

SaUIMZ 1€ SI0Jen WIS syl

The Stimulators come on, quite drenched, and seem to
create a similar sound. They're all after that flatness,
almost a symmetry of rhythm, losing the gawky

edges that have coloured the earlier performance.

The lights are off by now and the police are popping
in. A regular feature of any Punk dance.

Getting down to reality you can go somewhere like the
Masonic Hall. It's a large rather vacant veneue
normally used for Bill Skelton and his band of Golden
Oldies; dancing on Saturday night and no partner needed!
Tonight it's got a smattering of about 150 punks.
There's a guy who looks like some sort of atavistic
Brian Eno, a couple of Cardinseque models direct
from Auckland's booming hairdresser set and the

usual safety-pin and black zoot suit set. The Assassins
with the returned OE'd Roger Roxx. They open

with a beer bottle smashing on the front of the
stage into some dying banger-bash noise. The thing is
that even before the music has cleared up (they're
always muddy to start with) the tone's being obscured

f the invisibl t this i
Qe of the invisible new groups around town (this is by a really heavy rhythmic timbre.

really high magnification) is the Idle Idols, made up
o women and a male lead singer who have been
associated with Punk right from the start. They haven't

yet reached that stage whtEe*o«e starts imposing — Would you like to be popular?

arbitrary criticisms of technique but its gonna do all — Yeah.

right.... Then again you can hardly look at them —What would you do if 13 year olds took
simply. They play Clash songs but have overtones of you up? (Is Johnny Rotten really rotten?)
everything from Richard Hell to X ray Specs and show — What d'ya mean?

anunashamed interest in The Who and early Beatles — Well if 13 year olds wanted you to do
(trere | told you) and are quite aware of the image something like play at Western Springs -
they present and even of their position in the whole would you do it?

SER — That's the sort of audience we like, though
Tre Assasins with the returned OE'd Roger Roxx. They not at Western Springs - that's a rip off.
genwith a beer bottle smashed on the fromt of the

sap And into some dykng banger-bash noise. The Johnny V again r

thing is that even before the music has cleared up
(theyre always muddy to start with) the tone's

berng ovscured by a really heavy rhythmic timbre. Punk's going through a difficult stage at the moment.

Youcan always replace the lack of finesse with a It's in what the established artist would pass off as a

juddery beat even if you can't hit t1? note. Not very nice state of flux. No-one really wants to carry around an

becasuse the song sounds really great, taken right out of epithet as Punk and it's trying to give a valid image

treguts of hell. Roxx sounds as if he's puled his voice primarily to itself that's going to be the problem in

gt ever so carefully with the token ratchet chain. the near future. —Why are you Punk?

Duing the interval, when in pubs you'd be into the To be able to establish roots in a society is probably — Because of our fascinating personalities.
muzak, the boys out the back are around with the the greatest challenge any counter movement can

freextinguishers, adding to the chaos that a half have. Give it a year or so.... The Phantoms

attended dance seems to generate. They're just in
fora good time. CHRIS THOMPSON
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OMme Front

W  hello again folks. We have this week a bumper
isu  of Craccum on the Arts. Much credit is due to
the Editors who have toiled long hours to produce this
issue, but it does mean | will have to be brief.

April 26, a week after some of you have received your
bursaries, there will be a National Bursaries Campaign.
The emphasis is on the removal of anomalies

(eg abatement) a cost of living adjustment and return
to at least the 1975 level of payment. NZUSA is
co-ordinating this campaign nationally; our Education
Vice President, Chris Gosling, locally. If you believe, as
I do, that an investment in higher education leads to a
thoughtful and productive country, then you too will
actively support this cause.

Attending a National Executive meeting of NZUSA

p oved to be a soul-searching experience. If you want to
see NZUSA acting within specific areas, then it must
have policy within these areas. There is a working party
being set up to look at the structure and actioning of

policy, so if you have any ideas please come and see
me.

James Movick, who is threatened with deportation, is
having an appeal launched on his behalf to help cover
legal exo- es. These have been incurred whilst fighting
the Minisi  of Immigration, Mr Gill, over his right to
stay in N.Z as a full time elected NZUSA officer.

The AGM has been deferred till Thursday April 13.
Briefly thr main issues are;

Definition f Policy and who has the power to make
AUSA poE ty

Should Executive have 3 more political appointments
those being Environmental Affairs Officer, Women's
Rights and Overseas Officer

Non Sporting Blues schedule

Priorities for future buildings and the use of surplus
funds.

Capping week in the first week of May is progressing
but any offers of help will be appreciated. Wishing you
agood week.

Merv
The President

MONEY FOR MOVICK

In this country, just.ce is available to all - or at least to
all of those who can afford to pay for it. A trust fund
has now been opened for James Movick, the man who
was elected International Vice President of NZUSA and
then refused a work-permit to allow him to stay in the
country and carry out the task he was elected to do. By
the time this issue hits the streets, your Student
Association office should be in possession of forms for

all those who would like to contribute to this cause. The

management of all funds deposited in this trust fund
will be handled by Otago University Students'
Association as directed by the National Executive of
NZUSA. Political expertise seems to be extremely thin
on the ground at the national level in student politics; if
the Government succeeds in getting rid of Mr Movick,
he will be hard to replace.

NASTY BUSINESS

Thieves and rogues are breaking into the lockers in the
downstairs loos but all they find are smelly sox and
ratty old textbooks. So please don't leave any valuables
down there. The custodians could lock up the whole
area between midnight and 4 am and at the weekends,
if you want them to. Executive would need to agree to
it.

What do you say ?

LIGHT, PEACE & BROWN RICE

Yoga Society are raising their tranquil heads and bodies
again this year. Classes in practical yoga are held in the
Dance Studio of the Rec Centre on Wednesdays 10-11
am and Thursdays 5- 6 pm; donations are accepted.
There will also be a committee meeting on April 13 at
6 pm in the Club Room of the Rec Centre. Join your
mind with your body and master all states of
consciousness.........

LET'S TRY AGAIN

Following a long-established precedent, the first attempt
to hold an Autumn General Meeting failed for lack of a
guorum. The next attempt to muster 200 disciples of
democracy will be at 1 pm on Thursday April 13 some-
where in the catering complex. This meeting has vital
business to conduct, such as appointing Auditors for
1978, adopting the accounts for the year last gone, and
putting a ban on smoking in the Cafeteria. So if you're
curious - or if you smokte - roll up on Thursday and do
your bit.

OUT ON THE STREETS

NZUSA are mounting a glorious new Bursaries Cam-
paign for 1978 which will culminate with a National
Day of Action on April 27. One week before this the
Bursaries petition (7,000 names from Auckland !!) will
be presented to Parliament.

The occupants of Room 113 inthe StudAss Building are
organising Auckland's contribution to the campaign.
They need lots of helpers to make this bid for a better
bursary successful.

ON CAMPUS

WEDNESDAY APRIL 12

Little Theatre, 1 pm 'Sylvia Plath, a Dramatic Portrait.'
A Drama Diploma production, directed by Lois de
Lautour. Tickets at the door - $1 for public and students
Continues till Friday 14th.

Old Maid 8.15 pm 'From Screwtape to Narnia' - an
anthology by C.S. Lewis; directed by Dale Bradley.
Tickets from Auckland Festival Society $4.50.
Continues till Sat 15th, matinee Sat 2.1 5 pm.

Cafe Extension, 7-11 pm Varsity Folk Club's event
with Dave Parsons.

THURSDAY 13th APRIL

SRC Lounge 1 pm Young Socialists Forum: Unemploy-
ment.

FRIDAY APRIL 14

Old Maid 1 pm Conservatorium of Music lunchtime
programme.

Old Maid 2.1 5 pm, Law Students' Society showing
Sports Films, as mentioned in last week's Craccum.
SUNDAY APRIL 16

Old Maid 8 pm University Folk Club Concert with Bev
Young, Dandelion and others. Tickets at door S2 public,
$1.20 students.

MONDAY APRIL 17

Old Maid 8 pm 'John Cairney in Person'. Sponsored

by Theatre International Limited. Also on Wednesday
April 19.

CRACCUM

CRACCUM s registered with the Post Office as a
newspaper. This issue is published by the New Zealand
University Students' Association, 32 Blair Street,
Wellington; typeset on the Association's IBM machine;
and printed by Wanganui Newspapers Ltd., 20 Drews
Ave., Wanganui. Opinions expressed are not necessarily
those of the Editorial staff, and in no way represent the

official policy of the Auckland University Students'
Association.

EditOr v et e Louise Chunn
Technical Editor. ....Brian Brennan
Assistant Editor.........ccou.. [, Hugh Cook
Arts EditOr e, Katherine W hite
Photographers......coiniiiniinnns Paul Barton

Jenny Robb
Advertising Manager.......cccocoeeeevennnene Anthony Wright
TYPESEET et e Barbara Amos

It’s been a quick, short week with few helpers. But this
is a very special issue and we hope you like it. Thanks to
Rat/ Theatrix and Chris Thompson for hard work and
to Paul Barton, Miles McKane, Mairi Gunn, Jeremy
Templer and Jenny Robb for photos. And we'll see you
next week from the pages of the regular Craccum.

THEATRE CORPORATE

GALATOS ST NEWTON BOOKINGS 74307

EAST STREET

WED - SAT 6.15pm

FROM THE FOUR WINDS
INGA HAU EWHA

A VIVID MULTI-STYLE PRESENTA TION
OF MAORIRITUALS AND RITES

AUCKLAND CITY
ART GALLERY

KITCHENER STREET

Now showing in conjunction with the

Auckland Festival

Auckland
Artists

A selection of paintings and sculpture
by Auckland based artisits

ADMISSION FREE

T Mardrhfjst

TCQUIIA

THESPIRIT OF MEXICO

CAREFULLY!

FOR CONTRACEPTIVE ADVICE

CONSULT YOUR FAMILY DOCTOR,

STUDENT HEALTH SERVICE
OR FAMILY PLANNING CLINIC

N.Z. FAMILY PLANNING ASSOCIATION
INC.
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As | walked down the boulevd | was suddenly aware of a strong sense of
foreboding.....

The sky was a soft salmon verng on apricot.

| was cooking tea and my husbd came home, late as usual, and he said
"Whats for tea ?", so | grabbeche axe and said "Chops

| felt the knife in my hands, | lard the screams, | ......

Now we come to the part of thshow where we ask one
of you to "Axe Out Your Fanta/".

we do schiz

"Over to you Mary."
"Thank-you John."

Bom bom bom bom
Ba dom bom bom bom

For what is the human body but a walking corpse,

a thing condemned to death and decay from the very moment
of its conception. An arrogant pile of refuse that takes

life from everything around it and gives nothing in return.

| love you Sharon, | have done ever since | saw you being admitted to
casualty.

€2 39Vvd 0T 11ddV (WND2VvYHD) ANSSI .SINIANLS TVNOILVYN
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GAY LIB FILMS GAY LIB FILMS
ARE COMING
WATCH FOR POSTERS

MERMRE  is ccnzind

® FRANCE STREET
FINAL 5 PERFORMANCES

wereuw  THE ROYAL HUNT
OF THE SUN

by Peter Shaffer
THE GREATEST PLAY OF OUR GENERATION"
BERNARD LEVIN
Tues Wed Fri Sat 8.15 pm Thurs 6.30 pm $6 $4
Student Discount: $1 off seat price
OPENING FRIDAY APRIL 21st
THE CAT AND THE CANARY

by John Willard

A compelling melodrama Rl E Q U IL A

MERCURY  THREE PERFORMANCES ONLY

THE ROBERT BENNETT
MIME COMPANY

April 22nd 6pm; April 23, 24 8.15pm $3.00

PHONE 378224 ANYTIME
Or 33869 between 10am and 6pm

STUDENTS !
BUY MERCURY SUBSCRIPTIONS
AND GET YOUR SEAT
AT AN UNPRECEDENTED

56% DISCOUNT
PHONE 33-713 THE SPIRIT OF MEXICO

JrqutCa

IMPORTED FROM MEXICO

i N
! I f lar<

Lauc
YES SIR.
KEEP DBV PUPS
OH DASTREETS.
TURM 'EM INTO,
CIAS/IE EATS. ~
THURSDAY 13 APRIL
CAFE 1 pm
YOUR VOTE COUNTS
THIS WEEK
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NL anguage Course
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WEDNESDAY 1pm

SRC LOUNGE
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LOW COST SCIENTIFIC CALCULATORS
BUY DIRECT AND BYPASS THE RETAILER

QUALITRON

Liquid Crystal Display Type,

large digits viewable i
with batteries that
more than two

n the brightest sunlight —
last over 2000 hours:
years normal use.

MODEL 3020

rr

(s

PRICE

$43.90

COMPARE
THIS TO
THE

HP43l

ONLY

8 digit floating point or 5 digit mantissa/2
digit exponent

Unique ability to extend mantissa to 8
digits

Two levels of parenthesis

Trigonometric and inverse trigonometric
functions

Degrees minutes seconds to decimal
conversion and vice versa

Operates in degrees or radians mode
Common and natural logs and inverse
Single key power and root calculation
with automatic constant

Factorial (nl) allowing permutation and
combination calculation

Statistical calculations — automatically
calculates standard deviation (0), mean
(x), variance (v), Xx, Xx: and n

FULL MANUFACTURER'S GUARANTEE
ON ALL CALCULATORS

TEXAS INSTRUMENTS

AVAILABLE EX STOCK

SR51 Il

OUR PRICE

TI57

OUR PRICE

T158

Hand-held, full scientific.
$ 9 8 O 0 Normal Retail $119.00

Hand-held, keyboard, programmable.
$125.00 Normal Price $149.00

Hand-held, programmable, with solid state

library module.

OUR PRICE

T159

$1 99.00 Normal Retail $249.00

Hand-held, programmable, with solid state

library modules, plus, write your own
programme magnetic cards.

oOUR PRICE $479.00 Normal Retail $585.00

CONSUMER ELECTRONIC DISTRIBUTORS l
I Ced Please forward............. Model
L}
: D‘_gTR'MORS LIMITED Calculators within 2-3 weeks |
I Suite 3, Highbury House, Payment of $...... ... is enclosed.
® Birkenhead Avenue,
Birkenhead, AUCKLAND. Name |
P.O. Box 34-117, Birkenhead Address
Phome 484-381. s Jj
National

I FrROM: Ced DISTRBUICKS LD

Suite 3, Highbury House,
Birkenhead Avenue,
Birkenhead, Auckland.

P.O. Box 34-117, Birkenhead.
Phone 484-381.

Semiconductor calculators direct from
the importer at a price

you cannot beat.

HAVE WE GOT A CALCULATOR FOR YOU?

Novus National Semiconductor Calculators Ltd
65-67 BirkRnhRad Ave

Birkenheau

Auckland 10

PO Box 72-053

Northcote Point

Auckland 10

Phone 489-175

4640 FEATURES

Displays 10 Mantissa Digits, 2-Digit Exponent Calcu-
lates to 12 digits internally for accuracy).
RPN Logic: You work with only two nurrv
time, solving the most complex sequer
tions quickly, accurately, naturally.
Three Separate, Addressable, Accumulating Memories:
Lets you do far more calculating, far less writinq
down.

Four-Level “Rollable” Stack: Lets you re-check the
contents of any register.

Trigonometric Functions: sine, cosine, tangent, and
the inverse trig functions.

Mode Selection: Angular calculations can be made in
Degrees, Radians, or Grads.

Rectangular/Polar Coordinates.

Degrees. Minutes, Seconds/Decimal Degrees.
Logarithmic Functions: Log, 10', Ln, e\

Scientific Notation: Handles numbers as large as 10"
or as small as 10"9. Exponent Entry key plus auto-
matic overflow/underflow when necessary.

at a
:ula-

CROER FORM
To Novus National Semiconductor Calculators Ltd

I 65-67 Birkenhead Ave Birkenhead Auckland 10

P.O. Box 72-053 Northcote Point Auckland 10

Address ...

Engineering Notation Mode: Automatically gives you
exponents in multiples of 3.

Decimal: Fixed or Floating. You choose the mode
full-floating decimal correctly aligned within 10
significant digits or a selective round-off between
0-9 decimal places.

Statistical Functions: 1+ and keys sum x, x2,
and n. Lets you calculate Mean and Standard
Deviation, adding to and subtracting from the sum-
mations at will. Ancf, using the Factorial x! you can
calculate permutations, combinations and pro-
babilities. Quickly and accurately.

Metric Functions: Pounds to Kilograms, Inches to
Centimetres, Gallons to Litres, Degrees Fahrenheit
to Degrees Celsius.
Percent Functions:

Instant Add-On, Discount, or

Percent/Amount Change calculations.

Other Functions: Automatic Square and Square Root,
Instant calculation of Reciprocals, Powers, and
Roots, Pi entry, Change-Sign, Register Exchange
keys.

Operates on NiCad Rechargeable Batteries.

Carrying Case and AC Adapter/Charger.

(To tne order please add Sl for packaging & postage)
Please supply...ccooevieniinieiiieene Model calculator

My cheque/Money Order for S.........cccccoevvenenn.

is enclosed

[ ] | understand that delivery will be made in approximately 2 weeks.
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NEXUS

GOPHER PRAIRE REVISITED

This article is not meant as an objective analysis
ofthe arts in Hamilton. It is one person's opinion,
though it may be said to be sympathetic to a
number of similar views held about the arts in
Hamilton.

In 1920, Sinclair Lewis wrote his great novel
Main Street, inwhich he attacked the drab compla-
cency of small-town America. It could have been
written about Hamilton in 1978. Hamilton NZ is
Gopher Prarie USA glorified. It is a big city (90,000)
with a small town mentality.

Hamilton’s origins are firstly military and sec-
ondly agricultural. It was founded as a militia set-
tlement during the Maori Land Wars in 1864 when
the first members of the Fourth Waikato Regiment
landed on the east side of the Waikato River.

From the 1870's on
there was an influx of new settlers with the neces-
sary knowledge and capital, and the Waikato
flourished as a dairy farming area. Hamilton grew
with it and developed as its natural centre.

Today Hamilton is still the centre of a largely
agricultural area, and while it has lost the smell of
the earth and gained the smell of factory smoke, it is
a market-place. It serves. It is reactive to and re-
flective of the needs, wishes and whims of the
Hamilton and Waikato community. It does not
create. It does not initiate. It merely serves and
hosts. i r

The arts in Hamilton do not occupy a particularly
exalted place. They are not a community thing, not
broadrbased, not extroverted, not living. Culture is
neatly packaged and preserved for an educated and
economically advantaged minority to view or listen
to. The plays, recitals, exhibitions and concerts are
not taken out to audiences in Garden Place, to the
river banks, to suburban halls, to the pubs. Instead,
the arts are housed in buildings to which the con-
verted have worn their track over the years of faith-
ful and dutiful patronage. There has been very little
new blood injected into the Hamilton art scene over
the years, and the Fountain city may really become,
as one writer has put it, “ the arse-hole of the North
Island.”

The arts, as was stated before, are the reserve of
an educated and economically advantaged minor-
ity. This is because these people have been in the
tradition of Hamilton, the dominant group in munic-
ipal, social and cultural affairs, and because they
have not encouraged any broader participation in
creative expression. The theatre goers, the concert
goers and the exhibition viewers are essentially the
same people. The rest of the people stay home and
watch television.

Continuing with the theme that Hamilton is not a
creative and initiating city is the view that Hamilton
is an audience city. The framework exists for or-
ganising the performance or exhibition of other
people’s work, but this framework has not catered

GENERAL GUFF

National Students’ Issue (NEXUS) is published by
the New Zealand University Students’ Association
(NZUSA), 32 Blair St, Wellington.

It is typeset by City Typesetters Ltd, 501 Parnell
Rd, Auckland, and printed by Wanganui Newspap-
ers Ltd, 22 Drews Avenue, Wanganui.

The Editor of NEXUS is Brian Sweeney.

All general enquiries should be directed to the
Editor, NEXUS, P.O. Box 13020, Hamilton, or to
the Waikato Students’ Union. Ph. 69-139.

A REVIEW OF THE ARTS IN HAMILTON

for homegrown works. Hamilton is largely a host
and audience city, rather than one of indigenous
creativity.

What follows is a breakdown of the various art-

forms active in Hamilton.
Performing Arts: Theatre Technique Trust is the
city’s only professional theatrical company, and
operates from a theatre restaurant. It's programme
is varied, of a reasonably high standard, and is to be
congratulated for programming two local plays later
in the year. It would be a good idea though if they
could perform around the city , taking their
performances to the people who don'’t really know
about theatre. Their current production is The Kil-
ling of Sister George, by Frank Marcus.

Hamilton Operatic Society has launched
into big business in their new theatre restaurant
with a production called The Razzle Dazzle Show.
Their advertising talks of “ beautiful girls, sophisti-
cated costumes, exotic feathers and non-stop danc-
ing and singing, at a cost of $9.50 per head (show
and meals)” . Big business means big prices, and
$9.50 is far too much for most people to contemp-
late going. Previous productions include Joseph
and His Technicolour Dreamcoat and Godspell.

The Playbox Theatre is Hamilton’s outlet
for repertory type plays. Their current production is
Trap for a Lonely Man.

The Campus Drama Club usually has two
or three productions a year, and are rehearsing
Early Morning by Edward Bond.

A new feature on campus this year are
‘Thursday Evenings’. These Thursday evening per-
formances in an old lecture theatre are designed to
develop and encourage student performance
abilities. So far works by the Spanish playwright
Lorca, Sylvia Plath and R.D. Laing have been per-
formed. The whole concept depends very much on
student involvement and ideas, and it is to be com-
mended for providing this opportunity to people
who probably would not have had any other theat-
rical avenue open to them.

There is also a dance group on campus, Break-
through, and this is another group to be congratu-
lated for taking the initiative to inject some more life
into campus.

Visual Arts:

The Waikato Art Museum is the city’s public art
gallery and museum. It houses historical relics from
the Waikato's history, and has a permanent Hamil-
ton Centenary exhibition. They work well with the
resources they have available to them, but it is un-
fortunate that the size of the gallery is fairly limited
and*that the building it is located in is at the edge of
the central business area. It is not publicised very
well either. They are currently exhibiting photos by
Brian Brake.

The Hamilton Society of the Arts usually has an
exhibition on, but is fairly low key affair.

There are two or three private galleries and de-
alers in the city, but their influence and involvement
in Hamilton is minimal.

There are three movie theatres, which must set
some sort of record for a city of 90,000 people.
There used to be about double that number some
years back. The Hamilton Film Society has had an
upsurge in membership, and is one of those groups
in Hamilton that seems to be hidden away yet work-
ing industriously with what it has got. There are
movies on campus on Wednesday and Sunday
nights.

Musk:

The New Zealand Symphony Orchestra visits
about once a year, the Chamber Music Society is a
fairly cosy little group which plays host to visiting
musicians on the New Zealand Federation of Music
circuit, and the Waikato Symphony Orchestra is in
the process of expanding. (See story in this sec-
tion). There is no jazz anywhere in evidence, folk

has largely given way to folk-rock, and there hasn't
been anything phenomenal in the way of rock since
the days of Red Hot Peppers. One night-club has an
impressive line-up of visiting groups, and the other
night-club has its own resident band. Punk is non-
existent, discos are popular. The band rotunda by
the river is hardly ever used for music.

Maori Culture:

Virtually non-existent in Hamilton. Ngaruawahia
is the focus.

Literature:

Hamilton has a published poet or two, residing
mainly in the University English Department. Pub-
lic readings are a rarity. Hamilton is also the home
of the Pacific Quarterly Moana, which was previ-
ously Pacific Quarterly Cave, which was previ-
ously Cave.

Crafts:

Every year in February there is a craft festival an
the west bank of the river. Always successful, ac-
cessible and a good vehicle for bringing art to the
people.

Fountains:

Hamilton is called the “Fountain City.” There
are seven fountains, some in parks, some in build-
ings. They are rated by many people along with
butterflies and gnomes. The centennial fountain —
70,000 bucks worth — is being constructed at tre
moment, and drivers should be able to get a good
glimpse of it when they drive around one of
Hamilton’s busiest roundabouts. The fountain is in
the park surrounding Founders Theatre (there is a-
ready a fountain outside the Founders), and is rigt
on the edge of the central business area, away from
the centre of town (there is a fountain there too). S
much for sculpture.

There is some relief on the horizon for Hamilton.
As part of the centennial celebrations, a Festival of
the Arts is being planned for August and September
of this year. A great deal of activity is planned for
the three week Festival, and it is expected that a
number of new or ignored areas of artistic ability
and potential will be utilised. It is imperative thet
the Festival organisers make sure that the arts gt
maximum exposure all over Hamilton, from Te
Rapa to Hamilton East to Frankton to Melville, ad
it is equally imperative that the Festival has sone
sustaining effect on Hamilton life. What is desirable
is that the Festival beckons people out of their
sleepy hollows to participate — not just to sit ad
watch or listen, but to become involved in sore
sphere of creative self-expression. It must stimulate
new activity, and not become a mere publicity stut
for established groups who may want to pronote
their own causes rather than enriching cultural life
in Hamilton.

The Hamilton Festival of the Arts has the poten
tial to fight the Village Virus that afflicts Gopher
Prarie USA and Hamilton N.Z. Sinclair Lewis
wrote of “living dead men” living on Main Street in
the USA. Hamilton appears to be Main Street New
Zealand, and something has to happen before te
rot sets in. There are things happening in Hamilton
in the arts, but not nearly enough for the size of te
city, and not involving anywhere enough pegple
from different backgrounds. Mohammed won't
come to the Mountain in this case, so the Mountain
will have to go to Mohammed. The arts have to ke
taken to the people so they can see something st
their TV sets. There should be no reason why te
delicate wraps cannot be pulled off paintings, pays
and recitals and taken to places where they ae
more accessible. Then participation must be ax
couraged. If interest is not encouraged, more d
these bloody fountains will start appearing on eery
street corenr without anyone noticing them ... ad
that would be a real shame.

Brian Sweeney
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Wind blowing at Pataua. Gwen'’s at the shop but
nobody else’s there. It's a winter Wednesday and
were here, came in the car and crossed the bridge
tsee Gwen, and Peter — but he’s gone now and
trebach is all closed up. It’'s not so ugly in the rain,
nmore beautiful with wet sand and waves exposed
bare and beautiful without boards. The mountain is
aperfect breast through the bach window —
smooth and round and firm. So that's Pataua,
Pataua without people, Pataua with pipis and
orange buckets and memories.

Memories . . . Into the Vauxhall, was it last
Christmas? ... No, that time | got a record and
didn't like it, it was the time when Pop came and we
heddinner in the garage on the long table. Anyhow,
itwas summer alright — with sweat and jandals and
beer and stuff.

We sit on the steps. We're friends together —
revisig our Pataua memories for discussion. | liked
her even more while we sat together and watched
seagullls circle the big rock in the middle of the bay.

1can see the pull of water under the bridge from
here, and | hate it. | hate the fishing families that
somehow | am part of, and the sprats that he
catches and feeds to the cats. | hated them jumping
off and me watching and wishing | liked 14-foot
drops into sucking rivers when the tide’'s going out
with the sunny afternoon.

I remember now. | was making love to a creamy
milkshake outside the store, and it satisfied me
completely. Then John came out with his brown
cardboard box of groceries, and Gwen was saying
hello and goodbye, and come back soon, don't
worry about the change, in one smile. I remem-
bered Jake, who went a lot out of his way to keep
aut of the way and smoked a lot ... of things that
Peter said when he was making sandals. But any-
way, here was John- He had blue jandals and I
ddnit have any. — Get yourself some soles — he’d
said | said | always lost my soles in summer, on the
beach.

Along the track, anyway. Christ, | thought 1'd
rever make it over those stones to the beach. |
remember the concrete steps were painted green
ad there were coins set in them. | felt | had to be
fascinated by something, great steps, terrific . . .

terrific. Come on in. OK. There | was then, doing
the dishes and wishing the dunes didn’t hide the sea
so there’d be something to watch except him and
the house with no people in it. What did he say
now?, ah yes, nothing above me thank God, just
commenting of tins of spaghetti and New Zealand
butter and ants in the cupboard. Then it was time to
go. Confused about the silliest thing — how? — I'm
off — no. Got the time? — no — Mum’ll be waiting
— definitely not (still at the age where it matters).
Anyhow, | didn't need to think — sweat for no-
thing. I'll walk you to the bridge. OK.

Passed the cowshed on the road. He said he hated
white, all white things (am | white?). White’'s
bleached and empty, just faded colours. So. Good-
bye then. Lift your feet because he’s still standing
at the comer, (watching water, but you’ll never
know) and it so easy to trip over the uneven boards
on the bridge, or some kid's stretched-out nylon
fishing line, or hook, or something.

Didn’t think much. Not far to go. God | hate
groups of people with me on the outside. Prying.
Feeling like an apple with a bit out of it. Passed the
shop now. Gwen’s not there, her day for Whangarei
in the van today,*but Les is. Nearly there, nearly
there, past the two girls in jersey silk skirts and
mascara, Judy, that's right, in the green Zephyr on
Tuesday. To the big tree and I'm there. Tides out
and it's muddy. It's cold here, in the shade. Up the
steps and in. Sigh. Smells like summer, and salt,
arid suntan lotion inside. Mum'’s stretched out on
the bed with a Georgette Heyer. Dad’s outside in
the little tin shed with last week’s Sunday News.
Along the road | can see the kids with the old horse,
hoping the Maori in the old house opposite
doesn’t see. | know, the other year | was there too,
with the flea-ridden puppies. We got brave and
knocked and asked to ride the horse. Said it was
dangerous but we didn’t think it was really. Felt
good, knowing salad was coming, with little to-
matoes and lettuce, and ham, and milk — lots of
cold milk taking your breath and giving you strength
to drink more, and putting the rest in the fridge for
later, after cards and monopoly around the table.

When it's dark we change. Put on pullovers.
Mum loves it then (“ But not until you’ve done the
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dishes”), grabs the kids and the lines and takes off
to the bridge. Dad and brothertake the light and
spear and head off flatty-fishing. I'll go somewhere.
I guess. Put the cats out and shut the door, but
remember to have the lock across because you
can’t get back in from the outside if you don’t. Pas-
sed Mum on the bridge — it's freezing. How does
she stand it?

— Any luck?

— No, but nearly

— Too bad, back soon, OK?

— Not too late, OK?

— Ok.

John found me on the other side of the bank.

— Come on over. There’'s a fire. And Paul and
Susan are here.

— OK.

Was dark. Knew who Paul was by the colour of
his jandals in the firelight, green. So warm. Only
circle anywhere with light, only sound outside. Met
Susan too — white stripe on blue. After a while it
was good, and warm with people and the fire still
going. Martin's mother from Auckland was there
too, an and she was good. | thought Mum’'d kx
home by then, probably.

— Hear the waves? — he’d asked.

Feels good, this — I'd said.

— But the waves are nearer.

— Yeah?

— Yeah.

— OK . . . smells good too.

— Yes, it's a good thing.

Didn’t hear much then, because it was perfect by
myself, a little circle inside a big circle, an apple
without a bit out of it — a whole.

Next morning I lay in bed while the warm glow of
pleasure crystallised into a clear-cut thought.
Mmmm, warm, fresh, salt-smell. Upped and grab-
bed a towel and took off. Was good then, too.

But met Paul who said some people had come or
something and someone was in intensive care at
Whangarei Base.

Oh, bugger, bugger, bugger. | reckoned with too
much of a good thing.

So we left the steps, and Pataua for summer.
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WAIKATO, SYMPHONY
ORCHESTRA

Waikato audiences will shortly be able to hear the
Waikato Symphony Orchestra’s opening season for
1978 when they play consecutive concerts in Te
Awamutu, Tokoroa and Hamilton on April 17th,
18th and 19th.

Founded in 1976, the WSO has flourished re-
markably under the able conductorship of Colin
McMillan. In 1977 its itinerary included concerts in
Auckland and several Waikato towns in addition
tothe major concerts in Hamilton, two of which re-
sulted in the Founders Theatre being completely
booked out. As a result of its first two successful
years, the orchestra is looking towards a further
improvement in its standard and a growth in its un-
dertakings in future years. As a step towards this,
the orchestra has not only attracted the best musi-
cians in the Waikato, but is also embarking on a
policy of attracting able orchestral players (espe-
cially string players) from other centres to Hamil-
ton, on the grounds that suitable employment and
accommodation will be found for suitable applic-
ants. Already this policy has brought forth enquiries
from around New Zealand, and as far afield as Au-
stralia and England. With research establishments
such as Ruakura and the university being situated in
Hamilton, this policy is especially suitable for uni-
versity students and graduates who wish to join a
quality amateur orchestra. (If you're interested in
this proposal, contact us at Box 1349 Hamilton)

A feature of the orchestra is its growing involve-
ment in the community, not just of Hamilton but of
the whole Waikato, through playing at such ac-

tivities as Hamilton’s centenial celebrations, the
proposed Hamilton Festival of the Arts, and Te
Awamutu’s Rose Festival. To facilitate non-players
participating in the orchestra’s development, a
WSO Supporters Club has been formed, which in
addition to offering preferential backing rights, and
issuing quarterly newsletters describing the
orchestra’s activities, also offers a free concert (and
social) in December to all members.

The injection of newcomers from other centres
and of more younger players (including several uni-
versity students) into the orchestra, has enabled it
to undertake an ambitious programme for 1978.
Concerts in August will feature operatic works,
while special family concerts, and concerts for
schools are planned, in addition to a series of prom
concerts in November. The forthcoming April con-
certs offer an interesting programme for both estab-
lished listeners of classical music and newcomers to
the field:

Mozart . . . Eine Kleine Nachtmusik
Beethoven . . . Symphony No. 1
Mozart . . . Divertimento No. 9 for Wind Quintet

Grieg . . . Heart Wounds and Last Spring
Schubert . . . Symphony No. 6

To attract a wide audience, prices have been kept
down to $3 for adults, with a special price of $1 for
students, so if you're complaining about lack of
things to do in Hamilton, forego your Wednesday
night at the Hillcrest (or your hard work in the lib-
rary) and come to the Founders at 8 p.m. to hear an
enjoyable concert.
Arthur Grimes

Only Texas Instruments
give you the exclusive

MASTER LIBRARY MODULE

TI PROGRAMMABLE 59 —

The super powerful card programmable
with TI's revolutionary plug-in Solid-state”
Software Modules ™

Master Library Module — 25 different
programs are available at the touch of a
key. Gives professionals an instant
“tool kit” in key areas: Maths,
Statistics, Finance, General Interest.
Up to 960 program steps or up to 100
memories. When integrated with the
Master Library Module delivers up to
5960 steps.

Optional Library Modules in applied
Statistics, Real Estate/ Investment,
Aviation, Marine Navigation and
Surveying.

Blank magnetic cards to record custom
programs. Magnetically recorded
program can tie into programs in the
solid state library modules (Model 59
only).

“Personal Programming” book. A
step-by-step guide to a whole new
dimension in problem solving ease
and power. An exclusive, added-
value book that starts you
programming immediately. Even if
you have never programmed

before!

Model 58 Also available.

Identical to Model 59 but without
magnetic card reader. Delivers |

up to 480 program steps, j

or 60 data memories. 5

Instruments
INCORPORATED

Texas

DAVID REID PROFESSIONAL

PRODUCTS LTD

17 HURON ST., TAKAPUNA. TEL. 499-197

MODEL 59
ILLUSTRATED

DAVID REID PROFESSIONAL LTdl
C.P.0.BOX 2630 I
,» AUCKLAND 1.
| Yes! | am interested in Texas Instruments m
Programmable 58/59. Please rush me
details of my nearest dealer.




FLICKS

New Movie Programme For 1978
April:

Wednesday 12: OBSESSION
Sunday 15: OUTLAW BLUES
Wednesday 19: LET IT BE
Sunday 23: THE OMEN
Wednesday 26: TAXIDRIVER

May:
Wednesday 3. IF

MAY HOLIDAYS
Sunday 28: FRANKENSTEIN DRACULA
(Original 1939 versions)
Wednesday 31: W.C. FIELDS AND ME

June:

Sunday 4: LOGAN'’S RUN
Wednesday?: HUNTING PARTY
Sunday 11: BUGSY MALONE

Wednesday 14: DECAMERON

Sunday 18: FELLINI'S ROMA

Wednesday 21: EVERY HOME SHOULD HAVE
ONE

Sunday 25: ONE FLEW OVER THE
CUCKOOS NEST

Wednesday 28: HINDENBURG

July:

Sur)lfday 2: SEVEN PERCENT SOLUTION
Wednesday 5: YOUNG FRANKENSTEIN
Sunday 9: CHINATOWN

Wednesday 11: CANTERBURY TALES

Sunday 16: THE SAILOR WHO FELL

FROM GRACE WITH THE SEA

yesterday was, a good day

Wednesday 19: DOG DAY AFTERNOON
Sunday 23: COUSIN CO SINE
Wednesday 26: A TOUCH OF CLASS

Sunday 30: DAY OF THE LOCUST

August:

Wednesday 2: 2001 — A SPACE ODYSSEY
Sunday 6: THE ROMATIC ENGLISHWO-

MAN

MONTY PYTHON AND THE
HOLY GRAIL

Wednesday 9:

AUGUST HOLIDAYS

September:

Sunday 3: THE PINK PANTHER
Wednesday 60 THE GAUNTLET
Sunday 10: ROCKY

Wednesday 13: THE GODFATHER
Sunday 17: CA&ARET

Wednesday 20: SLEEPER

Sunday 24: THE LAST DETAIL
Wednesday 27: ORCA — KILLER WHALE
October:

Sunday L BOBBY DEERFIELD
Wednesday 4: THE GREAT GATSBY
Sunday 8: WOMEN IN LOVE

Wednesday 11: VANISHING POINT

Sunday 15: CARRIE

Wednesday 18: SILENT MOVIE

Monday 23: THE DUCHESS AND THE
DIRTWATER FOX

Wednesday 25: THE SONG REMAINS THE
SAME

Sunday 29: CROSS OF IRON

LI 80c ID. Cards Please 8pm
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SHERE HITE
OF

“THE HITE
REPORT?™

A NATIONWIDE (USA)
STUDY ON
FEMALE SEXUALITY

Will be speaking at the University
on
Thursday April 12
11.00 - 1.00
Lecture Theatre 4
Public Lecture Seminar

Shere Hite will speak about The Hite
Report and her current work on Male
Sexuality
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CLOSE ENCOUNTERS OF THE PETTY
KIND

The Exec meeting of April 3rd got
off to alate start as Andrew was ten
minutes late. In fact Grant Liddell
was about to assume the Chair when
the Boy Wonder arrived. Grant appear-
ed as anxious to sit in the Chair as
Andrew had been last year.

However, it was Harry Wood who
finally got the Chair (surprise, surprise)
when approximately half Exec stood
for the prestigious Union Management
Committee. Harry is not a good
Chairman but he is unlikely to improve
without experience. The Union
Management Committee has long been
regarded as a perks for the boys comm-

ittee - probably because there has been
little outside interest - this year we had
eleven candidates for seven positions
and Andrew, who has been advocating
student involvement, must have been
pleased with the result when only two
Exec, members were elected.

National Issue

T

AN INTERV
MOZART FE

This fellowsh
University to

- JdLehecutiue

With the appointment of Graeme
Bailey as Accommodation Officer Exec
now has a full complement - 1wonder
how long this will last - Andrew in this
respect seerrs luckier than his predeces-
sor though time will tell.

Exec finally brought itself into the
20th Century by granting expenses to
delegates on O.U.S.A. business outside
Dunedin that is to say to people atten-
ding meetings of NZUSA, NZSAC,
NZUSU and standing committees there-
of. Formerly these had to come out
of delegates own pockets and as these
meetings could never be called ‘perks’
this was long overdue.

The old perennial of Exec members
at Forums came up. Exec seemed en-
vious of Paul Gourlie's ability to draw
the crowds and Andrew asked them all
to attend regularly as “a lot of shit
that goes on is healthy shit.” However
attendance at Foruns is not enough,
Alan Richardson pointed out that some

/ Exec members had not spoken at forums
and asked if individuals had no opinions
of what has been going on this year.

Up to this point the meeting had
been proceeding in quite a positive

LETTER S

Dear Belinda,

I have just read your article “Icing
without the cake?” in “CRITIC” No. 2
and | am bloody furious.

| refer to the comments about NZUSA
National Officers which are attributed to
David Merritt. | am concerned not so
much about the accuracy or otherwise
of the comments (that’'s something to
be determined by yourself, David and
others present at the Exec meeting in
question), but at the fact that they
have been printed in “CRITIC.”

The article states:

“David Merritt explained the comp-
osition of National Office with thaose
involved heavily in international
concerns being Lisa Sacksen, James
Morick (sic), Dave Macpherson, Peter
Franks, and to a certain extent him-
self. It appears that only Stephanie
Dale has no interests in this field.”

James Movick is NZUSA'’s Inter-
national Vice-President. He is involv-
ed heavily in “intermational concerns,”
particularly overseas students’ welfare
(which is clearly a domestic concern
aswell). That, after all, is hisjob.

Lisa Sacksen, Dave Macpherson
and David Merritt can speak for them-
selves. But the comment is wildly
inaccurate about Lisa and Dave
Macpherson. David Merritt is the
best person to comment on what
he is involved in.

So far as | am concerned, the
comment is simply a lie. For the last
few years in which | have been employ-

ed by NZUSA as Research Officer,
I have been only very rarely involved

AT ALL in “international concerns;”
for example | wrote two background

papers for the overseas students cut-
backs campaign in 1977 and attended
a few meetings.

Almost my entire time is taken up
with work on bread and butter issues
and 1 will give three recent exanmples
of that fact.

1. From the beginning of November
until we left to attend the Annual
Council of the Australian Union of
Students in early January, Lisa
Sacksen and | were heavily involved
inwork connected with holiday
employment problenms of students.
1 did little else during this period.
This work involved us in constant
contact with the Ministry of
Recreation and Sport in helping
to establish and ensure the smooth
functioning of the Student Comm-
unity Service Programme and with
the Department of Labour on
student unemployment, regular
contact with those students’ assoc-
iations which were active in these
areas and which requested our advici
and help, and intermittent contact
with individual students who
asked for our assistance (usually
when they had been sacked).
Included in this last areawas a
serious dispute with an employer
involving a sizeable number of
students, which we became actively
involved in.

manner but as we approached General
Business the shit hit the fan. Max
Fabre started the whole debacle by
moving a facetious motion rescinding
all former policy that interferred with
“normal bodily functions recognised
in polite society.” That is to say

that Max was dying for a fag and was
unable to have one. (See CRITIC
number one). The motion was
quashed as General Business can only
be raised with the leave of the meeting
but Andrew lit a cigarette anyway. Mr
Tobin then raised a motion of no-
confidence in the Chairman, seconded

by Alastair Stewart. The Chair was then

passed around the table finally being
accepted by Peter Morton. Pettiness
aside Mr Tobin correctly pointed out
that it was Andrew'sjob to enforce all
O.U.S.A. policy whether he agreed
with it or not. Andrew uttered the
following gem “Mr Tobin will you
withdraw your motion if | put out this
cigarette?” The motion tied and
Peter Morton refused to exercise the

Chairman’s casting vote alter Andrew
had threatened to resign if the motion

was passed.

2. By the end of November it had be-

come obvious to both of us'that
alarge number of students would
not get work for long enough to en-
able them to save sufficient money
to support themselves at university
this year. We therefore formulated
a proposal to extend the present
hardship provision in the bursaries
regulations so that students on un-
abated bursaries in particular (for
example those in hostels facing
high, fixed costs for accommodation
and food) could apply for extra
assistance. The NZUSA Executive
adopted this proposal in early
December and Lisa and | then neg-
otiated it with senior officers of
the Department of Education just
before Christmes. The direct

result of this NZUSA initiative

was the special hardship allowance
of up to $7 per week which was
announced by the Minister of Educ-
ation earlier this month.

I must add that | am not claiming
that the successful negotiation of
this special allowance was solely due
to the efforts of the two NZUSA
officers concerned. Rather it reflect-
ed the solid and persistent campaign-
ing by NZUSA on student finances
over the past five years and more,
the rank and file support university
students have given to this campaign
and the fact that NZUSA is recog-
nised as a major and credible pressure
group on these questions by the
Government.

. One of NZUSA's priorities in the field

of education this year is improving
training of academic staff and better

evaluation of lecturers. Last December

I was appointed by the Minister of

Education to the working party which

is reviewing teacher training. | have
devoted a lot of time to this work

Max Fabre then compounded his
irresponsibility by moving a motion
of censure in Roger Tobin which
fortunately for sanity didn’t receive

aseconder. The meeting ended in Don:

more silliness when Marg Cassie,

Colin Barruch, Max Fabre and

Rachel Griffin (all smokers) walked lan:
out - though upon reflection it wes

probably the widest thing they could

have done.

POST SCRIPT

As there were several important items
left over from Monday nights meeting
Andy called an emergency meeting in
the Main Common Room. This proved
to be awise move as the Exec members
managed to behave thenselves in front
of us masses. But we had more stupidity
when David Batchelor moved “ that
motion 31/78 (the no smoking ban)
be rescinded for this meeting” - a dang-
erous and probably time consuming
precedent which caused more comment
from the floor than any other issue
raised at the meeting.

STEPHANIE DALE

on university teacher training. Rec-

ommendations based on NZUSA

policy which | have advanced have,
to date, been well received by other
working party members. The work-
ing party will report back to awidely
representative conference on teacher
training in August.

The article goes on to quote David as
follows: “He described NZUSA'’s policy lart
as icing without the cake.” Inmy
opinion, that comment is quite inaccur-
ate as the detailed points | have made
above show.

I do not make a habit of blowing my
own trumpet, but | do make a habit of
defending myself, with the factsj when
unjustly attacked. | welcome construct-
ive criticisims of NZUSA and its policies ]
and 1 would be more than happy, if Don:
invited, to discuss and debate the points
raised in your article about NZUSA, and
other criticisns, with Otago students.

In conclusion, 1 would like to reiterate
a point made earlier in this letter: the ,
accuracy or otherwise of the comments
attributed to David Merritt by you is
something that | cannot determine
because | was not present at the meeting
at which they were allegedly made. That
is something for the people present to
sort out. At the same time | must state
that 1 am in no way impugning your
honesty as a reporter and an editor.

Kind regards,

Peter Franks,
NZUSA Research
Officer. lan
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This fellowship is awarded annually by Otago
University to a New Zealand composer.

lan, how do you define a composer?

I'll take the word apart for a start.
Composer or composition. | suppose
it means: - ‘position’ means ‘placing,’
and ‘com’ means ‘with,” so composing
means'‘placing with.” So a composer
is some-one who puts things together;
particularly sounds. We've come to
think of a composer as some-one who
puts sounds together.

How does this definition comply with
your idea of ‘anti-composition? ’

An ‘anticomposer’ is someone who
wishes to point up some of the
problems of our conventional idea
of what a composition is. An anti-
composer is really acomposer. |
think an anticomposer is still ‘placing
with,” in a new and arresting way. |
think of a piece, | can’t remember
who by, in which a performer comes
onto the stage with a shoebox full

of butterflies, and the composition is
that he releases the butterflies in the
auditorium and when the last butter-
fly has escaped from the auditorium
the piece has finished. A butterfly,
is such a little insignificant thing,
that to imagine the idea of an audit-
orium of 500 or 5000 people, all
waiting upon the butterfly to finish
the piece, is quite a delightful concept.

That such a degree o f chance can
arrest so many people’s attention.

In a way, you could say that ‘anti-
composition’ places things apart.

Would John Cage be ag anti-composer?

| would call him an anticomposer, or
at least to have been involved in anti-
composition.

To change the subject, what does the
Mozart fellow do?

As far as | can tell, he can do virtually
whatever he likes! He doesn’t have to
present anything, although he may be
asked to give his views on the fellow-
ship, and could be asked to talk about
his work. There doesn’t seem to be

any compulsion to create anything.

The Burns and Frances Hodgkins Fellow-
ships are much the same.

Canyou tell me ofsome ofthe work
you are going to be engaged on this
year.

| keep thinking of new projects all the
time. | am currently engaged on
writing music for afilm for TV1 called
the ‘Steps.’ It’sabout children who
discover in their imagination, that the
steps around Wellington can be perfor-
med like musical instruments. They
start hallucinating sounds. There are
particular steps around Wellington such
as Boulcott Street, Plimmer’s Steps and
Oriental Bay zig-zags which are partic-
ularly suitable.

What sort o f music are you writing for
‘The Steps? '’

Well, its a very problematic film because
of the delicacy of the message; these
kids involve an old man; it becomes his
dream and he is the conductor; the
police, the postman, the milkman, fire
brigade, and everybody are dragged into
it, and they all perform the steps, until
there is a huge crowd performing the

Don:

lan:

Don:

lan:

steps. There’'savery delicate message
to get across here - what is going on
inside people’s minds. The music must
be pitched percussion instruments -
gongs, celeste, harp, tuned drums etc.
Because of the grandness of the old
man’s vision, this must become a big
orchestrated sound, but because of
the simplicity of the rhythms of the
human body, and the evenness of

the steps as a musical instrument, |
think the rhythms and the structure
of the music must remain simple.

I am writing a violin and guitar piece
for Miles and Margaret Jackson so
that they can have a New Zealand

piece to play on their locally made
instruments.

Other projects include:

Four Portraits of Painters - a symphonic
poem for electronic sounds, orchestra
and choir. The Painters are Frances
Hodgkins, Mrkusich, Woolston and
McCahon.

Revision of an 18 month old cantata-
Cantata for Joanna - for wind instrum-
ents, jazz group, chorus and two
singers.

Completion of a string quartet called
‘M’ and turn it into afilm.

A book on traditional harmony.
In the book, | want to present the

architecture of traditional harmony,
explaining why things are done, from
a design point of view, rather from the
point of view of the vertical relation-
ships of the notes - an overview but
specific at the same time.

Couldyou tell us about the piece that
you are writing for the Otago music
tutors?

It isacollection of 15 pieces, tentatively
called ‘Reflections,” for my colleagues
on the executant staff - voice, piano,
violin and cello, taking them in all
possible combinations, with an electronic
sound tape.

lan, what do you consider to be the
future of New Zealand music?

That depends on the future of every-
thing else in New Zealand, and that |
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ANTI-COMPOSITION WHAT!

AN INTERVIEW WITH IAN McDONALD -
MOZART FELLOW 1978 by Donald Sangster

Don:

lan:

Don:

lan:

Don:

Photo: Bill Beavis

should remain very open about. | can’t
see any immediate trends. Whatever
happens is also tied to whatever happens
on the rest of the surface of the globe;
The current economic system seems to
be pretty sick and today the standard

of living is going down and music will
probably benefit from that - become
more relaxed, more intimate. There
will probably be more of it too.

An interesting reflection of that is
punk rock, which is an entirely
different form.

| suspect that punk rock is capitalist
music in its last throes. Though some
of the groups are bloody good - their
sense of theatre is very good.

Do you think New Zealand has any good
Punk Rock Bands?

No! They haven't got the guts to be
punk enough! They haven't got the guts
to be bad enough! New Zealanders are
too goody-goody!

Well on that ‘note’ - bum or otherwise -
Thanks lan.
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THEATRE Middle Age Spread

Cast of Fortune's "Middle Age Spread'

“Middle Age Spread"”, by Roger Hall

Directed for the Fortune Theatre by Alex Gilchrist

Reviewed by T. Stevenson

In “ Middle Age Spread" (now appearing in
the Fortune Theatre's spac ious new quarters),
Roger Hall covers much the same ground as he
did in “ Glide Time" -the everyday lives of
representative middle class New Zealanders and
the attitudes towards themselves and other
people they reveal in their actions and conversa-

tion - with much the same success. Mr Hall
proves again with his latest opus that he is a
keen observer of those around him, and that he
has a sure talent for creating from his observa-
tions recognisable, life-like stage characters.

Having taken the trouble to create accurate
and not overly critical representations of middle
class life in his dramatic works, Mr Hall earns
his reward when his audiences respond with
delight to seeing characters like themselves acting
out familiar foibles and preoccupations on stage.

If “ Middle Age Spread" has less of the
sharp, epigrammatic wit which was such a feature
of “ Glide Time", Mr Hall has compensated by
taking greater advantage in his latest work of
the possibilities of staged drama; some of the
funniest moments of "Middle Age Spread"
arise out of the portrayal of simple, mute dom-
estic rituals like preparing a room for a party
or going to bed with a head cold.

Roger Hall's present acclaim, then, derives
from his considerable talent for showing us
ordinary people acting out their mundane
routines. He is much less skillful, however, at
incorporating into his plays the comments he is
trying to make about the situations he is
describing; a limitation which is highlighted
by the gratuitous nature of the climax of
"Middle Age Spread". The lesser crises of the
play — Elizabeth's failure to respond to her
husband's romantic mood, or Reg's explaining
the reasons for his infidelities —seem to aim at
poignancy or serious revelation, but tend to
lapse into mawkishness or cliche redeemed only
by flashes of Mr Hall's wit: “ How would you
like to come second to a spinning wheel?" asks
Reg, almost saving a rather uninspired monologue
with a single line.

Sir Thomas More

Shakespeare's Sir Thomas More
—aworld first for New Zealand.

The first complete production ever of
this exciting play is to be presented in May by
Otago University. It isthe high spot in a year
of celebrations of the birth of Sir Thomas More,
one of the few men who dared to defy King
Henry VIII, and paid for his courage with his
head.

Written in 1601 by Shakespeare, in
collaboration with other fine dramatists of the
day, the play was censored so heavily for its
dangerous political content, that discretion won
over profit, and the script was abandoned. Now,
specially for this Quincentennial production,

a modernised acting edition has been prepared
by Dr Alistair Fox of Otago's Department of
English. From his careful work on the jumble
of handwritings, crossings out, blots and beer
stains which grace the original manuscript, has
emerged a most exciting and sensitive drama.

Thomas More isto be played by Ern Joyce,
adistinguished radio actor, supported by a
cast of 60, drawn from all areas of Dunedin,
town and gown alike. The enormous cast has
made necessary a move from the small University
theatre, to the Mayfair, a comfortable theatre,
well-equipped with lighting and fly-tower. "The
move is going to be Hell", said the producer,
"but we've got a good team." The 'team’,
headed by experienced professionals, comprises
the entire body of Drama students at Otago.

The designer, Louise Petherbridge, has
taken advantage of the Mayfair's adaptable
evocative set, in which the actor's comfort has
been carefully considered. "I hate to see them
worrying about their feet", said Mrs Petherbridge
when discussing the design.

\i9t2pnc3 noG

The whole undertaking, involving over 150
people, is being produced by Jane Oakshott, a
dynamic English director, recently appointed to
the Lectureship in Drama at Otago. Asked if
the prospect of so many people was alarming,
Miss Oakshott admitted that her last full-scale
production involved just under 1,000. "The real
problem" she added, "is not the people, but
the special effects. For example, the gallows
that has to work - but not too well!"

Such moments of flatness can partly be
blamed on the Fortune's cast. Barry Dorking,
for example, whose fine performance as Colin
seemed to encapsulate the play's prevailing mood
of dissolutionment alleviated by verbal wit and
a certain zeal even in suffering, failed to match
his acting to increases in tension in the dramatic
situation. Joyce Smith, who otherwise portrayed
Elizabeth with an admirable sensitivity to
nuances of character, similarly failed to respond
adequately to the change of mood towards the
play's end.

Strong performances were given by Stephen
Crane (Robert) and Sherill Cooper (Judy);
Sherill Cooper acted with a pleasing and approp-
riate vitality throughout the play, and Stephen
Crane avoided with finesse the obvious pitfall
of caricaturing, in his part, the stuffily conserv-
ative accountant of convention.

As Reg, Peter Drake gave a confident perf-
ormance but tended to overdo his character's
boisterous insensitivity; while ShirJsy Kelley,
playing the part of Isobel, had some difficulty
in realising the rather one-sided character she
was portraying.

The technical aspect of this production was
up to the Fortune's usual impeccable standards;
the set designer especially utilised the stage
admirably. The director, Alex Gilchrist, might
well have coaxed further refinements of
characterisation from his cast, but generally he
has put together a production which will deserve
the success it will doubtless have.

The production coincides with Capping
Week at Otago, and should prove a memorable
occasion for graduands and their parents, as
well as for the many fans of Sir Thomas More
who are already flocking to the Box Office.
Dr Nye, heart specialist, and prime mover of
the celebrations, commented on the enormous
range of people to whom More, even after 400
years, is still avitally important figure, "A
symbol of integrity and strength; an individual
against the system; a man of great courage in
the face of death. A man for all reasons.”

TERIOR The
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TERIOR The emergence of an idea Janet Bathgate

SHONAND TELL: Exhibitions.

Been wondering what New Zealand art is
jong on the front page? Been puzzling about
wwho this McCahon is? Curious about a
writing's ability to get more publicity than
Talboys?Then | have atreasure hunt for you
ihilistines: go immediately to the Museum foyer
hen after an hour take in the Otago Art Society
alery across the grass, through the trees,
inally, buzz down to Princes Street, No 395,
Wpthe stairs. If you find no jools, blame your-
of, then try it again, for sortie nice little gems
dN.Z. art await the gaze of those who bother
tosample the exhibitions at present on offer.

From the long experience of Hotere
(Bosshards, 395 Princes St, to April 21st) through
Polytech Art Department boss and tutors Tomlin
adHolman, (Art Society gallery, to April 16th)
toEileen Mayo and the newer printmakers,
anet Bathgate and Clive Humphries (Museum
oyer, to 16th April), there is as wide a diversity
d styles and statements as one could wish for.

d polished by confidence and competence,

which leaves the onlooker a straight path to the
imege and impact without the common hindrance
dannoyingly hesitant technique. The shows all
desene your interest, and you will enjoy theirs.
Slowly, you'll come to realise why at last

Muldoon had opened his fist and let a painting

ppout.

RT FOR GOD'S SAKE

Ralph Hotere at the Bosshard Galleries.
April 1978. — David Eggleton.

New work from an old master. Selected
dogwith Pat Hanly and Robert Ellis to
complete a mural for the new Overseas Terminal
a@Auckland International Airport, Ralph Hotere
Fesa model of his project on display. This
artist's preoccupations over the past year as
reflected in his current show are brilliant
representations of ideas of travel and flight.

From Hone Tuwhare in "No Ordinary
Sun" and Bil Manhire's "Dawn Poem" he draws
tre language that he transforms into ideograms.

From the rich sensuousness of the Otago
landscape through the seasons he draws the
memory traces, intermingled dreams, dreads
ad intensities of feeling that go together to
nmeke his art. His works are works of art the
way the ceremonial huia cloaks of the early
NawZealand tribesmen were.

m2 Qfimev3 vestiuoo otorH

Spectrum (linocut) Janet Bathgate

Out of the sophistocations of modern
technology he draws his technique and makes
his craft. It is a source of wonderment to me
that this artist can take the highly volatile and
cosmetic colours that are found in commercial
nitrocellulose laquers and get such atotally
classic, serene and limipid range of sensations.
Muddy brown lettering hovers on the subtle
refractions of a black field. Ultra bright reds are
.teased out into thin stripes,purple runs down
the dark surfaces in clotted strands, khaki
brown graffiti is crudely written across
varnished panels. Dozens of vibrating orange
lines stretch over small splashes of paint, pink
like cherry blossom. One of the things the
artist is exploring is light filtering through or
getting blocked on its passage. Practically any
one of the paintings bas got something to teach
us about the mystery of light.

In "Tau Atu, Tau Atu" the gold underlay of
gold, the middle ground of olive green, russet
and brown splotches unite to create a fiery glow.
It seems as if light is struggling and fighting to
emerge out of a mass of opaque blobs. And over
this vivid burning light which wants to blast
through the leaf shape splotches is a perfect
white circle. The painting hangs together like a
frozen explosion.

"The Song of Welcome to the Migrating
Cuckoo", a poem whose roots are buried deep in
the mystic territories of the Great Maori
Tradition isworked in as part of the pattern in
several of the works. One of the paintings from
this set gets blown out by its overload of jazzy
fluorescent colours —it ends up asjust ajumble
of scrambled words straining to be symbolic.

So it's afailure? So what? The rest of the dozen
works add to Ralph Hotere's place as a major
landmark on the map of New Zealand painting.
Two drawings from the Ko Wai Koe (who are
you?) suite are included but they won't knock

CLIVE HUMPHRIES

Of the three printmakers at the Museum,
the story of Clive Humphries is the only one \
could corner. It's worth hearing, and will per-
haps help you approach his work. The prints
are clever, attractive, disturbing, competent;
only two and a half years into his adopted craft
he clearly has bright horizons ahead, already
yaving flicked the odd switch en route. But
before | step into the reviewers' elephant trap
end begin mouthing about individual works in
the vain hope that someone will believe what 1
say, let me instead lift the top off Clive's
reticence and shine atorch beam on a shadow
of what turned him into ajogging corporation

dustman mornings, careful private printmaker
afternoons.

Robert Dempster

Someone with Roses Clive Humphries

London born in 1949, hospitalised until
the age of 9 years with a kidney complaint,
winner of national schools art prizes at 9 and 11
years, then a scholarship to public school. Not
a bad start. "A" levels passed at 16, university
turned him down for the crime of youthfulness,
so straight into one of his self-confessed 'biggest
mistakes' —art school. Despite the presence on
staff of such notables as Peter Blake, he merged
with honours (in three-dimensional design) and
a bad bout of confusion which was to result in
a five year period of no personal art production
at all. Seehns tfie art school, in its determination
to impose its values on him, persisted with
theoretical matters and left him stranded with
very few skills by graduation. Specialising in
interior design for three years, he never once
walked into one of his interiors! AH drawing
board, set squares and mathematical progressions,
this influence isto be seen in some of his earlier
prints at the Museum exhibition as a 'set design'
or 'stage managed' quality, something Humphries
now finds unappealing: "too predictable”.

So he couldn't leave art school fast enough, but
it was from one romantic notion to another —a
year in the Devonshire countryside lured by the
prospect of work on a 12th century chapel, only
to find the idyllic mask disguised a less pleasant
face: unemployment for a spell, an interlude
grave-digging, and the beginnings of a disastrous
first marriage. A young son too, still obviously
close to his heart.

Back in London another period unemployed,
then straight off the deep end into a secondary
modern; art teaching, untrained, unprepared,
horrified, a sole male staff member, the Donny
Osmond of the girls' school. Now almost a social
recluse, by-product of a collapsing marriage and
difficulties of proving himself a survivor at teach-
ubg; his son only gave him pleasure. And still
no personal art work. Teaching all the skills he
hadn't been taught at art school restored some
of the vanished confidence, and as the years
passed the classroom work gqrew easier, the mind
a mite stale.lt was either a lifetime of art
teaching, scaling the professional ladder to
obscurity and institutional comfort —or out. It
was out.

Heathrow 1975: climbing the steps to
board an aircraft to New Zealand with his
Dunedin-born wife, quite unaware of what the
place even looked like, hoping for the perpetual
colonial promise of a'fresh start' and nursing a
growing need for art again. Not an easy step,
the last one; New Zealand ahead, his son, and
many dear things behind.

Those who helped
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PUBLIC ARTGALLERY

Pardon me while | lift my lid to vent a
personal gripe. It concerns the role of the
galleries, and that of the Public Art Gallery —
property of the ratepayers | believe —in
particular. Dunedin has long harboured an
impressive number of notable artists; New
Zealand's only art school was once in this
city, and though dissipated now, its legacy
to the present day remains as a small but keen
following in the community, some fine private
collections, and a Public Gallery which reflects
the style and extent of our earlier dominance.
The Art Gallery Building itself is the sole relic
of the great South Seas Exhibition a good fifty
years back, and feeling it.

Today Dunedin houses — | nearly said
"boasts" —several of this country's key painters
and, praise be to the Hodgkins Fellowship, can
lay claim to having accommodated many more
significant artistic figures over the last decade or
two. Given also the presence in this town of
respected writers and musicians, one would just-
ifiably imagine the public pot to be positively
bubbling with interest and enthusiasm, thfe air'
to be steamy with warmth and receptivity.
Imagine, imagine.

The public pot, as Dr Seuss might say, is
not hot. The city's chief artistic energies are
either private affairs known only to atiny prop-
ortion of the community, or products of a
retailer's whim. The vast and airy Public Art
Gallery, whose major function surely isto keep
the public informed and interested in contemp-
orary visual arts, istoday a chilled, unwelcoming
mausoleum. Instead of providing a focus for all
that is enlivening and representative of current
activity in the arts arena, as well as maintaining
representative collections of previous periods, it
slumbers, eyelids drooping on all save the
occasional touring exhibition —those which

manage to seep this far south. Were it not for
the odd McCahon "Of course you can do it"

painting competition and Pankhurst's "Maybe
Tomorrow" —the piece which keep our local

P. Bartlett equivalents hiding magnifying glasses
up their fur-trimmed sleeves and suspicious of all
small-patterned wallpaper —the general public
would scarcely hear of it. As a perceptive friend
once declared; it is"a wart on the cultural bum
of the city", and he went on to say how one
needs a compass and ateam of bloodhounds to
find the place.

N Now, many people wonder why this has
come about; why, for example, asthe general
interest in New Zealand painting sparks from
ember into flame, why do families who venture
into the echoing chambers find, with embarass-
ment, their children hushed into silence? Why,
for example, is not more rate-payers' funding
chanelled into maintaining the contemporary
collection, or carpeting the noisy floors? And
just how much is being spent on the restoration
unit there? None would difpute the need for a
competent restoration laboratory in New
Zealand, but should it be a public gallery's
major preoccupation, its main claim to fame?
Should not the restoration unit be independent,
possibly even a private operation? And is the
gallery performing its duty to the general public
when as recently reported, it plans to spend
$32,000 on improving —no, not the collection
—the entrance area??

My present prejudice against the Public
Art Gallery stems from awish to see each
gallery doing its bestto inform and excite
interest in the community, and | am saddened to
think of what Dunedin is missing when the
potential is so obvious. Thank God for the
Museum foyer! While another rate-payers’
concern, it at least maintains a busy, stimulating
schedule of exhibits, allowing many local artists
their first opportunities to show, and providing
at very little cost, an excellent venue and display
facilities. Indeed, it almost seems that in some
strange manner the roles have become reversed

—the Museum foyer has become the public art
gallery and the Public Art Gallery has become a
museum of art. Certainly the Museum foyer is a
people's place, where children are encouraged.

It even sports a lounge-chair area, carpet, and
continual Hocken collection displays as well.
Museum staff frequently show an initiative
which must make even the Art Gallery's heavy’
eyelids flicker (try shouting "McCahon istop!"
outside Mr Weston's window and you'll probably
wind up on the front page, if he can wangle it..)
and no family keen to investigate some new
dimension of our culture need muzzle its chicken-
littles before entering. At the Museum the
Welcome mat faces upwards.

Were it not for the Museum foyer, the
Otago Art Society and Bosshards' (know where
that it?) local visual arts would be a miserable
scene, like so many little Flick the Fire-engines
looking for a reasonable fire at which to show
off. These three venues brighten the dull air;
while the Public Art Gallery would have you
believe the Dunedin atmosphere is one long, cold,
rainy season, the fires spurt and occasionally
blaze up at that trio of hire-places.

But until the Big Engine gets its bells

little Flicks and little fires it must be.

| believe that Dunedin for one must deter-
mine exactly what part it wants the Public Art
Gallery to play in its cultural life, then take
steps to have that determination put into
action. Over the last decade the Gallery's role
has significantly altered; the Museum has such
a lengthy waiting list of exhibitors it will accept
only group shows now, in order to hasten the
flow and the Art Society Gallery also fields ai
substantial list awaiting the opportunity to
display new work. The artistic energy here is
considerable, but the very institution which
should reflect that activity is the case involved.
Surely that situation needs a reappraisal?

back,

Grahame Sydney.

SPOT THE DIFFERENCE  «cvecrosuncon ser nisncs

"What a load of rubbish New Zealand art
is!" exclaims Reg, in Roger Hall's Middle Age
Spread. Depending on which of this city's
galleries you wander into, he will be seen to be
speaking either a fundamental truth or anon-
sensical generalisation more worthy of our brave
leader.

Those who are interested in the visual arts
but who have yet to poke atoe into the cesspool,
of kulture in Dunedin vyill find that there, as in
most metropolitan areas, the galleries fall into
two categories — one, those retailers of repro-
ductions, artists materials, framing, pottery and
craft which occasionally show original work, and
two, those wholly committed to the display and
encouragement of original work. Though New
Zealand is nurturing a sizeable number of admir-
able artists and craftsmen, and though Dunedin
has its fair share of that arts community, cate-
gory two is pitifully thin and undernourished,;
the Bosshards battle on breaking new and hard
ground; the Otago Art Society provides a
regular fare usually with a slightly "art society”
afterglow, and the Museum Foyer maintains
an interesting and often exciting public face, at
little or noxisk to themselves.

As for the retailers —well, paintings are
their second string, generally playing flatter
notes than the framing, photo-prints and art
materials. At regular intervals, and with no
little trepidation, down come the art nouveau
posters, the Escher puzzles, the Haywains and
the Wedding Feasts by whichever of the
Breughels, and up go the brave new originals for
their ten-day public tests.

The Dunedin Public Art Gallery also shows
touring exhibitions —seldom of local origin —
and sometimes even dabbles in the commercial
market, curiously enough, for it is neither dealer
nor retailer, nor is it supposed to be.

Finally, and least visited of all, more
collection than gallery, upstairs in the Arts
library on campus, a small door off the mezzan-
ine floor opens on one of the country's most
comprehensive repositories of New Zealand
paintings and drawings: the Hocken collection.
Awaiting a larger gallery space in 1980, but an
invaluable storehouse of visual goodies.

All galleries should be carefully and regular-
ly watched, for all are capable of surprises.
Remember a poor exhibition should not label
a gallefy useless —they will inevitably produce

shows of variable quality from time to time, for
that is the nature of the art game. Either admire
their guts for showing the poor ones, or pity the
proprietor explaining away the deficit at the end

of the show . .. but keep watching.
1. Joseph Abernethy Ltd, 89 George Street,
Shop hours.
Moray Gallery Ltd, 32 Moray Place West.
Shop hours.
Rosslyn Gallery, 14 Hanover Street.
Shop hours.

Building Display Centre, Manse Street,
(very occasional shows) shop hours.

2. Bosshard Galleries, 395 Princes Street.
Tues—Frid 11.30 a.m.—5.30 p.m.
Museum Foyer, Museum, ground floor.
Hours 10.00 a.m.—5.00 p.m.

Otago Art Society, Shona McFarlane
Gallery, Museum Reserve corner.
Hours 12.30—4.00 p.m.

Dunedin Public Art Gallery, Logan Park.
Hours 10.30 a.m.—4.30 p.m.

Hocken Collection, University Library.
Phone 40109 to arranges visit.
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THE FARMHOUSE
(from the painting by Grahaeme
Sydney)

When the fog has stood like this
For days, its hat clasped softly

In its formless hand, when the mist
Sighs once and then stands greyly

At the windows and the doors
And when the river fades and dies,
Draws slowly in its silence before
It’s silence dies.

Then she is afraid to look outside

To see her washing flat and still

As it might always stay not damp nor dry
But keeps her sofa to the wall, sits until

the television stops. When Jack died

When he no longer pulled off his boots at
the door,

Run water, stopped clumsily inside,
Breathed heavily out the mist, she was sure

Of this, that the blind would not tap,
And”the light hang yellow and dim,
Tonight or another, days will stop
And the mist pad gravely in.

JAMES P. FIRERELL

LAY in tii

TWO PUB POEMS
LAWFUL PURSUIT

Poetry man
on the icicle
of cold reality

swoons
for an eyeful
of blue cold stone

Under the willow fronds
addresses evidence
of penetration

swoops gull-beaked
on silver fish
flashing, stabbed!

More honey darling
and the afterglow
of rich innuendo
begs pardon,

and the question remains.

2.

Supplicated

in this cathedral
| hold my
rosary beads
with flesh -
trembling hands,

Holy, Holy, Holy,
Lord God Almighty.

| beseech thee
to forgive

my trembling
laconic
insubordination

ordained
in this church

of thy
almighty

approbation.

JIM BOYACK

At three in the morning
a moth’s last dance
says why its crown

is fear

Hot pain that spits from
a candle that crackles
as it flies :

honoured
| watch it die.

Never far from a note-book
| lay back in achair
Reflecting

On the tiny specks of fly-shit
And how subtly
They cover the ceiling

Familiar with the abstract

I remark on the importance
Of feeling : then jokingly
Pronounce a selling; a genuine
Fly-shot etching, explaining

It cost three thousand
You react to my charming
Suggestion by bringing supper,

Smiling :
Cold peas and carrot-peeling

ANDY TUWHARE

IS 1fCuryouth



Sixtest cricketers
unanimouslyatree

Lion Beer
topsthe order.

*Well, almost unanimously.

LiIon Beer

Ifyou knowwhats good foryou
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So you looked through and finally found
‘Chaff. Good for you.

As we have been restricted to four pages, many

of our regular features will not be appearing. We
regret that we cannot fully cover what Capping
activities have happened but the next issue will
do that.

I hope people do not think that what we have
inthe following four pages is all that is going on
inthe arts in Palmerston North. It is necessarily
aselective collection.

ROSITA

LETTERS
Dear Rosita,

I've done it this time!

The timetable | included on the back page of the last
Chaff was for the International Student Congress NOT
the May Council of N.Z.U.S.A. May | apologise to your
readers for this error.

I'll let you have the May Counil Agenda as soon as
possible.

Yours sincerely,

MIKE PRATT
President.

Dear Sir,

At present N.Z.U.S.A. is being used as a vehicle for
voicing the long haired radical view point of the stirrers.
| oppose this misuse of our national association. Al-
though students are no doubt interested in international
national and moral issues, since N.Z.U.S.A. is a union,
even if there is a majority of students in favour of a
particular policy, it cannot claim to represent the views
of all students as it appears to do at present. (To my
knowledge, no complete cencus have ever been attempt-
edon any topic). Similarly M.U.S.A. Exec, as represent-
ative of the student body on campus, should not ex-
press a view on such issues, and | am pleased to note
that as a result of the recent A.G.M., M.U.S.A. no long-
e has piicy on abortion nor the middle east conflict.

If any political function is to be performed by
N.Z.U.S.A. it should be factual reporting only.

Furthermore, | object to student moneys being
used for such things as that obviously biased poster
printed for N.Z.U.S.A. concerning Movick. | also dis-
approve of N.Z.U.S.A. financing Movick's legal battle.

As Steve Fergusson reports in Canta 4, N.Z.U.S.A.
isin debt to the tune of $44,000, half of which is due
this year. Student Service Holdings Ltd (SSH), the
parent company for N.Z.U.S.A. commercial functions
such as STB Ltd, has atrading deficite of $75,000
(Salient 2). This is due to mismanagement and gross
extravagances in Wellington. (Have you seen that
building? How many telephone extensions does it
hawe? ) Guess who'll be paying these bills.

N.Z.U.S.A. income is well over 70,000,0f this,
quote Lisa Sacksen, "about $20,000" was for salaries,
(it will be a lot more this year as national exec decided
to double some salaries. The President, Lisa Sacksen,
will get $10500). Allowing the princely sum of
$20,000 for running costs, the bursaries campaign, debt
servicing, maintainence, etc. WHAT HAPPENS TO
THE REST?

For these reasons and my inherant dislike of bur-
eaucracy, | fully support the intention of M.U.S.A.
towithdraw from N.Z.U.S.A. It's about time students
deleted these dreamers, left over remnants of the anti-
war movement, and assorted hangers on. Anti-establish-
ment bullshit is well and good but only if all students
support it!

PAGO

PS If M.U.S.A. does withdraw from N.Z.U.S.A.
those students with itchy feet —don't worry, I.S.I.C.
cards will probably still be available. The directors
of STB Ltd are trying to scare you to save their big
fat salaries and bureaucracy.

HELP 550 KIDNAPPED CHILDREN

Ten years after the Soviet invasion of Czechoslovak-
ia, when 130,000 fled as refugees to the West (‘voted
with their feet' to use a phrase beloved of Lenin) 550
children, who were mostly under 2 years old at the
time of the invasion, are still political pawns.

All over the world, there will be protests outside
the Czech embassies, consulates and legations on
Saturday 15th April, to try to obtain the re-union of
these children with their parents. Massey students who
can't go to the legation in Wellington (12 Anne Street,
Highland Park) are invited to join in the postcard blitz.
The campaign is organised by L'aide Sociale Tcheque,
of Frankfurt, West Germany. Here in New Zealand,
the card blitz is organised by J.T.T.C.W. Whilst the
latter is a religious organisation, the efforts to re-unite
the families is not conditional upon the parents' polit-
icd or religious affiliations.

(Cards are available from the 'Chaff' office).

Ths spedial issue of Chaff is published by the New Zealand
University Students Association, printed by Wanganui Newspapers
Limited, 20 Drews Avenue, Wanganui.

Theviews expressed are not necessarily those of the Editor,

the Publisher or the Printer.

OfT
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Registered at P.O. Hg. Wellington asa  newspaper.

Though not unexpected, the attack by Dr Barry
Singer on my Middle East article and self cannot go
unanswered. In "objectively" extending my brief out-
line of the situation he has insinuated "vague and sinister
undertones," obliquely accused me of anti-Semitism as
well as, bias, omission, distortion, absurdity, viciousness
(twice) cynicism, one-sidedness, vitriolism, nonsence and
even said that | was wrong.

Firstly, the historical foundations of Zionism do
exist, as Dr Singer says. | did not deny Judaic ritual since
the diaspora, only noted the formal origins of its evol-
ution into a political strategem to form an exclusively

Jewish state where other people were already living. Also,

covetesnous does not become any more respectable with
age.

Secondly, the ancient and undeniable link with Pal-
estine emerges again in the Balfour Declaration which
"looks favourably " on a"National Home" for Jews.
This can't be a 'virtual promise'nor does it mean a state
run by and for Jews exclusively, which is the aim of

Zionism. Many older New Zealanders still think of Britain

as their "Tnome” but don't want to go and live there and
throw out the people who already do. Followers of
Islam put great emphasis on the pilgrimage to Mecca but
that doesn't mean that they are all going to become
citizens or even supporters of Saudi Arabia.

Arthur Koestler, (probably abhored by Dr Singer
for his thoughts on psychology alone) said of the Balfour
Declaration: "In the Declaration one nation promised
to asecond nation the country of athird."

The Arab peoples have the right also to feel agrieved
over the denial of their independence, which was prom-
ised at the same time as the Balfour Declaration, in the
letters sent to the Grand Sherif of Mecca by the British
representative in Cairo. The British made two undertak-
ings and ignored them both for years.

In citing the Balfour Declaration as mandate the
Zionists have destroyed their own case for they have
not kept to its conditions.

Thirdly, the question of land aquisition is part of the
overall policy to Judaise Israel; a policy which predated
Israel itself.

Prior to this time Jewish settlers had not managed to
acquire a great amount of land, but what was bought *
was not to be sold back to Arabs. After the war which
created Israel a great amount of Palestinian land was
confiscated and vested with the Jewish National Fund.
In 1967, the Israeli government passed the agricultural
Settlement Law which prevented Arabs from even leasing
this land, so that some Palestinian Arabs who had been
driven off their plots, which they had original title to,

NOTICES
SOCIETY OF FRIENDS
THE ARMED FORCES AND SOCIETY
SPEAKER: Lueitenant Brian Webb of N.Z. Army
at Quaker Meeting House,

227 College Street

Thursday 13 April 7.30 pm
Preceded by a shared tea (bring adish) 6.00 pm

NOSAC NEWS
INTERNATIONAL STUDENTS CONGRESS

The 3rd I.S.C. will be held in Christchurch
during this coming May vacations. The con-
gress will last for five days from 6th of May
to 10th of May.

Unlike the 2nd |.S.C. last year, this year
we have more varieties in programme.

The programmes are:

(i) Forum

(i)  Discussion

(iii) Mini sport tournament
(iv) Films and slide shows
(v) Cultural concert

(vi) Gatherings

There will be a plenary session when
National Overseas Students Action Committee
(NOSAC) coordination will be nominated
and elected for the year 78/79 to represent
all overseas students in N.Z. So, be there
to elect your choice.

Most probably the trip to attend the
congress will be subsidized. If you are inter-
ested, please contact M.U.S.A. or any over-
seas students club's Presidents or the campus
NOSAC coordinator F. Yap (Telephone
75-662) for further details.
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now were denied even the right to work this land.

In this context it is worthwhile to quote the Israeli
Foreign Minister, Moshe Dayan who said in 1973, "The
State of Israel was established at the expense of the
Arabs and in that we did not come into a void. There
was prior settlement here. We are settling Jews in places
where there were Arabs. We are turning an Arab land
into a Jewish land."

Fourthly, the Zionist lobby in the United States is
an extremely powerful one. That has nothing to do with
representation of Jews in banks and newspapers of the
ability or inability of Jews to plot aswell as anyone else,
as Dr Singer has tried to make out in his accusations of
anti-Semitism.

Last year, Senator James Abourezk stated, "The
Israeli lobby is the most powerful and pervasive foreign
influence that exists in American politics." with, "its
ability to suppress virtually all criticism of Israel or its
policies in the United States press.” Newsweek stated
of this lobby, "one of the most effective networks of
foreign influence ... in order to mould public opinion
and exert pressures.” Zionist groups are well organised
and well financed, even to the extend of funding Amer-
ican politicians who are fervent in their support of
Israel or standing against its critics.

In claiming that U.S. government support for Israel
is because "concepts of decency and friendship are still
part of what America is about" Singer ignores the cruel
savagery and duplicity of the Viet Nam war experience.

Fifthly, the concept of Israel as compensation for
Auschwitzis a piece of faulty reasoning if nothing else.
Creating a superghetto in the Middle East was never going
to bring back a single one of the six million Jews who
died under Hitler. Furthermore, Israel was created after
the Nazis were finished and no Ibnger athreat. European
Jews were hoodwinked into believing that somehow they
must seek security in an allegedly vacant homeland. What
right had the European powers to make the Palestinians
pay the Third Riech's reparations anyhow?

Six, Dr Singer shrugs off the treatment of Arabs and
Oriental Jews in Israel as "characteristic treatment of
minorities everywhere", (even though they're not). Only
South Africa exceeds Israel in its systematic, legal and
widespread exploitation, discrimination, persecution and
dispossession solely on the basis of race. In other countries
such things are often prevalent but only in these two
places is racism enshrined in the concept of the state.

The seventh point concerns the legitimacy of Israel
itself. If Palestine isto be legitimate then Israel must be
illegitimate. The two are not hostile neighbours, they are
claims to the same territory. | therefore stand by my
reasoning for Israel's non recognition of the P.L.O.

Citing the U.N. General Assembly recommendations
as a basic for legitimacy immediately raises questions
about why the Zionist claims for a separate state were
so unusual in the first instance. If the U.N. isto be the
arbiter then why has not Israel carried out the directives
set it by the U.N. Security Council, such as the instruct-
ion to withdraw from land taken in 19677

My eighth answer concerns anti-Semitism. Dr Singer
sees Israel as a dream which will answer this age old
scourge. In reality, it exacerbates and then ignores anti-
Semitism in the rest of the world, encouraging Jewish
chauvinism as a solution. By attempting to turn back
the clock 2,000 years in utilising ninteenth century style
colonialism and twentiethy century U.S. military hard-
ware, Zionism is not curing an old problem but creating
a new one.

DON CARSON.

PALMERSTON NORTH FILM SOCIETY

The next screening will be held at the Manawatu
Art Gallery next Wednesday 12th April.

FILM - WEDNESDAY 12th ~
S.S.1 12-1 Sponsored M.U.C.F.
'The New Chuck Colson'

Chuck Colson, Nixon's hatchet man, who would walk
over his Grandmother to put Nixon in the White
House, talks of his change of life and attitudes after
encountering Christ.

THE SPIRIT OF MEXICO
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CENTREPOINT THEATRE ueesme

by COLIN PARRISH

CENTREPOINT

These photographs were taken over a period of a
year and a half, in an attempt to put into practice
some of the ideas | have had about documentary photo-
graphy —namely that to take good photographs of
people in any situation it is not merely enough to go
m and record the visual, exterior impressions, but that
you must immerse yourself in the place until it be-
comes a part of your life and you become part of its.
Then, and only then, you can begin to capture the
quintessence of the place, the reality that isn't appar-
ent on a casual viewing, but which comprises the
place for the people involved.

The Centrepoint Theatre in Palmerston North is
one of a small number of ‘community theatres'
scattered around the country. It is afully professional
theatre, all the performers being full time employees
whilst working there. The company varies between
four and thirteen in number, depending on the needs

of each particular play. A hard core of actors tends
to stay for awhile and maintain a certain continuity
and there is avarying crowd of free-lancers who stay
for various periods. The actors are picked not only
on their acting ability, but also on their ability to
work well together —something vital in such a small
intense group where, working six days and nights
together with little opportunity to get outside their
own circle, any breakdown in relations amongst the
actors can have catastrophic consequences on the qual-
ity of the work produced.



The theatre itself is an old converted coffee bar
inthe centre of town, small and badly ventilated, the
backstage also the kitchen where the meals are prepar-
ad - the restaurant keeps the place alive financially,
(or at least stops it going totally bankrupt, as it runs
to alarge and frightening loss like all theatres in New
Zealand). The dressing rooms are out the back, throu-
chan alley and up aflight of stairs on the roof of
the building —a marathon run in full drag when it is
pouring with rain. However, the place has survived
and puts on theatre of the highest quality, and the
accommodation problems will be solved when the
new theatre opens in June.

The real guts of the theatre - 10 a.m. until 4 p.m.
net days, putting together the next play whilst
running the current one. Started by reading and dis-
assing the script, the blocking —pacing out the moves
adfitting it all together, polishing it in the dress re-
heardl.

«»

WP:"m

DRESSING ROOM

A small room with mirrors around the sides, surr-
ounded by lights. As there is no green room backstage
this becomes the main place of contact before and
after the performance —a place of laughter, tension
and hard work.

BACKSTAGE

Behind the set or in the kitchen. Both are poorly
lit to avoid light shining out from behind the set,
quiet to prevent noise. People sit about, doing sound
effects, checking, worrying, waiting.

PERFORMANCE

The final product and justification for the whole
process.
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MASSEY DRAMA SOCIETY

The Drama Society has just completed an exceptionally
successful production of THE MERCHANT OF VENICE,
with every one of ten performances between 15 and 31
March booked out.

The photo shows the servant Lancelot (Trevor Brimler)
in conversation with his half-blind father, Old Gobbo
(Malcolm Johnson).

Direction was ably provided by Marjorie Webster.
Particularly fine performances were given by Jacqueline
Rowarth as Portia and Terry Skelsey as Shylock, who
between them made the famous court scene electronically
exciting and powerful every night.

Other Drama Society activities for this year include
the Revue, at present being mounted at top speed within
two and a half weeks for performance on Tuesday 18 to
Sunday 23 April. The scripts, all home grown are still
being written!

In the second term at least a single one-act play and
hopefully two of them will be produced for the Theatre
Federation Festival in July. Another production, and
social function, including a fortnightly club night, are

proposed.
JOHN ROSS

THE PRINTED IMAGE

PRINTING EXHIBITION, 18 March 16 April

The local Art Gallery in its new building, held a dis-
play of printing methods, various art objects printed with
these different methods, and a selection of material print-
ed by the small printeries that do small runs of special
works, for an example a poet may get his poems printed
when the bigger firms won't touch them.

The display traced the history of printing from the
earliest wood block systems to the newest computerised
typsetting used by the Evening Standard.

The displays contained reasonable descriptions of
each process and then gave a selection of prints that

done with the type of printing in that was being
discussed at that time.

The displays included Brass Rubbing, Wood Blocks
(of various types). The various types of metal plates used,
these range from those that print what is left raised, those
that print the raised grooves that are left when the plate
is cut with atool, to those that print the low areas, and
finally the lithographic process that prints off aflat sur-
face that has water repelling areas that print. Also on
display was the type of printing used in laying out a paper
such as this one.

There was an old Heildelberg press that was being
used to give live displays of printing. In the same room

as this was a display of paper types and a short thing on
how paper was and is made.

The final part of the display was a selection of works
done by the little presses around the country, this includ-
ed work by John Baxter.

All in all this was avisuallyexcellent display and it is
hard to do it justice in words, as well as this, it was also
informative. | enjoyed it immensely and if there is a
chance to see it anywhere else in the country, | would
recommend it to anyone.

PETE STONELL

MANAWATU ART GALLERY

The Manawatu Art Gallery like many of its sister
institutions regard its primary role as educational and as
a consequence its exhibitions and related activities
explore as broadly as possible the exciting world of the
visual, performing, cinematic and related arts in its histor-
ical and contempory context.

As a public amenity like the library and museum,
no admission is charged (not even to tertrury students)
to the various exhibitions and many of the related
activities.
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Over the past three years Robert Bennett has present* ,nflatinn w
mime performances at Massey, either solo or with groupsl-
that he has trained himself, the most recent being on
April 7, 1978. He has also provided workshops for Mss
students on mime and commedia del'arte. - Hostel charge
He is English, and trained at the Rose Bruford College were less thar
of Speech and Drama in Kent. He has lectured at the present si
Colleges of Education in Adelaide and Sheffield, U.K. considerably
and in currently at Wellington Teacher's College as Senior Ny major cha
Lecturer in Drama. Later this year he will be leaving New 0 aiec £r0
éﬁérléapr:aq to study, perform and develop his techniques in recommendat
His Mime Company, MIME INTERNATIONAL, has  Universities th
performed frequently in Wellington and the North Island, TeFACTS prii
and has toured New Caledonia, performing "L'Enfant  rthefailure of
Prodigue”, athree act mime melodrama, and the "Magic® M, - me to
of Mime", afull length comedy show. MIME INTER-
NATIONAL has been invited to tour Poland in February Maps-mest-im
1978, but lack of finance is curtailing this. The Company tisiselection y
has appeared frequently on T.V. ifios look at tl

Present members of MIME INTERNATIONAL are: idhow its acti(
Les McLean, Paul Whitehouse, Rob Wood, Louise Travers pvernment's ac

JOHN ROSS. nadequate and
-——-j wet it promisee
FORTHCOMING EXHIBITIONS TeNational pai
23 APRIL - 14 MAY: tewhole confu
Brett Wong — Paintings, Drawings and Watercolours heppened, and
1961-1976.
18 MAY-7 JUNE:
The right to Work — Posters from the International
Institute of Human Rights.
28 MAY at 3.30:
The Right to Work —A Public Forum
In association with the Poster exhibition an open
forum with addresses and discussion by various persons
representing the PSA, Labour Department, Trades
Council and unemployed will take place in the gallery.
Everyone welcome.
18 MAY - 11 JUNE:
Jeffrey Harris —Paintings 1969 - 1978
2 JUNE -3 0 JUNE:
David Moore — Retrospective Exhibition of Photograph:
1940-76
10 JUNE —2 JULY:
Bronwynne Cornish —Procelain Supreme
10 JUNE - 25 JUNE:
Tibetan Carpets
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